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—iE. BELOISKRL—var. ZUTERY—
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FC&IC

MFARERERLR) B150 MEREMT) T X —
IWERES ) —ZXH o, MILFEFE (5D0BENH)
=W £z, ZOBOBET. COMOFEHN1922
FCRIFRBZOIC Y — M TITbNZZ & FTE
Z0%. VIAVTHONEELREEZTEEIN WS
ZENHIBA, TSI LA T920FRD/N) THEEE
DAZRL—=23>ZT>TVWEIEREERASHIC
Bofe, AEEECOVWZENTHY ., THERES
WAL BEFRCTOPREHREZITD,

1. MUFHFEE (5DDOBFHLZIR)

MILFEE (FDPF KLDOW189T ~ 19744F) (3.
REMNSBHMIICMNTTERLIZT / —I)VEIF, b3
¥, HREEERTI7AF) U EZATVED, FE
ANDERZHE, CNHERICEO SNIEM > Tz,
BEEFRE TR TERGERFZNZ Lz, KIE4
ENSBMISELCHIFTT. ZFAUA AF IR 77
VAL AF)T Ry TTiERLED,

(5D @ B A &I ) Cing chansons caractér-
istiques japonaises \$. 77> XCWZHEBIZEH NI
EDTHAD, 1922FCRFT—ILANSERES ) —
AD—E]RE L THREI N, FEZED 17 ANER
LBEDF(CIR2EDTH B,

B F3MAPR<3M(C(F. BAE (O—YFX
5C) &7 T VABOHTEAIESINT LS, Yoshiwarg,
Geisha B ERFT7 7V RBIEATEZDFFHLSNT
W2, ZEOBERXRICIE. FEADBREE LT ZADTZ
Y ZANLZMED4 (Mlle Denise Donio, Mlle Isabelle
Mallet) HMEIFSNTWVSE A, FHREA,

(1) FEREE B 46 FEMy (FXR2R) CE MmLofe LT NL—+—
R N=2] DEDEDRS>TVBI LAFILR - T—2DIETHBD, T7—
> Reynaldo Hahn (1974 ~ 1947 %) (3fF#iRT T/ —ILEBF. WILEIL- TIL—
ZAREDRRTHER, TI—)L - JIWRILTHEE=Z £ 3,

(2) AF—INERES ) —X(CEALTE, TMEEEELE £15~8350
MERERE) 2 WLFEFE (5 DOBANGH) (COVWTE e 150 &
BB 228K,

= '[-t:l (o s
{ ) Gt fie
!r M:?EJ _ja---l Wiy

0

HILEHE (5 DOEANLH)
SO

Cing chansons caractéristiques
japonaises (520D BZARIZER)

1. Berceuse* (F=F0)
2. Chanson de pécheurs
CaEma

)
3. Chanson damour*  (B0O#H)
4. Chanson de Yedo GIF®ZR)
5. Chanson de cerises (¥ MD%x)

* LB D 1
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Ildebrando Pizzetti
Sonate pour violoncelle et piano (Livio Boni, violoncelle et Paul Loyonnet, piano)

Emile Trépard

Deux mélodies (Marguerite Carleys, soprano, Paul Loyonnet, piano)
1. Complainte de cette bonne lune
2. Dans le parc de Chantilly

Maurice de Séroux
Hommage a Debussy (Paul Loyonnet, piano)

Léo Sachs

Effluves et Préludes (Paul Loyonnet, piano)

Yoshinori Matsuyama
Chansons populaires japonaises (Yoshinori Matsuyama, voix, Paul Loyonnet, piano)

Eugéne Grassi

Equinoxes (Nelly Eminger-Sivade, piano)

Lucien Durosoir
Quatuor & cordes en fa mineur (Robert Krettly, violon, Jean Godard, violon, Georges

Taine, alto, Jacques Patte, violoncelle).

16

WX - HERE

2. (50D BAFNLE]) ¥E

B OFHROFIECEENT

WILD (5DDBEABGH) (F. 192282828, &
UEEBEDESIEEERO—# & L THEI NI
G, RFEFNVOYIL - TLAIILT, EV I YT 1.
T1OVT7—)l. 72y oDfEmEFITTEREINTL
%, WFEMWLUESE. €7 /#=FR—IL - OFIXHE
Tz, BH. mMLOIEE(E. FUER(C(E Chansons
populaires japonaises EBEINT UL,

I & X 1 = Société musicale indépendente
F. ERBZEH=Société nationale DRSFHIEMERD)
(CRFEUAEHERIZENER. A7UIIL - 74—LH
KRICHMAEL. AVN=CE Tz, 70725,
HEDT7 7 XA 2AEXRTBFHERTE (CMA T, /L
N—=O(\N A=) ANTT42F—(O>7) 5
t&a%ZERZ, 1910F48208(CE 1B I —hE
FELTWS,

IEDRRF & 5

Le Ménestrel 1922281085 (n0.6) OEZ=RET
Tld, i EETS<FHhIINTVWDS, T LAy
J2AROD—EDET /@ CKOTRNEFIZ=R) =, 2

(3)Lionel Pons : Entre racines romantiques et nouveaux questionnements,
bruzanemediabase.com, 2011.
https://www.bruzanemediabase.com/sites/default/files/2023-08/6%20-%20Lionel%20Pons%20-%20
Racines%20romantiques.pdf



DHCASHLLEETEREL S L, # [03X] 6
KEUC U BRI BRI D BADEVEMR - Ll
BHERETHIMETERI, ET/OLLFBEED
SENBHINTVBONRRIA, TORME, BER
TH3EFABICERTEH 3 OEMROF T, ¥
SECEVEHINTVE, —RRBZS5 LTHADR
HEVDISEEOEICE THRL TV DURD, Z0
REOIRELRIICH> T, OFED > EBAE
BONBES . KFELOEREL>TVS, 5120,
FERELTORES LLUFRECE Y, MLKE, #L
BHIOROH3ER%E, COEELEROEEOLHT,
FVVSTSBOEDCTINER>TW e, Baex  ooPTEes
FOCRHABE, HBEEEBUEFULET, K3
TNEWRCULFDLEEY, BREER (5DOBEEKD

) OEROBECBETNORE >/ WZOESE

KIN5. PECHVTEFBEOLBTRENMTON

rTE. TOFESORHCEMUCEZA TR MY

TICHANTNEZ ERSADDNS,

EIFOHSEE, AR—JL - 03X
METMLEAELZAR—JL- O3 XPaul
Loyonnet (1889 ~ 1988%F) [CDWTH. Z I TN
THETrV, OFREFT7IIAEEOETZIRT, R
Eavsy—EREDH>IEATHD, ) 2T - AR—
PICT ST TAEHRHBL FIER—h—T %
/BRELZZCETHIONS, (5DOEABZIR) 11
(FFH) OFE(CF TR—JL - OIRDETFDIEHI(C
19218108 £EINTHY. miheOIREDHI(C
BABEISRD B > e 2 EHHERIT NS,

3. BALRRR E (520 BFMLI) F—)-O3%
M UT (5DOBAGH) (3. HIFEHBRTH

RIS DIERIRIZE OFEICERENTESRZ LIFTTh I

M ZDHEMUEF (5GDDHAMGH) ZI;OEEH

HoTEDIEA5H? MILF1924F4828H, VI T

D BHILXE=La Journée franco-japonaise(lZH W T,

(COOEAMBINET->TWVBO), DI — NI,

BAEICDOWTDEBRD—#E L TERINLLD

TH5.

(4))oseph Baruzi, Le Ménestrel. 1922, no.6.
(5) BERRTHECIBILKREE_BERILERE 2, 7O T7TREER 4 —
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I Mélodles.
Composktion e Y. Marsuvasi. [Mimadrame yrigue)

Cimg Chansons Japeuaiser.

Mushque de Y. MaTserans.
@'l Bercease.
&) Chanson de Plcheurs.
¢} Chamson du Bdo,
d) Chamson J'Ampur.
€] Chanaens des Cerislers.

(Editions BL Sssant.)

EJE

=

M™ M.-J, ETCHEPARE

R

¥, MATSUTAMA

PROGRAMME

=1
M= M), ETCHEPARE
Piano solo.
Deuz Composkibons do ¥, Marssrama,
a) Les Clochea de La Mort (1" pariie),

(Ddudid & M Pamnrme Pams]
&) Danse (rotesque.

14
Yeasmmmons MATSUYAMA

Trois Charsaus Caraerariniigues.
Missigue de Y. Matsurau,
&) Bm revenant du NMarché lointsin.
B} Les Fleurs.
£} Conrage [

KIMIGAYD (Hymne motlomal Japomals.)
Chantd par ¥. Marserims.
LA MARSEILLAISE.
Chantde par Y. Mavsuvasa,

Journée Franco-Japonaise, Lyon, le 1" Avril 1923

CDEZFTDET /HZE(FMarie-Jeanne Etchepare
(FMABE)., 7O Z A TIE. M ténoret
compositeur japonais (HA®D 7 ./ — JLIF TEih
R) LBNINTVS, HHOB [CF(5DDEADI)
DFH, LOMOIMPET /HESENTVS, (5
DOHANGH) OHRAF—)LAHEREINTVDR LD
AaHdE. TNUNADIERIEZ DRRTIEFREIRE -
EOHE LNV, WITN(CE X, O, MILAVE
ERITTREMEEBTCREL TWZZEN o0
T2 LhEIHhHhNnB,

MILAEWERDEARBEDTH > TDH . IRFR
THMrTT B EFTERVA, BRKRVNDETOY S
LB¥DET /M TH D, YD I(dLes cloches
de la Mort (JED#E) D% —EB. Mimodrame lyrique
EVWDSRIENSRT. BRIDTZOHDEXETIERWLHNEH
BEnz(czTolyrique (& TRUIBH TEAEL T'E
EDOFD) ODRKTHSD), £INlEF. chnlcH<
Danse Grotesque (707 RV 138, EEDH
DEERDTEHZIZUNBELZESRETNE. T/ —
IWMFTHBNLIE. T2 TR < BRBIDERRD 260
DEEZEHEEVTCWVWZ E(CBD, ZNIERERRDH,



4. ERENDIASKRL—>a Y

£(F. WLEHAEED/N) T, EREOITRL —
TarvEToOTVWE &R v B ERIBDR
BREFANRD & 1922-24F (2. WILUDEERER D /NFREL
BFREXSEHBELTWEZEALNBO), Fz. 1929
F6H18HI(CIE. /NFHB. MER. MLUFFED=AN
TV w27 BIi%) TGalaoriental [CHEL. DES.
Mgy REDERIFIEHEL VB, co&FmilE
(5DDOBEARMEE) REDBEEDOIEE I > TS HN
V&2 ETRHEERAOEMTRBI D EEH>Teh
Lo,

INFREBL, BERR. MEBEMILUD. 1920FKD /N1
TEDLSRIASRKRL—Ya>=EEALEOD. TDOHE
RVEEICDOWVWTIE, TUERTOMREDAL(CH
SELZESIHDNEWEZBTEA. MILD T T A TDE
B THANSE T/ —IVEFE] ORBICEEEFDED
Tlhaholcc (3. LEEDBRDIEHOHHNSEHSH
TH3, (GDDEAMZI) B, 2S5 LembLn%m|
HISEBHDVEDELTEDZBRETH B D,

CDESBMLDZFFHDLE M (E. BAFERICIT
EUTA59ILICEZDREZRELTWVD, TEXEHH
1933585 NEERMEE) (CLD &, MILIE19334F
48218, T7F—MILUFFREMER | =i, TEER
MBS FE NEREEL. mMLEFHTELZZ EHDH
%, DHEL ([CIE T, 8 (FiEXT) DBDESE ) (i
WWFEFEE) JR0E A (M) S8R (IREMLF)) &8s hn
TW%, FAEFRLOCEDES) (K7 /8 ? ) THEY.
ZDHEREEFHMLOIS (B) [CEHhETHE- &
DTHA D, COELDIPEHEDITRL—> 3 >vHH
ATEDLSCRIFEDHENT=OH, Tz WLEFZD
LOEEHEVNDZAETEHEITEON. CNESEOH
RFETH B,

5. 02w

ECAT1933F D HRER | THILAIWV EEDEE -
7z {A) £VWSHITHBNMN HES<INE (5DDH
KO DH3MTH3 S,

wE®Z. WLE (GDOHANZH) 05584t
pr<mehzFEL L. TNTNRIL/FRE L TER
THRUTZ. (19324, BREME). (B) £C20EE(C
HRENZED T (5ODBAXNGH) FE3dh <F D
DEAEMTH D, FMICELSNIZT TV REDY A ML

(6) https://en.calameo.com/read/0030455151b1051623e69
(7) REFIEF Tz)L7R— L —hEBRINE) TSRS 10,2014 5

v o) ERIEO Comédie (S
H1F3192251 ~2A D Lles
Vendredis de la Danse ®F 3%
MILEEEF2A2BORNEICHE,
#35% [3 TOSHI KOMORI (/hgR#%)
& SAKAE ASHIDA (BH%)
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(I Chanson damour TITD X FEH . FZCHAGE
OFEHBMNE NG, 75> X TEHIMNIEAERDOIH
mhEEE(IC TERY ) L. ChICHBTESHE VR
WhenlITH B,

REIC. 20 TROBERY ) OLERF LT, EERIEXE
XETDELICDLWTEMNTHE STV, 2018%F6H2
HIC. TFRI30FEEMREEETHEE) £ 1E80FE
HIEBEDOUEDE LT, TEMRICEKHERETZVRD
T~ F—IEBARS ) -~ =M. Il
BYNEEDOAT AT - 7—h - R=IL=RIF(C, EE
EANTEDTEE THRERE T2, BIMIIATROHEET
HBF. MENEH L., KaHEEK (/N h). WK
BRE(E7 /) OBZAIC. ZAF—ILERES ) —X
FIDBERERNS, v > - 77 —20FhE (R) &
Ml (5DDHEAMGE) ZEEL TV ETEWE, H<
UL TMWETED (5DOBEABGH) #(d. fFRiTn
THEEEFEER. XFT-IILERES ) —-ID—EEL
TLDZEEZFE T 2MILEILIREE - MEETEX
ETghnsd &l

(8) ABRZEMTA R RIZERFE



EZERREEHNAET 2EEEBROFS
ERlEE . ()8R

[FUSHIC

EUrESRZE (UUT.NDL) BT - N ETid.
1985 MECET. NDLFTEDFEZED(CREXEHR
ERDONZERNEFET D EICERLTWVWRN, fERt
(CENIE, TEAN_LENEOIKNEES - 25552
ROFENEZE+HM CEEXENEEZEMNNREZZ LW
Do

LHLahs, BEERMICEDER ICEEXEDEEH]
MNFINTVWBDONIE. REREFEAEBESHICINT
ISR, KBTIE. CORUVEECLZHAET
NDLOBENS (BU) HIELIE. COBEEXERER
DFZEERE (U TAREREE) (CDOVWTHEIT 30,

THREEA

REAER

FE(F. BNOELED AREBES - FHFERO
FENE) VSR EFHMNYIC, EEXEDFER
FROTHEEER (library works) ORF(CHEIN
ZERDS S5, NDLCEFBINTUVWSEDZRAEL
fco $5&. ZTOHRICEREEDOHSNZRHOERNR
D, TSICZOENEERMMAIDODES AR
FTRIHRZEABLICE A, BEERB CTHD &
=R RN R DBERNEHESS TS,

ZZT. TNSOERDNDLICRFANSNIZED
EHEOBELEREBLIELEZRO, CNEDEREZED

(1) fErfoT MR E (BIESRKEEFMEABSE ; 20 131)) IEIZIESR
REEAR 297 2,1985.12,p.1.

Q)ERDODRBRWUME—DFINE LT, UTOXXHE TS Clark, John Willis.The
care of books (University press, 1909, NDLE K i 5/ & # BE 1 ID :
022-C593c/Y0034423) [CAEXEDNEEMARZ 2 Z & E2BENETEBN
LTW3, $88ARER [The care of books - &%) - % - % (SBO—M :
VERNEEOEENS) ) I[EYEEKEEAR) 6335 (2013.12).

(3) ATBOABD—EIF. EEMNE(CHELIZUTORLILERT 2, BLDE
BHIERZMEXEDOREFICDOVWT(E, RESEHOBEGREZSRINLL., TR
MTEUOEEXEDIHBE : The Enoch Pratt Free Library of Baltimore
City (SRBo—f: BXERNEEOESENS) IBITEENEEAR
759/760%5,2024.7/8. 8B AR IFEADERICEVTHEINTZEDTH >
T, WHR2EMEEREARTHZ L%, RDIHBITW LTHL,

(4) Catalogue of the Nanki Bunko. Nanki Bunko, 1914.

(5) TENIESREZENFR T Z2EH CERICHEINTVEES (N—3—R
DORECRRINTWVEES)) Oc& (MBRRBEEOA  &&EEFS | NDLY—
F | EXZESRZERE https://ndlsearch.ndl.go.jo/help/bibsearch/number (LUF. AFZ(CH
124249 —%y NERBEOBEERITIANT 20244F8 A 20H)). EXOM
BEMTHEINZ 20, SHBERHE—DBERTE., BRIL[CREZIESN
t53Nn%, TEMESNEBEY —F (htps//ndisearch.ndl.gojp/) TldE. NDL @
EE%EREM ID hoRRTES,
(6)NDLATEOEBXE (KERE (¥)1 RU TEREFESINYE (F)1 vh
[CYzW . ABREDTZHICBRUIEHEHDE L. NDL OBERARHHEZF)
U CESATHE,

MEREENE KE $85
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160mDERN1949 (BBFI24) F10B(C—EL T
NDLTRANEBINTHY., WINER—DOHEEH
SEASNZEDESEEHBBLEZ, £e. INSDME
HBEHI34394 ~ 345500 BB ES (BREEMIDT
Y0034394 ~Y0034550) =fd5=nThW. H160
mRDDOER130RFIBEENDLAFEL TWB Z D
BRTE,

1BH. D130 DERE. MR EFER DR
(BZE., SANILE) Z2EDEDEZSTRVEDICH
(TenzhH. BECEIEEHBORENRONZIHE
3, BIZIE. FEEXECIZBREUFIICCNSDE
BBk T2E2EICHKT S ERSNZHRIYIHN
ZFNCHZY BETHEEHEERDOUREENH S,
Frz. IRENDLTORABENHER TETRVWERICDWVT
t. EROAEENEZSNS,

COREEELT. UTNTIEUEZINDLAERER
BLUTWEWKB0RZEMA 5160z mE
XE[CEHKITZIERBEEHRUIEET, ZOBEEES
MU, EKEPEECDODVWTEREZMRA .

AERBOBME

AEOWNRETZERENI60mDMATIE. NDL
DEBHEE MEHRESENLE (F)1 Tl NMuraguchi.l.
MERE (¥F)) TIF TROMBER) LEHEINTWVS,
MAT, TMERE (G¥) [TEFTRTDOMBDEENDN
HBDEHS, RERE I OMBHEEZ O TZEHR
DHEE. NOZEHNSNDLABALZEDEEZS
N3, K60mND>5N30REFECOVTIE. THER
& (F)s (2 T2011.1.188ARDZHFEE) £ DBEN
#H'). NDLTOFIEA R TE RV ENG, 20116
(CEEEERESNS, NDLAIRELFE T 28130
([CDWVWT (3, ZEMER E(CIBFI24 (1949) #£108
15EONDLOZAMAH B NS, BIHICNDLT
FASNEEDEEZBNBG),

NDLTDZA%E. CNSDERIET 2—1+HEDLE
& (DDQ) [CLwWnfESI N, K130mD>56. &
Z3/4(CY 72310058 N0%8 (FE) ([CHhfESINTH Y.

(7) AR SERBED S 5. MEEOESHNER OENOF(CE. BEOE
I& "The Times Book Club" @ ZRILABEFEINEEDHAEZ < RE5NBH. UT
DERCFEREDOBE - FINIILEFRSNEGVW—AT. RIEOHRHE
ATNTWS, Addison, Julia de Wolf. The art of the National Gallery : a
critical survey of the schools and painters as represented in the British
Collection. (NDL #&K5S / ERIBAT 1D 1 708-A225a/ Y0034396),
(B)ZAHICOWT, 'HEFEE (%)) LHOZAHEG (1> VDRBCLUHD
BOHEAHELWA) BHI24E 108 11 HXB12BERZZEDOD, 22
TIEERRMOZAHOBNZHA L.



QRBICTABINIEBNHTZERE. FEAEFTEELHAMR
BREDRTHEELPEMLEEL TWVS, Tl EX
MOEBCZ2—T—0AROEEN—R(Tv o H—R)
ZIWNINT B 12hD Ty VRT v MHRES NTZERA L
Ron, cNSENDLT—RHX TEAEH(CHN
TUVEBEDERDNS,

BEROHRFEIFTI860FENS51923F X TO LB D
2HE0D, %L (F20EALLUBFEDERT. AXDEES
REDEDHAR¥TH B, B DERDOREFREIKA
ZH RICEHEOHLVWEDESLY., HTERIBON
EELDBEIHANELCEZEDERSND,

FAZENEDOREIIKNSOR(CTEY. £D% < [F1FEH
(CHSNCEEXEDOFERAOBSHIEN. K(CIIHR
BOZNIILHZZEDERONSFH. BREECLY
BRAZN, BEXRMC MMRE OFRL (TVRR
MI) HiEEnIZEREH S,

BEHE FAEXETORALBIOREZ RIREIE LT,
EXRBMOERECEBEOININEDZEDER OGNS,
SEDZANILEAZDEFA. "The Times Book Club”
(FEE-Fv o X7 71—R) (0L"BRENTANOS" (CKE-
Za1—3—7) EVWSBADEBEDEDNEICEZ RS
N, ETHEERS LERFHETATINLEDES L,

AERIBEDRE

AERBEDORECDVWTIE. NDLICEKZBA LA
DECEENEWNE, ([FoTW LI EZmRBZDITE# L
W ULHMWUHZATHRIT S5 (F. AEREEIREE
HWERAFHEAZHERERE (CFEINB R (THRINGE)IZR
[CEBOEHNN. KEFHFRIEBER I TEIREMMILIC
HAMEFEXEOIL VY aryémBERHR(CL TV
DTIFIZVD,

BERAEA R, ENEZHERTEREANFTETSI(C
Hzv) . EIBE/mHOIRANITZ LIEABERZLIZER
ON2XETIE. XEREOFEEHHIG REBF @
BHREHT IS S ZRFIBEROERETRCHETEE
R KFEERTOEDERCE) (ER51HE) &
InTwain, TRIEER) OEEMER TRBEIEH.
BEPLINENIRICERTZEOLUNIEFEBERNS
BRONTEBERNEELZZ EDhAY ., KEREEZZD

(97212 L. EEEDORYHEDEROPTREH UWVERIF1922F R,
(10)The Times Book ClublZDWT(d. U TFDERFEERH B E I HEE R
EUTERRARERERBEICATEINTWVS, A catalogue of the library of
The Times Book Club. Times, [1921?]. (BfEzKECS : A300:598)

(11) T8)13EfeK T ) EEXESE BRI (REAE X EEANBARETEC
& MF/AFE AE+—4& AE+=4 A, FEESIRI— K S0005/25/0072),

MEREENE KE $85
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RIEEEENTVIEABEEN D B,

Tld. BEARERBARMNBIIRCTEHSINIZOME L
ZIF. ZNEBINFEEICL 2 TERKEESZEDOMEHAR
FOTCVENSTRBWVWES DN, BHRESBEERXE
ERIMRZRICTDEFVR FISHESNBEZES L.
EME R TE735 (F. REE—MROSY—MRICET
SENBZERICAIT LV ZLIZELTE, ZN
FBERBZEZAD,

REE, MREEXEOIL Y 3 &= ERTZER
Bl —EHAHEMHICRET S, RHUCERDER
DEXEFFHEIE - dEFEDEBICHAL I EF L
{HonTW?h, BIECHEREICEINE, BED
BEREEXEODENZEWVANTZDIF1947, 8FET,
1952FEXTIFHENHZ CARABEULEZERNZEN TS
EhBoTcEVV, HEEBEUNMCEEVANTLEEE
hh-fecezmrmEZ2LTW\W32, H8(F. "RHEERZ
BEMNTBIZUICEVE S TRMNEIIRICE T TV ZEW
SH. SEHEREUABERERIKSDENEN VDS
(CHXElE . FAENSEEZVNDLICME TONE
LN7gu,

5R#H (. RERBEZR > TTNOERE & mEXEDE
(ZIE. ZL0ERABH-IEERONS, NOZEEDAIZE
& - MO, HEXEEFFENEREORIEAZ
o CHEODEWFFEITV. NZTILICH>ZEERED
BABAERITH>TWVWB3), Ffe, MEEDRHEETE
B3N 1934F(CIEEEDEFHRZFOBHER
B, MOEBEZANTERICEEDOMZAE—E TFE
NETHARELRFOEL DMWEE] 2 ECDVTELIAD
BE MEBEBOHRUTLBERFNDIHANZ B4, Tz12. #2
MNEINRPZ QRN SFHOZEA. REREFDULD N
DG ZRKOTZHFIE FTREZ S0,

AERBFORR S TR

MEXEBEOBEDNDD 5. BRAEXERDII24F(CR
REERENEREEANEFEIN. TORICERKE
MEKERE (T, ERAKER)) MALZERICD
WTIE BREFXTIC—EDHRE - ARIMTHNTEF.

(12) TEAZFRENEELS LM TBAGEEFE) 32535 (B54525),
1967 £ 3 B, p.26, 3H. BESCEHFFERTEMIHARNTH ST, 15
BECEREDNITZD O CAXTOERIIEFZA NT A TOHRBEHRE(C (.
HENSEBEEEOEETREDOIEHCEEL EMEZALILETEIEDED
% (Beech, Keyes. "Purge ostracizes 200,000 Japanese”. Honolulu Star-
Bulletin. 1947.9.26,p.7).

(13) NO¥REBIEN [ # ] DEMXERUHBENBE) GAERR MER0E
My & (FhEREE B 1/ )1 35185 ,1934). 85~ 86K,

(14) tzNE— $ERR) MEt%1 3565 ,19344F 128,56 H,
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BOBHETHESHN(CE>TWVWD, MAT. EXFEZRED
DETIE. MEERROE DHHREEFRZNRE L
EHERRE—EREERIN LB,

—7. FECOVTE. FHTENHEFECHATHU
W2 EEH>TH. ERDRVEL DERDHAT DR
ERSTHIFRYEST. MEXEDFEERERAN
SETORETEOMERLE Z LB USRS TTHON TV
AN

ULH LA S, MEXEYZDRIERE - &)IIFEGEDE
=R T2 LTE AERFZITFEIZIHAER
BEZRHODEDEEZIOND, BELRG. MEXEDH
BREE (EHLART DRSNS, AN I RIBRLE LN
DEA (NPREERE. ERER ARBFER L) (T8
TINESINLEDHKEREEZLDZDICH L. (—
BOFABEEZRRVT) FEFEREEDEMBNE S,
HEWELWEREZE > TNELZIFT T, MEXE
EHRROFEHORELOTAMZ. BHRE LU THNED T
FBLVERBRLTWVWEEEZOGNENETHD, TLUT
FEOFRTE, TBEENRBEPEY LEU DT DR
KERE (. mEXEVBREOGEE ZHHH<. K(CH
NIZRETEDRIREMN D B,

Z5 UAREED—FlE LT, T2 TRENDLARAE
FTEL L C\W\\% Enoch Pratt Free Library of Baltimore
City 08 VWS ERZEZEIFTZLN,

COERE. KEBOERA—/v7 - 77y hNOF
MFICLY. 1883F(CRAERILT « E7HICRILINIT
1—=/vo - Toy MERREE (AT 175y~
) CDVT. ZORLICELTZy heTEHF &
DOETROETNIZEG Y. RILLIHNHETOERHASTE
EXEPERLTWNS,

NDLFrED—MR(C(E. FMEXEDOBSH. BXRMED
(15) N'UTokyo OPAC/ https://opac.dL.itc.u-tokyo.ac.jp/opac/opac_search/

(T6) MZExE [ R ] MR EREER (BEEHRESE; 21-24) K%, 1998,
(17) 2OFEL T, #RERS MMREXERSHEYE MR KTIEXERT
I%,1975713&,

(18) F¥7aZEIBRIILAT D@ . The Enoch Pratt Free Library of Baltimore
City: Letters and documents relating to its foundation and organization,

with the dedicatory addresses and exercises, January 4, 1886. Enoch Pratt
Free Library, 1886. (NDL 5&K5C5 / ERI4AT ID : 027.4-E59e/Y0034440)
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WOEZFANNRZ D, ETANDE(CL > TITONE
DOMIARBBIED, s HHERE. T U THEEER
HEOIEFHRERED—T(E. TORHRICT A1) HAE
TOMNEICRWVWTWS,Z U T ZOHBEICIIRILT «
ET7HEEENTHY., EFANDOEHICH=51897
F10B208 (0T (T. BHCHAETZa > X -
RTF U AKRZEE—ITHHBE LI EEZTWVSB9,

TEC. COEF—TEY IR - RTIF U AKREL
LT TEEROEAZE ) #AiNTHY., 20 TEX
Z8E (CDOVWT. HEAEG TERENAEOEZSE_+HM
zR&EL. HMDORHICKEZF L 2 DEEZ LA TEEE
NTAHOEAIEZEEE 2 (KT, SAOREZHE
LEnil, ZE0OEBHNEZHMTZEL<. BARBEL
OB LU THERNIE T ZE(CE. —MCHZIlnsiEE
BIBHEET) EELTVWBRR, 4 EVR (£
AlE) OBEBEOBEIHEETETRVEDD, 75 v MY
EEOREONEEAHF20FMESN. KRILT 1 ET
DOHREFTOREERI. | TOENEH,. IEHED
QN 77y NEEZEEOEBERFET ),
ZOULCENG, BRHKEMNEFICTZ v NKEE
HEEAINTWETHA S ENDHMY, £z, NDLOPT
B3 CD—MEIZDRICEIEIN. DECHEEXED
BECMASNIEEDEEZD I ENTES,

BH. COERICEELTEDS—/R. BEIRRVFEH
BB RINT A ETHROTZ v NIZEDHEELIE:
MiZg22&%xBMIIC. 71— /vy - 7oy MNMITYE
(C833,333BRILEFMHLTVBDEN. ZOEFND
SHELT, BNEEEDOO% ICHIZB5F RILEGEY
Sy NEEEATHTZ LS. 75 v MIHYUBICKE
TETWVWBE2,

—ATHEME. 1923F(CHANEZERSNESRIT
ENE LEENESELCR. Binak&Es UTER
AEZFHFLTVBDEDN. ZO5HEAEHENSRLMNE
NR(CTEELEFE L. RINENRNMBR(CEEZDS
BED6%(CH1=53,000H=FFELTEHILDTEEL
1=(23),

(19) "Johns Hopkins University : students named to vacant fellowships : a trio
of Japanese visitors : class officers”. The Baltimore Sun. 1897.10.20, p.7.

(20) sRERE TRUEKBIIMEC) BXXEE, 1899, p.413, FZHOEARICDVTIE
B (C CHURIBL T,

(21)The Enoch Pratt Free Library of Baltimore City, p.5-6, The Enoch Pratt
Free Library of Baltimore City Bulletin. 3(3), 1897.10, p.1.

(22)The Enoch Pratt Free Library of Baltimore City, p.5-6, 78.

(23) BRIRFAX TAEHBANEERR(CX T 2EHE) /O TREER
68(5),2017.1,p.307,
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A% LETE BERRWFEFETHS D,

ZODEFHN RAREEHLFIE T 2 FEEH CHBL A
ARBORRL LT FEERONT (1914%F) LW
DORHZE SO, MEXEDWNETEHPELODAEZ R
IYEETHBRNFETEND, Fo. B4 DERCRTE
NIZEBEDZNIILPEROBRADIRE, XEDERUY
FORBY. BERRFICETIEHOREZHAITS SR
THERIUDABEMDH D,

BFhvI(c

ME AR TENDLASHIE LU CEEXERBOFES
BREECOWVWT, ZOBIEZHEGNCTS L EBIC. K&
RBDRERZEZ SN TV ELWERBENAST . BEXE
ENNBEBOKERE(CRADZEIH BT S5 LT, Vi
NOHBEREAEMEZFHDODEDTHD =R, i
REDREFRN S, KERBEDFMEBRIFIRELERF DA
WICEBD LR TEh. S’ BRANEENFEIT 57
DEREHOHLE T, BEXENDIL Y>3 (CEAIT MR
NEETDCEEFLIEV., ZUT. ZDREOHICAREH
%I EBRICIIDDTHNIE. EADEUTHB.

BH. KESOBE(CHZ-> T, WRIREE(CEL
RBWZ, £, ARBEICIR L TERLBXREE. #H
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[10. E5%3eh & EpyzEah]

JV) =T DERDAE S (S KR UFS
HTEZNRICHEOEREHRUER
EHHNED, 714 7FveDC F Peters
EENSHRULTES 7 —J1ERE
#%1 (Grieg Katalog) #ICIFNEDEK
EHNEEHINTED, TNIEFE (7O
fE@m+—2 (Overture: In the Autumn,
op 11). #&E IZvy D#ENZSDHER) 1F
m=+tm&E (Two Elegiac Melodies [op
34]). T/ =IO T —&% FR=TH%E
(Norwegian Dances, op 35). &% —
vy OAOT—) fE@A+=%F (Two
Melodies, op 53). T~ ZJLK - )L
7 7))Ly fERA+F (Sigurd Jorsalfar,
op 56). XM T~7x> h) FRETIR

ERUA+TAE (Peer Gynt Suite, op
46 & 55). X RILANILY ) EGRME+
# (Holberg Suite, op 40). #&X "y
DI heE) fE@mNt+=%F (Two Norse
Melodies, op 63) ETH3),

TIRRF DEZERBOE(C LD TEF DM
TRHASEDERICESNTESZHIZE
DEBIBARIN) A =KUY F ¥l
R-ZANZORFLDIGEDESANILS
» Hﬂ"\*\)«v[%ﬁ (CEITES,

FHE TRYEFU N IROEEZERIC
#OUERVIDIEBTEZHOBRE/NY
Ay oBTEFENEHELTEZD1 7
CORYF Y NIFRICLTT =T D
BERELTOHEBZ TELSAET>TE
%, TRV FY NOBOTZHENTIRL
WER 79 DT (FEZZTHETIIESH
BER(ICREVENRES5AD, HIEHERK
ETRELDON—FBLIVWDEEELET /(CE
LTcDERL TEL(FR0,

WOFEB—FCLTU TRYF> Ay D
RENTA TFveEDR—F —IEEHNS
RHOISINSTHILDOEETEES &N
kBT,

WOBERS DAD (TR E/AZ (IR
Mo TcDTRIWERE Ligh oTe. ZLTUR
NDBICTE S > TERSEZ EZ/ (CF
ErERERICEIT L ICDEDT

—RICHSNGVWET THRD/ —)LY
I-—O—XYARUVEZF | FRA+—

# (Old Norwegian Romance with

Variations, op 51) &£ EADHAEB, 2

N(3Ed ESEARNMN_EDFSHDE L

TESNTEEBORI Z L DREDLEX

ZCEIENERBN ST ] —HhOtE

FRAEREH(CELLEAOEICKEOY

(M RETE. INSOEZEM 9 fFmIFRESIRICEHI N TV S,
(2) IR3 : The orchestration of these pieces [...] reveals Grieg as a consummate master of the art of painting delicate
yet glowing colours on his canvas. =Z N5 DIERDEZXEEF. 7 — I DN DBNLVWEETROAY T 7 RZ2¥S

HRERMOTEBBERTHBZ EEBSMNILTVS (p.166).

B)BXICE TRIID) EFEHMNTHS . ‘more than any other work of Grieg" = 7' =7 DD EDERLWVE

EHB (p.168).
(42 BOET / DIHDEDTE,
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BNEFTEHTES0,
—AHICRTI) =T EBES AN RH
‘Erlking” [BEE] >, XTI
V=R TEDRDE | HIREDEL
BF (C/ERA U FeRR (CEE(C U TR OEBEIEE
FTHUESD >TEE HEEEET | %

BNOCEAYLELTEDER > TED
D) —TEBEAT TEREESXRS
(C73 > CTESADERGHNSEEDHAE
E%A%%@g%@uoxﬁtbtﬂmt
ODRIFEVGEY FYHUE— v B30,
HBADEDE L THTESESRDAD
(I TILY —< > DR LIzt D THa/)
BCo7ATFveDR—FTILAEZEEHNSH
REhiz) EEVWTES,

BOERERFZEAOCEBRXESNTE
ZOHER_TTEETHSO), HEXKE(IL

ECEEDOE-S 2O THICEDO—T Y

V7 DUE FEERICESNANZRT 57

CEATEB0. BOXM@ (RT7E> b

AEE L TIEERVAY Y S8t ET
DEET LT TFEEICEL<HFLNTES
BOIERORECEZRBENEOZVE
BROBHEENELDHS T TES,

15> TEZ D REEL B OFBENEA T
BONFAF) oV IERE+REEE
B U770 IE(CELTES, LT
e FELEERL —> /Ny NDZERF
SNz, EORUVET7 / ODAOHDY +4 1
ER=1t"EGFT)—-JoRBICHIToN
TREA2HDWENEIRET (CEEZHD—y T
BoT. B4 3T )—=Ih Dk
LWZLUTRHDEZEZETBEBRDE
DL L DEMZE Ligh > TehEELHD
EEOHLUVHTE, FICEOREBOEEZEDY]
FT(IERGLKEBEDAA Y FFEVYDIEEZ
B ANTEBEOEEBZHUELTE
20, HMEWEZBWVWARA N OLOMSE
Wulf FrieslZIbER=1T7/"&E=IEE (CHA
ERVBIC—ZE2E L CEOHRE S </

B+ 2 DFEETS < DFEREBTE
MNZD5) —5 QHERCFATES 74
F—ORHHE cH L THEE LTRES.
RIFEERRAS CEBEN (CERERLUT
BEOS LV, SEKEOHTRT « > 7
NERZOUBEE TR RRY v v &
—a-3—4 eI EEAYH
(Y DERCRAT KRS vy o EATED
S5(CB-1=E7 /([CHA > THRRINE DESE
EHWTRET TEEECDENFETHE
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(5) fTHRICHERZ | WVERT IS, MEFEEMEORE CEMAZTRROBRAF IHMNTVD (p. 190), MUEE R,

(6) X : the censorious and ultra-academic Fr. Niecks [...] wrote regarding it that it seemed to him to be “Grieg’s supreme
creative achievement in the larger forms.["] = TEO TEEPND T LT ) vy - Z—0 & N [TrAFU> - V%5
5 8 F] ([CDWT. TKWARSHERICH T30 U DREOBIERER IZ&Bhbnd. 8Lk (p.193).

(7) 75>V - 74> - L>/\v/\Franzvon Lenbach (1836 ~ 1904 ), H&ERE L TELR R VOER, J)—

JoHEBELEEHN TS,

(8) I&x : The last movement, in particular, is a gem both as regards invention and Norse colouring. =%§(CZ®
REZFARORTEIAMS LLWEBORTEHREDIETHD (p. 197).
(9) IRXX : First in rank among the chamber-music works is the splendid quartet, opus 27. =ERZEERDEND—

RmIFRES LV MESM /FR 27 THB (p. 198).

(10) 2O—XXFIZDRICEIFTB/\> R v (LK BHEFD—E,
(11) TEBICELLEOENTEZ A, [CHYTIEXIFETETHL (p. 199).
(12) COEERIFFEE p. 199-200 M 2 R—T(CHT=ZF T FEAIT p. 199 TIFHTHEIC. p. 200 TIEHTKRICHERZ ST WS,

AT IFTROMAR(CHR—L T2,

mEEEE 2 =82 3D
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HESMERD—y THES(13), (93
—710/1$+_H+£E|(Jz’a&>f_1—
I—7 ([CRTKneisel RS (Ck > T
EmEEon, [[Z08E—XEd] =37

side) & EAE R TS —DEOREICE

BICRBEA M TE N7 ORGHIE 32
LW E HICAEBT B ANES, (&
) — I H RIS R BV B ABS 5 RIEL
O] AECRTIELY £ 1SS
W07, ZN5EBY B WRGRISES R

VR —VRATEHEZHERIEEVEGRLY

SN EENSEEENEDHKICEL

)—JDEDTIEEI V-V DEEZRS

THRIET B ERIER YW BORWVEERE P AR

DELLEBVAEWV) ER>TEBZ),

&UEF@@%&EF@TIp\D?&fd\ﬁ 7_ >

BE (—OA®FE) O—A+AHICEST
ERENTHIFEERE L TR > TERIEK
DoZHKEREELULZ, BROREREERE
LcE7/E&ENT 4?U/®VT9&U
—/\t/\F/\H tEW@ AﬂtD@V
FTHDFERIN00),

[11. E7 /D= D]
ROE@RHPR— /®¥§Tﬁ% Amu
BA—+ABEOBICT Y T ILT D—EH
SollerodTHESNcE D TESITRE L
£ D THED, Schjelderupk (F 1tk #h %= 5F
LT ISZAEDTERRDFICHNBDE
D>HTHEBLEREEDRLEDEEYT
8% Ex-TES,

sEmEm s LTS —FHRE R (Bal-
lade in G Minor) fE@Z+UFEHEEHS
NTEZEDEEASGNTED. 77—LA
AEMNT—TOE#EED—ATES.
JV) =7 DOVWTREELVEFFED—
£ FFRAEEBRATE LICEHSTED
HX FOEMBIEHEECELLBEZEDT
Holz, THMIEDEENE (CFADEDHRT
Tﬁoﬁjth-@%%ﬁﬁafE%o
ZLULTHRENY /N, EFILNRUDTF—
FBERDERETE IEEE>TRES,
1) =270 Tzl Ty (At the Brook-

7HETHB,

%%m%%@@ﬂU&ywi%—uz-
I/ — 3 EEE IARDIER% T
FRWERH> TEDHIDH > TEDEH
HWTIEABIOEEZPIR IS DIELEF
HICESNERB O TH 2 EEHER
Et+=FBISEEEILFEL,

[12. iR & LTD ) —J OIEST F]

HWFRSEEMECHORTH> TP
N(CHR - Te— IR fFRhZRBargiel (CELC@E
BULREZIB T CEL. HHaEHA—AD
AREICEABEREZR > TR ERAGE
(U TEREFT)—T0MzERS L TR
EEEETEEICEE (T —o Dl
ToT. J)—=TJ0OHMIEEETH] &
UOfloTc, £/E/ —ILTI—DATES
TeNEZEL<L»PHEREF MTATT >TY
)= DHFEFETIEIRZVDTINZENT
(FEERILLET) Emxo> TIHEHBTHLWT
JFo e EAGEN DB,

N=2ILDFH735 FTEEIC(FZ DGR
Ex/—ITOI—D—KEFERICHLT
B e BERNELSERD 0T

—NO=ZF(CE>TT7H—ZFIHT
1) — ’70)/\+ﬁ0)uifli%_\:ﬁ?%7%&)(u\)b
DYDT7A4INEZ Y I ERET rl: :\’—

(13) =xx: Among the uncompleted compositions left by Grieg the most important was a quartet in F major. =4'1) —
THEURTEREOBIN TREEERERNIRADMESRH THS (p. 200-201),

(14) IRXX : The first two movements =Z DRFID 2 DDHE (p. 201).

(15) 3IAXIET) =V EMRDH o TeBEEEE L) DR - L MY JuliusRontgen (1855 ~ 1932 4F) DEEE

(16) lRxZ : Among the copied manuscripts left by Grieg there was also an andante for piano, violin, and violoncello
in Cminor, dated June 17,1878. =J'1) —J W& L IcEERZOLGHICIF 1878 F 6 B 17 HNOET /&T74F > F

OREHDONERADT 9> TEH T (p.203n)

(17) &3¢ : itis less in the songs than in the piano pieces that Grieg exercised his dissonantal boldness (p. 216n-217n).

8) IRX : chefs-d'ceuvres / masterworks =& (p. 221),

(18)
(19) (&% Stemninger) @ 73 (1905 4/Fah).
(20) B : she =1&% (p. 225).
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—AF /) =LY T —DES 5D LEIC
BRIGKRIFIUARFNOF-RRICLTSE
SN —/ =)L T R=E/ L7
ERETES. LM LKA LDOERHA
BNTEZENVE) x> TES., Xk

—EEINEDEEI 1oAY DO—FHE
TIVTIAZX Y 7AY U TICHRELT
BRI %ELU, RAUMRIEREF
BU<SHEFTLUZ, SREPHNEERDEBFE

%0 ULARTCR Z 5AR U 7B (TR (s
MOBOZMWNZ) EEVWTES.

A RHREDESE /3/\/{30)4:'(;2\,\
TE%@EFEWT@#¥T&®TA7&
U7 N)AHEHEOREXETEEST
WE—KREFEREM(FRV, ZNHDETEA
FHDBAROI/NEARETERFRICIIA
NonNLWEHETH S, T TEFDESE
AN RUEMESER TEDIE Pv

SNTHOMBESNTED#AS 5w ohn
TeDTHSID R=h=R> Dy DR
EXRARE=FABECENDHDSLVE
D & SN THMDEBIMEE 7B N\ H ET R B

DLRVEDESNTELD. ET—bD
BIERTERIIFR(CZ< HZEP L

hoTHESD2D, XA hDIBEICIF
BancME"t+tosEFERICRTE L
TIFEZHNMEDBFXKA [[Z] TUXZ40
DERBHIESNTVBINSTE, R—KF—AX
REBDGECEE=ZERAELEND
ADMEDE DLW FREGZENRERES LT
B2 ERADTHEZNEBETES LA
BHOSEAEENEERUBTES (23,
_4ozﬁﬁmau—7®%é%%ﬁb
TEIFRLRTSEVARAEET > TES., —1&k
BEFEREAMELEDFHCTEHRAS

NIZEENBZE D THBHFHR RS VE

BOMEFXINZLATETEDTEEND

T DT,

VR4 X/ (Jumboism) | EEAEEE
E> THEBEASNZZ MBI EREZEK
ITB2HICLEQ), BEEMERIMELE
DIETETHMBEZ ZHOENDEDTIFR
Vo BINE—FERARN— v DIESTE6 RV
RERE> Tz LT s EZNAE AR
[CDESBHEIDNZNALLIGYZLT
EABIVWEATEEND R FNISIEED
BOWEDICTBDIFELWVWRATEWL, &
NEMMOAETEAES FREHDEZL<H
BPET—RNDOET / OHOFTILEHIR
HOHNMEEFESINTZEOTHEAH, X1
NIV N DFEEFE (EHY DN ADICEX

[13. BFEEm]
INVR T4y EBao—gg)—o0%
LTI DS TN EERRTEDHHE

NNCEHIFYVFvIRBAICKRTEUTES

(24)

g\ IFENCHRICRTI ) =T &K
DENTZmh B2 ICEVNVRVLWAXR T —
JE aNVEUBN R EFE > TED

[ ] BICERKDRSEE(CE > TIIH]

FEoRIFHWETHS,
EREHPESE (T 52D EERD
F9ET(C Ty (At the Cloister Gate) &=

(1) CCCBHETSE B BREEV >0 %1EY. HEGREOSE 10 B(CHEITZENCERITZ 7« >V BEIE

BULZIEY—RTE B=FORKCELTRLTVS D (FIEZR. ’RE p. 199-200).

ZTOFRFRLTWVS,

ZDEATRI— AL Z

(22) J&XC : Because Mozart's sonatas, while formally beyond reproach, are for the most part deficient in interesting
ideas (he kept his best ideas for his operas, which, therefore —and not because of their form — have survived). =€—
V7LDV T FERCEIEDITEFANZIVEDD, FEAEDTRICEAAVT AT« THRELTWVEINS [B<HE
EHESBHSTED] THD BEEREDTA T« T EARZOEHITRELTEY. BOFRZBEHE ZZ—ZDFAD
A TIIBL—5EEH-T2DTHD) (p. 235),

(23) 32 : Because the odd Beethoven symphonies have greater ideas, and more of them, than the even ones; formally,
there is no difference, all being masterpieces form that point of view. =~R— k—J 1 > D ZFEE DL (C (IBREDOZ N
KWEBNETATATHHZ2H5THD, ERHICTIEEWVEEL. ZOREDNSFENEIMEETH S (p. 235).

(24) BEXTIIHF Y F v U1 CH8Y T 2889 (3 “exotic nationalism’, [RETIEY U =T &> a/N\vDH@asE L THIC,
“the great refinement of style, the abhorrence of the commonplace, the rare melodic, harmonic, and rhythmic
originality” (BXDAWZZ 5. FASAOHE, e A, JVXLOWELGREINE) AEFENTWS (p. 246),
(25) MERMPHEE (AT D) [CRETIEEGREBCERHIZSWV (p. 247),
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Gelline"DiZEZE > CTENZLEEEH
(V72 /) EZEFRER (FILN) O
BICZEDEREEEREDHEZHRLIZE

DTERBE_+EELTERINTES.
E(20)N I & R ICEEREE DN
—DLZEDHENSK> TED, ILAD—
DEHRICHENIR =BT > IRE&(C £V —1&
éh@M%L%ﬁ%®$#bﬁ%Tméﬂ
#%AT%K@T&&%LT%%%bTM
ADFEBENBDROZEOE UHEBDRE
KDEFHEANTE T HENG—D xR
LHNoE-> THROHEBICEZTLEEDHD
OHEFTHES ),

[(14. ) =V O=EMBMEZT—
{511

V) =0 D—EFHROBEDRKRICEL
Vo RIFEDEM (I LU CEE TR DOAER
ELTERE, ROEATEENTE> T&
EDEEARE B CER L c— A THE
@O EMTHMEENE 2 &8 UTeima [CIETR
BN ZENELOTZ,
HDOAKEERRE R > TR IFFERFADEN
BERICEVEIBEZMU > TE, REELS
B2 >T74 07 BEEHE—~ATH>
1z,

EEOE

TAEKRICA )V HH UIe—AEFER
JIIT 4 —DEBICHEIEVNTES. B
DETTINT «—DEZTTEZH(ARIC
BRENEH - EEBFELC—KIEETES.
BoTB9HN —([CERIECRZAB L
TEBENESEHA=ZE(CLTAHK L TEES

RABHDNHERGH > TEHERILDITo T
RTIVSERILE UTRTEARNZEWNTITH
oo ZOERESTEAE(CES>TESD
AREZE(CUTRDZDOH I [CEDDZNZ

DER(CEIMMTEDDEECHEITH
éJO
JV=0DTIINT1+—[CHIT2ERE

Ry Z——%.O0>—_—=slFR-_vtvF—

&UﬁﬁﬁL%nTET+ﬂﬁ%®kﬁ%

%777& EWANREZTLDTEDS E A
DTES,

DT —D—KEERE 17144
[CRALTRI ) —JETOUWERTE
%, ELEHNIBERICHOTTILT 4 —D
TE TT7A445 ) HhEDERICET BH 7% -
<RGIFENICHLUTRIEEAD Z EFH
KGN, AU CDABERHMNMLERE R U
RDEENGCHEBRREZZTTCES & (T
AR 7 15 1132 < HDIRE k>
EEDTEAICFEINTEZEECZEI
HREERCBETZIEETCEFEIRIRT Y
NCHELZTEDRZE), tEU->TID
MEHERB) DU THF =B LEDOREE
K/.S\L_é:(itljﬂ% 5@7@:

WorEE. ME. ERERUVUAGEOER
. FICIY 7 hNotAeERAELTE
BZROUNEFFMAEEEBL TIULHOZENIC
BEIZEEEZRELERVIEL, 250D
EIRMEOBEE UTEASZ LD FES
WHEAEY D (CERW k(SN =2 5@ (2XF
FBZIERBBEENCHKD ERIANEY
TH?, EflE UTE=8BDHBROHD 1
IVABREDZ THOEOE/NNREDT S
SHLY NDBEYPEFZOEFANCITY

(26) FBEIF MIF LBVTVSBH, "AXI(E The text =3&0 (p. 247).
(27) EEBFEEFRBOREADEZTAH CEFHRRENMEDNTVIH, COBEICHEY T 259 (p. 247-248) DITERD

FEROHERENMEDN TS,

(28) VU RF«T > - ¥>F 1 >4 Christian Sinding (1856 ~ 1941 ),
(29) TRIFEIARZ Y NMZELEFED) (CRETZEEGREZBICERYSEWV (p. 274).
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=N D T - =R FEHEHIED. &

BZJ)—VDFEEZTITUEZ £FT
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Jg)—=r78a5E80LC '89E3EY—K

B CEFLAPEENNSES DS

SXFBCHATES. ZLUTENDLD

[FR> L TRENBBERBV) ERoTE,

Z LT (Y — MEIIF BB ER -

[CKBGBAEZSHL TUEDERS L=

L CETEAIGEY ) EBNTES,

[15. ) =T L BEORAR—Y—]

KEDOMEFIRT « > DT ) —T DIREC
HELADICT) —TRCAICFHEEEX S
TROEREEZELEBOSEPI)—I0
REDHDE(CEAL TRXAICBEUEGLE
DCRKANFHADRRD—ATEZ 77>
YR—V—KCEVWTENE S > THRE,
FITT74RIENR—V—K[CFHEZ-
TRVWELEEBZAIC T—AO0Ot&EDE

oy 7§§t7b4)/v—~b/h7/

F7) =73\ oOE0EY hOJLRK—
’7’/'Cﬂbﬁo‘ﬁ/\ﬁ CIRBOBICEE
%@E'C?i)%))l/'“) l\’?’/ CHERDEVWRT
B3N\—>—0 L vov—KOFEZEZT
EULLHEZES Tz, BFDANE > TCHH
BERNOANT ) —TJ DRB(TEA TR
BREMREEEDABO(CELUAL, TITE
BDFEE(TKR> TRILT > O—RBEICART
b?’dﬁ‘%lElT&(;beﬁ?Lﬁu?’:@'@ﬁ(i
/T\ (#1) COCEM LIz S EZ 2
DB HERPHITIRRZIRIEL L
3 EAMEREUNTEDEBNDERUY
TANEHESTHEEFR CE (LR -TZ, ZC
FEBEBEDRT[DADICEIMN>Tc. 22T
RIFS (BN 2 LK M Z Bk TEA
—CEE IR ICRIRT DIZHARCIEFE D
ETEDEHREEEGHL - L]
ZOMNBOY ROTEEODEEZBS
BT RN E - 1D TR (3B DHEFER
ROBVWARIFEFTEZITINNAD=
BRI v &E>TRMOILREKE—=SV(C
%> 7, %Z'C[jgi]/? (FHRBZTRZRT
TERDmBZsT > IENERVKERITLL
BTz, BlE LB —REOERZ © 8
TR FT—BO LB o1
NB—BHOBRFFEFRDEE(FT ) =0

(30) [RXC : an African night =77 A®D7®& (p. 275),

(31) I|Rx : Grieg also admlred the astounding “capacity for still further development, the depth, the versatility”

which the ageing master displayed in his “Otello[.]" =

TN)—=URBFLIOEEEN AT OITRELIE S (CHRES .

RO, BFTHBS5ET D) BIRE THeh) =#HELL (p. 275),
(32)RETIE "Dy RYN=FVOFEET ) OX(CHEETZIENET ) -V DOREDFIALB>TVD, RIEHL A

[CEB-o Tl [CHRTZEEFRECEFRYZSEL,
(33) [’ : July =t A (p.290),

(34) AV IR - LY RTFvDZE, F 1581,
(35) U4 2 Voss, /I 1 —FEDOE,
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T [fA] DFEELE> TRHDRIYE
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(36) B3 : In one of the earliest =Z DRYIDFHED—DT (p. 295),
(37) FRXX : Liszt and the many other eminent musicians assembled there =) Z NP Z DH#(CEF > T2 Z D% < DB

hreBER5E (p. 295),

(38) [®x¢ : after 'Margaret's Cradle Song’ and especially after the ‘Album Lines and ‘A Swan" had been sung = (¥
WL —FTOFFH) (& 15-11 D, & (M) ER 25-3] » (BR) [fF& 25-2]1 Afbnrizg < (p. 297),
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Facsianee or Gems's Soxe A Swax
By peemission of the publishers, O F. Perers, Leipsig

FETATERERT DR, WELEWVIC
MWDEDXIZDHEZF > TRIENFEDZ &
(CIIIFB(CHM Tz, T TRIIHZEE
(ST TR 2 HMEDRB (R T THSERKE
ZIEEB UL ) EAYU—J3BREIRT
([CEHLOHONNEZ —BDIFFRICESN
EONE—AICRTRIIERTHES T2,

[(&E K]

RECT)—J(CET 2SRV TR
ANIEE—AONREICH. T. Finck&ED o
)—o EEEZ (Grieg and His Music
— New York: John Lane Company) H'
HRESNALFTNIICR TIFREBTEVZHD
EERUBRICELERE—MEEL -
feo MR TEVZARIZZNL W LTI
HRENTES.

—\AZE(CClossonhE L TT R
DQIWRTN)—GERBVFFETEE)
(Edvard Grieg et la Musique Scandi-
nave — Paris. Librairie Fischbacher) A\
HRSNTEZ TN EED (CHE+E 0/
CEEZVEHE —NO=FICE>T/—

- - L ]

Facsture or GeEc's Sise A Swas’
By peraiasion of the publiskers, C_F, Pelees, Leipzig

J)—7 (88

Lo T — A®DSchjelderupZ ® (Edvard
Grieg og hans Vaerker) Ak fzh/ —
I I—EBTCEII=LVEANAETES,

—NONRELCE>TIFAITFvEeEDTS
A NIy TT7 OV RAIILY TILEEDOH
RRICEK BNiemannZED N RA>FFEY
E 2% (Die Musik Skandinaviens) = (Z
WEDEFELULEHNNTEZHE—NONRE
GIZ 4 7F v EeDC F PetersEIEN S H
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NiemannEZED TT RJJLRS ) =4
(Edvard Grieg) "ZEDATH.

ENULERREINZFE 71> 0 DES
HSREZ s OHEFTHE S,

FEFAET 2 0F ) - REFE
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—"ZOFENB+1H
BIPRICTRT

(39) 32 : 1908 (p. 304).
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(7)) =T EZDER) 3. BEREEX
BEHFE I 2RIIBEDFRIADIED
1RCHB, KKBLO6S(CEXZ/ELI
RIDFR HeEEAY)— Ty RCEU
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BB HEEEAY ) — Uy RICEALTY
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() MRNFEEHR MHEEEAT ) — Uy RCBLTY (1920)) IMIEENERLE) 6 5 (2023), p. 66-77.
(2) BE(IFEF R ERR. Rosa Newmarch, Henry .. Wood (London: John Lane, 1904). f1grLEI KEREE KL S

1/762.8/L1/1,
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(3)Catalogue of the W.H. Cummings' Collection in the Nanki Music Library, (Tokyo : Nanki Music Library, 1925).
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Composer, Editor Title Publication : Place, Publisher
1 Albert, Heinrich Poetisch- Musikalisches Lust Waldlein das ist Arien oder Melodeyen Etlicher theils Geistlicher, theils Kanigsherg
(1604-1681) WWeltlicher, zur Andacht, guten Sitten, keuscher Liehe und Ehren-Lust dienender Lieder: In ein Positiv,

Clavicimhel, Theorbe oder anders vollstimmiges Instrument zu singen gesetzt von Heinrich Alberten. Siehenter
Theil der Arien, etlicher theile geistlicher zum Trost...Heinrich Alberten.

2 Ammon, Blassio Sacrae cantiones, quas vulgo moteta vocant, quatuor quingue et sex vocum, quibus adiuncti sunt ecclesiastici  Miinchen: ex officina typographica
[Blasius] hymni de Nativitate, Resurrectione et Ascensione Domini, nunc primum in usum ecclesiag summa diligentiain ~ Adami Berg
(c1560-1590) lucem aeditae. Authore F. Blasio Ammon Tyrolensi. Quinta vox.

3 Arcadelt, Jakoh Arcadelt primo cinquanta et sei madrigali a quattro voci dello eccellente musico Giaches Venezia: per Plinio Pietrasanta
(1504/05-1568) Arcadelt cantore della capella del Papa, di nuovo riveduti, & con somma diligentia corret.

Libro primo. Cantus.

I Arcadelt, Jakob Wottetti del fiore a quattro voci novamente ristampati, et con somma diligentia ravisti Venezia:
(1504/05-1568) et corretti. Libro primo. A Quatro voci. Cantus. appresso Francesco Rampazetto

5 Arne, Thomas Augustine The Monthly melody: or polite amusement for gentlemen and ladies. London: printed for G. Kearsly
(1T10-1778) Being a collection of vocal and instrumental music composed by Dr. Ame.

§ Arne, Thomas Augustine The monthly melody: or polite amusement for gentlemen and ladies. London: printed for G. Kearsly
(1710-1778) Being a collection of vocal and instrumental music composed by Dr. Ame.

1 Arne, Thomas Augustine  The original musick in the Tempest, as composed by Purcell, Dr. Ame & Linley, now performing at the Theatre  London: printed & sold
(1710-1778) Royal Covent Garden, with universal approbation. The overture and additional new music composed & the by C.Lonsdale (late Birchall & Co.)
whole arranged by J. Davy, and dedicated hy permission to J.P. Kemble Esqr.

§ Arne, Thoma Augustine  The Songs and Duetto, in the Blind Beggar of Bethnal Green ; as perform'd by Mr. Lowe, and Mrs. Clive, atthe ~ Londan: printed by William Smith
(1110-1778) Theatre-Royal, in Drury-Lane. With the favorite songs, sung by Mr. Lowe, in The Merchant of Venice, at the said
Theatre to which will be added, a collection of new songs and ballads, the words carefully selected from the
hest poets.Compose'd by Thomas Augustine Arme. N.B. All the songs and ballads, which are not in proper keys
for the German fluts, are transpose'd, with the bass to them, at the snd of the book.

9 Bach, Carl Philipp Karl Wilhelm Hammlers Aufferstehung und Himmelfahrt Jesu, Leipzig: im Breitkaphischen Verlage
Emanuel in Musik gesetzt von Karl Philipp Emanuel Bach. London: imported and sold
(1714-1788) by Chappell and Co.

10 Bach, Johann Christian  Braes of halladen, as sung by Mr.Tenducci, at the Festino Rooms in Hanover Square in the year 1779. Londan: printed & sold by Tho[mas]
(1735-1782) Accompanied on the piano forte by Mr. Bach, the hauboy by Mr Fischer, the violin by Mr.Cramer, the tenor by Cahusac

Mr.Giardini, the violoncello by Mr.Crosdill. The instrumental parts compos'd for the ahove capital performers
y the late celebrated Mr Bach.

11 Bach, Johann Christian  The favorite rondeau, sung by Mr.Teducci at Messrs Bach and Abel's concert accompaniment on Londan: to be had with ...
(1735-1782) the piano forte by Mr.Bach and on the hauthoy by Mr. Fischer adapted for the harpsichord and Nir. Tenducei...engraved by J.B.Seherer
occasional accompanyment for the flute with English words. Begins: Venus queen of tender pasion]
12 Bach, Johann Christian A new lesson for the harpsichord or piana forte, composed by J.C.Bach of London. London: printed and sold
(1735-1782) [WA10b, Keyboard sonata G-major] by Longman Lukey and Co.
13 Bach, Johann Christian A second sett of six concertos for the harpsichord or piano forte with accompaniments, Londan: printed by Welcker
(1735-1782) for two violins & a violoncello humbly dedicated to Her Majesty Charlotta, Queen of
Great Britain fc, &c, k. By John Christian Bach. Opera V.
14 Bach, Johann sebastian ~Einige canonische Veraenderungen iiber das Weynacht-Lieder Vom Himmel hoch da kamm ich Niimberg in Verlegung Balth:
(1685-1750) her vor die Orgel mit 2. Clavieren und dem Pedal von Johann Sebastian Bach Kdnigl: Pohl: Sehmids
und Chur-SehR: Hoff Compositeur Capallm. u. Direct. Chor Mus.Lips. (PN XXvII)
15 Begthoven, Ludwigvan  Adelaide. Gedicht von Matthisson, (mit deutschem und italienischem Texte) fiir eine Berlin: bei £d. Bote & G.Bock
(1770-1821) Singstimme mit Begleitung des Pianoforte in musik gesetzt von L. van Beethouen. (PN 30)
16 Beethoven, Ludwig van  Sinfonie mit Schuss-Chor dber Schillers Ode: "An die Freunde" fiir grosses Orchester, 4 Solo- und 4 Chor- Mainz und Paris: Bey B. Schotts Sahnen
(1770:1827) Stimmen. compount und seiner majestaet dem Kinig von Preussen Friedrich Wilhelm IIl in liester Enrfurcht (PN 2322)
xugeeignet von Ludwig van Beethoven. 125tes Werk. Antwerpen: hey A. Schott
17 Bishop, Henry Melodies of various Nations, with symphonies and accompaniments by Henry R. Bishop. London: Goulding, D'Almaine,
(1766-1855) The words by Thomas Bayly Esqr. Author of Rough Sketches of Bath. [1st Volume] Potter & Co.

Melodies of various Nations...Bath. Vol 2.
Melodies of various Nations...Bath. Val.lll
Welodies of various nations...Bayly Esqr. Vol4

18 Blow, John An ode, on the death of Mr. Henry Purcell ; Late servant to his Majesty, and arganist of the Chapel Royal, and  London: printed by J. Heptinstall
(1649-1708) of §t. Peter's Westminster. The words by Mr. Dryden, and sett to musick by Dr. Blow. for Henry Playford

19 Blow, John The Queen's Epicedium set by Dr. Blow. , Latine Redditum, Henricus Purcell. London: John Playford
(1649-1708)

20 Blow, John Three elegies upon the much lamented loss of our late most gracious (ueen Mary the words of the two first by London: printed by J. Heptinstall,
1649-1708 Mr. Herhert ; the latter out of the Oxford verse ; and sett to musick by Dr. Blow and Henry Purcell. for Henry Playford
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Year Pages, Size, Format Notes 1 Notes 2 Call number v isn (1925) (1817}t o
[nd, 1648)  [vil, 157p., [ii], 26p., Exlibris of W.H.Cummings 333 00/ 10
32.0x19.8cm: folio Cut off from unknown auction catalogue
1590 [, [47p.1[i. a Blank page, Exlibris of W.H.Cummings (AT T 048
14.7x20.0¢m: obl. 12mo.
1507 [i], 46p., 14.8 x 21.4cm: obl. 12mo Cutout "Arcadelt, Giaches. Madrigali. Smobl. ~ Bound with N-1/18(2)  N-1/18(1) 34 0.4/104
Venice: Plinio Pistrasanta, 1577 / Fiore, motteti,
1564. W.H.Cummings, Esq." from unknown
volume as a label of the hook.
"MW" engraved on the front cover
Exlibris of W.H.Cummings
ing of Michel Wheeler
1564 [ii], 3-48p., 14.8 x 21 4cm: obl. 12 mo Bound with N-1/18(1)  N-1/18(2) 34 Not listed
1760 ui, 7-48p, 1-37p., 1-35p,, Exlibris of W.H.Cummings see I-3/39(1) (/I 0043 117
32.5 x 20.6cm: folio
1760 i, 7-48p., 1-72p., Exlibris of W.H.Cummings Full of disordered N-3/39(1) 34 008 1mm
32.7x21.0cm: folio Notes, written by W.H.Cummings, on "Aileen  leaves
Aroon" (N-3/3912]) with Irish words at end of  Bound with N-3/39(2)
the volume. see N-3/21
[nd., 1821]  69p., 36.8x27.0cm: folio Exlibris of W.H.Cummings N-7/35 60 0.0/16
Exlibris of Julian Marshall
[nd, 17417) T, 28p., 31.6x 24.6cm: folio Exlibris of W.H.Cummings N-6/3 b1 0.1-2/52 1538
Exlibris of "Mr. F. Smee Bank of England"
1787 184p., 36.2 x 24.0cm: folio Exlibris of W.H.Cummings (771 T 05218 209
Sign of "Hillars"
[n.d. 1800¢] 8p. Bound with N-4/13(1)-  N-4013(3) 44 0.1/(s+11)
(2)(4)-(6)
[nd, 1780c] 4p. Bound with N-4/13(1)-  N-4/13(5) 44 0.1/(s+11)
(4)(6)
[nd, 1770c] 2-3p., 34.8 x 25.5¢cm: folio Exlibris of W.H.Cummings Bound with N-6/4(2) ~ N-6/4(1) 35 fng - n
[nd, 17757 39p. Bound with N-6/4(1) ~ N-6/4(2) £11/5
Part of harpsichard only
[nd., 1748]  6p., 37.0x 23.7em: folio Exlibris of W.H.Cummings (71— g1 209
[n.d] 11p. Bound with N-6/84(4) 52 0.11/80
N-6/84(1)-(3)(5)-(13)
[nd.,1826]  226p., 34.3x 21.2cm: folio Exlibris of W.H.Cummings 423 3% m.1
Vol1, [n.d., i, 77,79, 66, 61p., Exlibris of W.H.Cummings A volumes combined ~ N-7/08 36 0.11/4
1822),Vol. 2 39.0 % 29.5¢m: folio Comment on the volume written by into 1.
[nd., 1823], W H.Cummings
Vol. 3, [n.d.,
1825], Vol. 4,
1830
1696 [ii], 30p., 31.7 x 20.0cm: falio Exlibris of W.H.Cummings N612 36 048 1406
[n.d] 18p. Reprint from "The Whole Book of Psalms in3 ~ Bound with 1-6/103(2) 40
parts” tc., by John Playford. N-6/103(1)(3)
See N-6/26(2)
1695 18p. Bound with N-6/26(2) 40 Not listed 1255
N-6/26(1)
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Composer, Editor
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Publication : Place, Publisher

21 Bononcini, Giovanni
Battista (1670-1747)

Divertimenti da camera traddotti pel cembalo da quelli composti pel violino o flauto da Giovanni Bononcini.

London

22 Bononcini, Giovanni
Battista (1670-1747)

Griselda an opera as it was perform'd at the Kings Theatre for the Royal Accademy compos'd by Mr. Bononcini.
Publish'd by the author.

London: printed and sold by |. Walsh

23 Bononcini, Antonio
Maria
(1677-1726)

Sangs in the new apera of Camilla. By Seigniour Bonancini. As they are performe'd at the Theatre Royal.
Fairly ingrav'd on copper plates, and more correct than the edition.
Note: These songs are printed to that their symphonies may he perform'd with them.

London: printed for John Cullen

24 Bononcini, Giovanni
Battista

The Anthem which was performed in King Henry the Seventh's Chappel at the funeral of the most noble &
victorius prince John Duke of Marlborough. The words taken out of Holy Scripture and set to musick by Mr.

London: printed for Rich[ar]d Meares

(1670-1747) Bononcini.

25 Boyce, William The Caplet. A musical entertainment. As it is perform'd at the Theatre Royal in Drury Lane. London: printed for J[ohn] Walsh
(1T11779) Compos'd by Dr. Boyce.

26 Boyce, William The Caplet. A musical entertainment. As it is perform'd by His Majesty's Company of Comedians, at the London: printed for T. Lownds,
(tm-1m9) Theatre-Royal in Covent-Garden. The music compos'd by Dr. Boyce. T. Caslon, W. Nicoll, and 5. Bladen

27 Buyce, William Twelve sonatas for two violins ; with a hass for the violoncello or harpsichor. London: printed for the author
(tm-11y) By William Boyce. Composer to His Majesty. (Violino primo) & sold by |. Walsh

28 Boyce, William Twelve sonatas for two violins ; with a hass for the violoncello or harpsichor. London: printed for the author
(1T11779) By William Boyce. Composer to His Majesty. (Violino secondo) & sold by . Walsh

29 Caix d'Hervelois, Pibces de viole avec Ia basse continue composees par Monsr. de Caix d'Hervelois. Vol.1, Amsterdam: aux depens
Louis de Livre premier Piéces de viole avec Ia basse continue composees par Monsr. de Caix d'Hervelois. Libre second  d'Estienne Roger
(1670/80-1759) vol.2, Amsterdam: Chez Michel

Charles Le Cene

30 Carey, Henry
(16877-1743)

[Works. Vocal. Selections]
Contains 3 volumes of songs, 11 songs & 5 sangs in ms.

31 Carey, Henry

The Works of Mr. Henry Carey, vol.l. The third edition.

London: printed in the year MOCCVII.

(16877-1743) And sold at the Musick Shops.
37 Carey, Henry Six songs for conversation: The words by divers hands. The tunes contrived to make agreeable little lessons  London: printed in the year 1728,
(16877-1743) for the harpsichord, viol, violin, and hauthoy. Transposed into proper keys for the German, or common flute. ~ And sold at the Musick Shaps.

Otfer'd in all gratitude, as a new year's gift to the publick. By Henry Carey. Val. Il part .

33 Carey, Henry

Six ballads on the humours of the town, suited to all voices, instruments and capacities.

London: printed in the year 1728.

(16877-1743) The words and musick by Mr. Carey. Vol. Il part Il And sold at the Musick Shops.
34 Carey, Henry A song the words taken from a French auther set to musick by Nr.Carey
(16877-1743) (Begins: Sortez des vos Retraites)
35 Carey, Henry Sally sweet-bread's foliloguy. A ballad by Mr.Carey, sung hy Ms. Roberts in the caracter of a Butcher's Wife.
(16877-1743) (Begins: Now ye good man's from home)
36 Carey, Henry The agreeable amusement. The happy butchers wives. The words and music by Mr. Carey.
(16877-1743) (Begins: Tho' the Apron we carry hefore us)
37 Carey, Henry The agreeahle amusement. The modern bear. The words and musick by Mr. Carey.
(16877-1743) (Begins: Come hither my country)
38 Carey, Henry The power of beauty or the snake set hy Mr.Carey
(16877-1743) (Begins: Is thers a charm ye pow'rs ahoue)
39 Carey, Henry The tell tale, within compass of the flute by Mr. Carey
(16877-1743) (Begins: Blah not what you ought to smother)
40 Carey, Henry Cato's advice, set by Mr. Carey
(16877-1743) (Begins: What Cato advices)
11 Carey, Henry Windsor shades, set to musick by Mr.Carey
(16877-1743) (Begins: Waft me some soft de cooling hreeze)
42 Carey, Henry & manuscript sheet in pocket, containing 5 songs.
(1687%-1743)
43 Carini, Sig. The tragical story of the mare, composed hy Sig. Carini

(Begins: Unhappy me! what shall | do)

44 Cervetto, James
(1748-1837)

Three duetts for two violoncellos or a violin and violoncello. Composed & humbly dedicated
to the Earl of Aylesford, by James Cervetto. Book 1. 0p.6.
[Separate parts for violoncello primo or violin, and violincello]

Londan: printed for R Birchhall
at his Musical Circulating Library

45 Cervetto, James
(1748-1837)

Six dustts for two violoncello or violin and violoncello, composed & respectfully dedicated
to Richard Thompson Esqr. by James Cervetto. 0p.5
[Separate parts for violoncello primo or violin and violincello]

Londan: printed by R Birchhall

46 Cervetto, James
(1748-1837)

Twelve Divertiments in an easy stile for two violoncello's, a most humbly inscrib'd to John Smith Esgr.
By his most gratefull and ohedient humble servant James Cervetto Junr. Opera 2da.

London: printed for author

47 Cervetto, James
(1748-1837)

Six solos for the violoncello with a thorough bass for the harpsichord composed
by James Cervetto Jun. and dedicated to the Right Hon[ora]ble the Earl of Pembroke. Opera.1.

London: printed for the author to
be had of him at Mr. Gwynn's Glazier
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[nd] ], 40p. Bound with N-3/10(4)  52/53 f1ns
N-3/10(1)(2)(3)
[nd, 1722]  Tiiil, 76p., 34.3 x 23.0cm: folio Exlibris of W.H.Cummings 613 36 00231 3
[, 1707  [uiii], 47p., 34.5%22.6cm: folio Exlibris of W.H.Cummings N-614 36 05132 3
Comments on the work and "Bononcini" family
by W.H.Cummings
[nd,1722)  36.5x 24.0cm: folio Exlibris of W.H.Cummings score W70 36 0.52/19
[n.d., 1750] iiil, 246p., 1.5 x 24.3cm: folio Exlibris of W.H.Cummings score N-3/16(1) 36 05253 332
Bound with N-3/16(2)
1761 (i, [1-3], 4-35p., Exlibris of W.H.Cummings libretto N-316(2) 36 Listed with
17.2x10.8cm: folio Bound with N-3/16(1) 0.52/53
1747 [xii], 34p., 32.7 x 24.8cm: folio Exlibris of W.H.Cummings Setwith N-6/15 (part ~ N-6/15 36 hian 332
hook of violino primo)
1 3p,, 32.7 x 24.Tem: folio Exlibris of W.H.Cummings Setwith N-6/16 (part ~ N-616 36 byt 3
haok of violino secondo)
[nd, 1710 ol [i], 2-43p., vol.2, [i], 2-68p., Exlibris of W.H.Cummings 2volumes comhined ~ N-2/16 37 i1/
28.7x21.5¢m: folio into 1
[nd] 195p., 345 x 22.5¢m: folio Exlibris and sign of W.H.Cummings, dvolumes and (7L 01129 3%
with red pencil 11 songs comhined
Contents list of the volume written by into 1.
W H.Cummings
Sign of "Marg[are]t Cerjat"
1728 i8p. Bound with N2y 37 0.11/28
N-1/12(2)-(15)
1728 i, Bp. Bound with N-1n2@) 37
N-171201)(3)-15)
1728 i, Bp. Bound with N12(3) 37
N-1020)(2)(4)-(15)
[nd] 1. Bound with N-128) 37
N-171201)-(5)(7)-(15)
[nd] [} Bound with (VO]
N-1712(1)-(6)(8)-(15)
[n.d] 1. Bound with N-n29) 3
N-171201)-(8)(10)-(15)
[nd] 1. Bound with N-1712010) 37
N-201)-9)(11)-(15)
[nd] [} Bound with N2y 31
N-11201)-(10)(12)-(15)
[n.d] 1. Bound with -n202) 31
N-1201)-(11)(13)-(15)
[nd] 1. Bound with N-112013) 37
N-11201)-(12)(14)(15)
[nd] [} Bound with N2 31
N-171201)-(13)(14)
[n.d] Bound with N-1n2(15) 31
N-1712(1)-(14)
[nd] 1. Bound with N-128) 37
N-171201)-(47)(9)-(15)
[nd, 17957 17,17p., 33.0x 25.0cm: obl. folio Bound with N-4/4301) 37 i
N-4/43(2)-(6)
[n.d, 17957 23, 23p. Bound with N-443(2) 37 N
N-4/43(1).(3)-(6)
(nd, 1711]  43p. Score N43(3) 31 1N
Bound with
N-4/43(1)(2) (4)-(6)
[nd., 1768]  24p. score N-4/43(4) 37 N
Bound with
N-4/31(1)-(3)(5)-(6)
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48 Cervetto, James
(1748-1837)

Six lessons or divertiments for two violoncellas, composed by Sigr. Cervetto. pera quarta.

49 Cervetto, Giacomo

A sonata for the violoncello by Giacomo Cervetto (1747-1837). With an accompaniment for London:

(James) the pianaforte arranged from the figured bass by Richard Walthew. published by William E. Hill & Sons
(1747-1837) And dedicated hy Special Permission to Sefior Pablo Casals. (PN 13789)

50 Cherubini, Luigi Chant sur [a mort de Joseph Haydn & trois voiy, avec accompagnements. Dédié & son altesse Paris: Au magazin de musique
(1760-1842) sirénissime Le Prince Nicolas Esterhazy de Palautha...par L Cherubini. (PN 671)

51 Chilesatti, Oscar (ed.)  Lautenspieler des XV1. Jahrhunderts. Liutisti del cinquecento. Ein Beitrag zur Kenntnis Leipzig: Breitkopf & Hartel
(1848-1916) des Ursprungs der modemen Tonkunst von Oscar Chilesotti. (PN 19293)

52 Clarke-Whitfeld, John  Twelve vocal pieces, most of them with original poetry. Written expressly for this work by Mrs. Joanna Baillie, ~ Londan: printed for the author
(1770-1836) Walter Scatt, Esqr. W.illiam Smyth, Esqr. James] Hogg, the Scots, Shephere, John Stewart, Esqr. Lord Byron.

Composed & respectfully inscribed to Mrs. William Frere, by John Clarke, Mus: Doc: Cam(bridge], Vol.1.
Twelve vocal pieces, most of them with ariginal poetry. Written expressly for this work by Wrs. Joanna Baillie,
Walter Scott, Esqr. W.illiam Smyth, Esqr. Ja[mes] Hogg, the Scats, Shephere, John Stewart, Esqr. Lord Byron.
Coposed & respectfully ascrihed to Mrs. William Frere, by John Clarke, Mus: Doc: Cam(bridge], Vol.2.

53 Clari, Giovanni Carlo
WMaria

Sei madrigali, Messi in musica dal Sigr. Gio. Carlo Maria Clari. Fisano. Parte prima. [London]

(1677-1754)

54 Clementi, Muzio Clementi's musical characteristics, or a collection of preludes and cadences for the harpsichord of pianoforte  London: printed for Longman and
(1752-1832) composed in the style of Haydn, Koseluch, Mozart, Sterkel, Vanhal and the author. Opera 19. Broderip

59 Clement, Muzio Six sonatas for the piano-forte. Dedicated to Mrs. Heyrick. Composed hy Muzio Clementi. 0p.25. London: printed & sold by J.Dale
(1752-1832)

56 Corelli, Archangelo  Sonatas, op.1 (1681), etc. [2nd Volin and Basso part hooks]
(1653-1713)

57 Capek, P.B. Six songs, with German and English words. The music composed by P.8.Czapek, London: Addison & Hodson
(pseudonym of the English version by Thos. Oliphant Esqr.
John Liptrot Hatton, ~ No.1 The mysterious serenade (Himmels-Standchen) [Begins: What music strange awakens me]
1809-1886) No.2 The chapel (Die Kapelle) [Begins: Sings a merry shepherd swain]

No.3 The window curtain (Der Vorhang) [Begins: My neigh bour's curtain o'er the way]

No.4 The mother and daugther (Mutter und Tochter) [Begins: Oh! do not weep my daughter dear]
No.5 The greenwood concert (Waldkonzert) [Begins: Fair Flora in her greenwood hall]

No.6 The dying swan (Das Schwanelied) [Begins: The King was sitting down to ding]

NB. These songs were composed expressly by order of Mr. Oliphant and are his exclusive property.

58 Czapek, P.B.
(pseudonym of
John Liptrot Hatton,
1809-1886)

Second series. Six songs with German and English words. The music composed by P.B.Czapek, London: Addison & Hodson
the English version by Thos. Oliphant Esqr.

No.7 The gardener's song (Lied des Gartners) [Begins: Purple violet, yield thy blossom Crimson rose and lily fair]

No.8 The king's daugther (Das Kenigstichterlein) [Begins: A shepherd kept his sheep hard by the lordly palace of the King]

No.9 Repose (Rune) [Begins: Undemeath a royal Palmtree]

No.10 The violet (Das Veilchen) [Begins: There bloom'd upan the village green]

No.11 The youth by the Brook (Der Jingling Bach) [Begins: On a bank, a youth reclining Cull'd sweet flowers]

No.12 King Sofrid (Knig Sifrid) [Begins: In his lofty hall, sat Sifrid the King]

B These songs were composed expressly by order of Mr. Oliphant and are his exclusive property.

59 Capek, P.B.
(pseudonym of
John Liptrot Hatton,
1809-1866)

Third series. Six songs with German and English words. The music composed by P.B.Czapek. London: Addison & Hodson
The English version by Thos. Oliphant Esqr.

No.13 The Robber (Der Raiiber) [Begins: Once upon a springtide morning step a robber from the wood]

No.14 The Roe (Das Reh) [Begins: A hunter chased the fleet roe deer]

No.15 The shepherd's winter song (Des hirten Winterlied) [Begins: 0 winter, dreary winter!]

No.16 The poet's grave (Des Dichters Grah) [Begins: Oh! lay me not in the dreary tomb]

No.17 The mountain sheoherd hoy (Der Hirtennah vom Berge) [Begins: | am the mountain Shepherd-hoy]

Nlo.18 The night journey (Nachtreise) [Begins: Alone thro' midnight gloom | stray]

NB. These songs were composed expressly by order of Mr. Oliphant and are his exclusive property.

60 Czapek, P.B.
(pseudonym of
John Liptrot Hatton,
1809-1886)

Six English songs. By native composers. The poetry written and the whole edited by Thos. Oliphant Esqr. London: Addison & Hodson
No.1 Twilight [Begins: Tis sweet at eventide to view the dimly fading light]

Nlo.2 Hope [Begins: We dream and we talk, and we talk and we dream]

No.3 The nun & the rose [Begins: And angry guests foretold the tempest]

No.4 Autumn reflections [Begins: All is still o'er valley and hill]

Nlo.5 The poet's consolation [Begins: Tho' no maiden's tears are falling o'er my clay cold bed]

No.6 Meeting & parting [Begins: Whene'ef she came, her sunny smile was like the dawn of day]

It heing too often the case that the name of a living English composer on the title page of a song,

is injurious to its success. The editor has published the above anonymously, preferring that they

should stand of fall by their own merits.B63

61 Dames, Louis

Sechs Deutsche Lieder mit Begleitung des Pianoforte in Musik gesetzt von Louis Dames Berlin: bei J.F.J Stackebrandt

52
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[nd, 1761]  20p. Score N-4/A3(5) 37 1N
Bound with
N-4/31(1)-{4)(6)
1912 12,7p., 26.0 x 34.Ocm: folio score, Violoncelle part  N-4/43(6) 37 120N
Bound with
N-4/31(1)-(5)
[nd, 1810)  35.5x27.0cm: folio Exlibris of W.H.Cummings score containing piano N-113 38 0b2n 807
reduction
1891 uii, 248p., 16.3 x 26.4cm Exlibris of W.H.Cummings N2 38 11/
[nd. 1816] 91, 83p., 39.2x 29.0cm Exlibris of W.H.Cummings N 39 Listed, hut no
Comment on John Clarke-Whitfeld written by classification
W.H.Cummings number
[n.d. 17657 36.5x 25.9¢m: folio Exlibris of W.H.Cummings Edited by H[enry] e 38 02317 836
Sign of "Vincent Novello the gift of my H[arington]
dearest frignd, Sgner Dragonetti"
[nd, 1787 29p. Bound with N-413(6) 44 fim
N-4N13(1)-(5)
[nd] 5ap. Bound with N-419(8) 4% f1/4
N-419(1)-(3)(5)
Ind un. part book, [25-86p.], s, Bound with N-2/15(2) 50 h.31/5
Bassa part hook, [25-86p.], N-02/15(1)(3)
26.7 x 20.4cm: dto.
[n.d. 1845,  28p.(47-74p) Sign of "William Hayman Cummings" Bound with N-4/25(8) 38 0.0/24
1846] N-04/25(1)-(7) (9)-(11)
[nd., 1845, 85p. (75-139p.) Bound with N-4/25(9) 38 0.0/24
1846] N-4/25(1)-(8)(10)-(11)
[nd, 1845,  21p. (141-161p) Bound with N-4/25(10) 38 0.0/24
1846] N-4/25(1)-(9)(11)
[nd, 1847)  65p. (163-227p.) No.1, writing of "J.L.Hatton" by unknown hand. Bound with N-4/25(11) 38 0.0/24
No.2 &4, writing of "Music by J.LHatton" by~ N-4/25(1)-(10)
unknown hand.
No.5, pencil writing of "This sang was
composed by Charles Lucas" by J.L Hatton.
No.6, sign of W.H.Cummings
Sign of J.L Hatton,
pencil writing of "This song was composed by
John L Hatton" by the composer himself.
[nd] 13p. Illggible sign Bound with N-6/84(10) 52 0.11/80
N-6/84(1)-(8)(11)-(13)
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62 Dames, Louis

Sechs Lieder mit Begleitung des Pianoforte in Musik gesetzt

und dem Fréulrin Clara von Broeditzherg gewidmet von Louis Dames. Op.2.
No 1. Wiecenlied. No 2. Der Liebe sehnsucht. No 3. Jacers Morgenlied.
No 4. Friihlingscruss. No b. Liehesgahe. No 6. Abschied.

Berlin: bei Ed. Bole & 6.Bock
(PN 56)

63 Dames, Louis

Die Sanger in der Fremde. (from "Duettt fiir Sopran und Tenor mit Begleitung des Pianoforte
componirt und seinem Bruder Hdolptz gewidmet von Louis Dames." Op.4)

Berlin: bei Ed. hote & G.Bock
(PN B. et B.515)

64 Dames, Louis

Fiinf Lieder und Geséinge fiir eine Sopran oder Tenor Stimme mit Begleitung des Fianoforte
componirt und seiner Elise gewidmet von Louis Dames. 0p.5.

No 1. An Sie. No 2. Lied. No 3. Mein Schatz ist Draganer. No 4. Das Kind am Grabe der Mutter. No 5. Lied.

Berlin: bei Ed. bote & G.Bock
(PN 516)

65 Davy, John
(1763-1824)

The original musick in the Tempest, as composed by Purcell, Dr. Ame & Linley, now performing
at the Theatre Royal Covent Garden, with universal approbation. The overture and additional

new music composed & the whole arranged by J. Davy, and dedicated by permission to J. P. Kemhle Es.

London: printed & sold
by C.Lonsdale (late Birchall & Co.)

66 Dobouring, Mr.

Aileen Aroon

67 Dussek, Johann

Ladieslaus (1760-1812)

4me concerto pour clavecin ou forte piano, deux violons, alto et basse,
deux flutes, deux cors composés par M.Dussek. Euvre XVlim.

Paris: chez le Sr Sieber
(PN 1128)

68 Dussek, Johann

me concerto pour clavecin ou forte piano, deux violons, altoet basse, deu flutes,

Paris: chéz Sieber

Ladieslaus deux hauthois, deux cors adlib. composés par J.L.Dussek. Guvre 22m.
(1760-1812)

69 Dussek, Johann VIme concerto pour clavecin ou forte piano, deux violons, alto, et hasse, deux flute [these Paris: chéz Sisher
Ladieslaus are crossed off], deux hauthois, deux cors adlib. Composés par J.L Dussek. Guwre 27m.
(1760-1812)

10 Dussek, Johann Tme concerto pour clavecin ou forte piano avec deux violons, alto, et violoncelle, Paris: chéz Sieber
Ladieslaus deux flutes, hauthois, cors et hasson. Dediée a Mrs. F. G. Smith par J.L.Dussek. Euvre 29. (PN 1436)
(1760-1812)

11 Dussek, Johann Grand concerto militaire pour le forté-piano avec accompagnement (adlibitum) de dewx violons, Paris: Sisher fils
Ladieslaus walto, hasse, hauthois, flutes, clarinettes et cors, composé & dédié a Miss Beauchamp (PN 128)
(1760-1812) par J.LDussek. Opéra 40,

11 Foggia, Francesco Concentus ecclesiastici binis, temis, quaternis, quinisque vocibus concingndi. Roma: Typis Ludouigi Grignani.
(1603-1688) Auctore Francisco Foggia Romano Sacrosancte Basilicae Lateranensis musicae prefecto. Expensis lo. Dominici Franzini

13 Gamble, John
(-1687)

Ayres and dialogues (to be sung to the theorbo-lute or bass-viol.) By John Gamble. [The first hook ]
Ayres and dialogues for one, two, and three voyces to he sung either to the theorho-lute
or basse-viol. Composed by John Gamble. The second hook.

[The 1st hook], London: printed by
W Godbid for Humphrey Mosley,

the second book, London: printed by
. Godhid for Nathaniel Ekin

14 Giordani, Tommaso

Six concertos for the piano-forte, or harpsichord. Composed by Sigr. Giordani. Op.XIV. Humbly

London: printed for Longman,

(17331-1806) dedicated to the Hon[oura]ble Miss Bertie. Lukey & Broderip
15 Giordani, Tommaso ~ The power of innocence, a favourite ballard. Set to music by Sigr. Giordani. Londan: printed & sold by J.Preston
(17337-1806)

16 Giordani, Tommaso

A favorite canzonet of Alcanzor & Zayda. A Moorish tale composed by Sigr. Giordini with

London: printed and sold by Messr.

(17337-1806) an accompaniment for a pino-forte or harp. Birchall and Andrews

17 Giordani, Tommaso Caro mio ben. A celebrated song sung by Sigr. Pacchierotti, with universal applause London: printed & sold by J.Preston
(17331-1806) at the concert for the Musical fund, at the Opera House; composed hy Sigr. Giordani

18 Giordani, Tommaso ~ Lady Jane Gray's Lamentation to Lord Guilford Dudley, a favourite Scotch song as sung at Vauxhall London: printed for Longman and
(17331-1806) Broderip

19 Giordani, Tommaso ~ Queen Mary's Lamentation. Sung by Sigr Tenducci, at the Pantheon & Mr. Abel's Concert &c. London: printed & sold by J.Preston
(17331-1806) the instrumental parts by Sigr Giordani

80 Giordani, Tommaso ~ The Favorite Rondo sung by Sigra. Sestini, in the new comic apera Il Barane di Torre Forte London: Printed and sold by .Bahh
(17331-1806) [by . Piccinni]. Composed by Sigr Giordani

81 Giordani, Tommaso ~ Addio di Londra alla Signore Heinel il venerdi sera cingue giugno 1772, dopo avere ballato I'ultima volta Londan: printed by Welcker
(17337-1806) in Hay Market. Cantata. Di Giovan Gualherto Bottarelli. Musica del Signere Tomasso Giordani

82 Giordani, Tommaso ~ The favourite songs, sung this season at Vauz-hall composed Sigr. Giordani London: printed by Longman
(17331-1806) and Broderip

83 Giordani, Tommaso ~ Six sontas for the harpsichord, piana-forte or organ, with an accompanyment for a violin London: printed by John Johnston
(17331-1806) composed by Tho. Giordani. Opera V. Dedicated to the Hon. Mrs. Hobart.

84 Giordani, Tommaso ~ Six sanatinas for the piano-Forte or harpsichord, composed in an easy familiar style, Londan: printed
(17331-1806) for the use of young performers hy Sigr. Tomaso Giordani. and sold by John Preston

85 Goodwin, Starling The complete organists pocket companion containing a choice collection of psal-tunes London: printed for C and §
(e1713-1774) with their givings-out, and interludes, as used in parish churches.

By the late M. Starling Goodwin.

86 Green, James
(f1713-1738)

anthems, and varisty of Psalm-tunes in four parts. The sixth edition with additions. By James Green. and sold by A.Battesworth

Abook of psalmody ; containing chanting-tunes for Venite exultemus, Te Deum laudamus,
Benedicite, Jubilate Deo, Magnificat, Nunc dimittis. And the readings-Psalms with eighteen

54 wmas smegn h3ILoRE)

Londan: printed
by William Pearson...for the author,
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[nd] 14p. Bound with N-6/84(11) 52 0.11/80 62
N-6/84(1)-(10)(12)(13)
[nd] 9. Bound with N-6/84(12) 52 0.21/80 63
N-6/84(1)-(11)(13)
[nd] 13p. Bound with N-6/84(13) 52 0.11/80 64
1-6/84(1)-(12)
[nd., 1821]  §9p., 36.8x27.0cm: folio Exlibris of W.H.Cummings N-773s 50 0.0/16 69
Exlibris of Julian Marshall
[nd] [3p] Bound with N-3/39(1)  N-3/33(2) 34 66
[nd, 1792¢] 17p., 32.5x 26.0cm: folio Exlibris of W.H.Cummings Bound with N-6/28(2)  N-6/28(1) 40 £11/9 b7
Sign of "Sigher I" clavecin part only
1793 . Sign of "Sieber M" Bound with N-6/28(2) 40 £11/9 68
N-6/28(1)(3)-(5)
clavecin part only
1793 3. Sign of "Sieber M" Bound with N-6/28(3) 40 179 69
N-28(1)2)(#) ()
clavecin part only
[nd., 17%4c] 23p. Sign of "Sieber M" Bound with N-6/28(4) 40 179 10
N-6/28(1)-(3)(5)
clavecin part only
[nd] 28p. Sign of "Sieber M" Bound with N-6/28(5) 40 179 n
N-6/28(1)-(4)
clavecin part only
1645 Cantus, 36.p., Tenor, 39p., Altus, 16p.,  Exlibris of W.H.Cummings 5 parts (cantus, tenor, N-513 40 p/18 681 1
Bassus, 19p., Organum, 28p., altus, bassus, organum)
21.4x16.0cm: Bvo. hound in 1 volume
1657, [viil], 79p., Exlibris of W.H.Cummings 2volumes combined ~ N-6/23 41 009 707 13
1659 [vi], 85p. into 1.
30.7x19.7em: folio
[n.d., 17757 45p., 32.8 % 24.0cm: folio piano-forte partonly  N-6/30 41 £1173 !
[nd, 1783]  15p., 33.0x 24.0cm: folio Exlibris of W.H.Cummings Bound with N-6/32(1) 4 f11sfo-42 739 15
Exlibris of Julian Marshall 1-6/32(2)-(9)

Contents ist written by W.H.Cummings

Autoraph reciept letter for three harpsichord
concertos, dated 11th July 1783.

Autograph letter to J.Preston, dated Feb. 12th 1783.

[nd] Ip. Bound with N-6/32(2) 16
N-6/32(1)(3)-(9)

[nd, Ip. Bound with N-6/32(3) M 1

1782-921] N-6/32(1)(2)(4)-(9)

[n.d., 17857 Tp. Bound with N-6/32(4) M 18
1-6/32(1)-(3)(6)-(9)

[n.d] ip. Bound with N-6/32(5) 41 JL|
-6/32(1)-(4)(6)-(3)

[nd, 1782]  8p. Bound with N-6/32(6) M 80
N-6/32(1)-(5)(7)-(9)

[nd, 1772]  12p. Bound with N-6/32(1) M 81
N-6/32(1)-(6)(8)(9)

[nd] 3. Bound with N-6/328) 81
N-6/32(1)-(7)(9)

[nd, 17757 36p. Bound with N-6/32(9) M 83
N-6/32(1)-(8)

[nd,1783]  35.5x24.7cm: folio Exlibris of W.H.Cummings g o fng B4

[nd, 17787) [iii], 64p., 17.5x 23.5cm: obl. Buo. Exlibris of W.H.Cummings 515 4 g.11/2 85

Sign of "J. Dodson, Richmond, Surrey"
Sign of "W[illia]m Penson"
1725 [viil], 142p., [wviil, Exlibris of W.H.Cummings (RTEY— n/24 86
20.0x13.0cm: 12mo.
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87 Hale, Thomas ed.

Sacial harmony, consisting of a collection of songs and catches In two, three, four

and five parts From the works of the most eminent masters, To which are added several
choice songs on Masonry.

By Thamas Hale of Darnhall, Cheshire. The third edition. with additions & alerations.

London: printed
& sold Longman, Lukey & co.,

88 Hatton, John Liptrtt
(1809-1686)

Amintas and Amarillis, a pastral, by Robert Herrick, the music composed for soprano,
contralto and tenor soli, with .A.T.B, chorus and pianoforte accompaniment by John L Hatton.

London: published by Hutchings & Co.
(PN H.681)

89 Hatton, John Liptrot
(1809-1686)
See also "Czapek, PB."

[Collection of songs by Jahn Liptrot Hatton, vol.1]
Contains 7 songs N-4/25(1)-(7) and 4 song collection by "Czapek P.B." N-4/25(8)-(11)

90 Hatton, John Liptrot

I then will breathe my vow. F.W.N.Bayley. J.L Hatton.

(1809-1886) [Beging: When the morning gems are pearly]
91 Hatton, John Liptrot ~ The linden tree, Der Lindenhaum. Song, sung by Mr.Lockey. With English and German words. London:
(1809-1886) The English version by Harry A.Ewer. The music composed and dedicated to Henry Hime Esqr. by John L Hatton. ~published for the proprietor
[Begins: A Linden tree is standing beside this murm'ring stream]] by R Addison & Hodson

92 Hatton, John Liptrot

Streamlet gently flowing. Song, the poetry by Thos. Oliphant Esqr. The music by John L Hatton.

London: Addison & Hodson

(1809-1886) [Begins: Streamlet gently flowing o'er thy rocky hed]
93 Hatton, John Liptrot ~ Cloris, now thou'rt fled away. (Amintor's welladay.) A ditty of the 17th centry. London: R Addison & Co.
(1809-1886) Written by Dr. Henry Hughes, set to music by John L Hatton. (Copyright of Thos. Oliphant, Esqr.)

[Begins: Cloris, now thou'rt fled away]

94 Hatton, John Liptrot
(1809-1886)

Tis midnight! on the glohe dead slumber sits! (To may taper.) The poetry written by H.Kirke White
and Thos. Oliphant. The music by John LHatton. (Copyright of Thos. Oliphant)
[Begins: is midnight on the globe dead slumher sits]

London: R Addison & Co.

95 Hatton, John Liptrot

Letanie to the Holy Spirite, written by Robert Herrick. Set to music by John J.Hatton.

London: R Addison & Co.

(1809-1886) (Copyright of Thos. Oliphant Esgr.) [Begins: In the hour of my distress]
96 Hatton, John Liptrot ~ This song is the property of Thos. Oliphant Esqr. Fair daffodils we weep to see. London: R Addison & Co.
(1809-1886) The words from Herrick's Hesperides, the music by John L Hatton.

[Begins: Fair Daffodils, we weep to see you haste away so soon]

97 Hatton, John Liptrot

[Collection of songs by Jahn Liptrot Hatton, vol.2]

(1809-1886) Contains 33 songs and 1 song collection, N-4-26(1)-(34)
98 Hatton, John Liptrot ~ The Garland. Translated from the Lation of Hier. Angerianus by Thos. Oliphant Esqr. London: Addison & Hollier
(1809-1686) The musica composed and dedicated to Charles Lockey Esqr. by John L Hatton.

[Begins: Fair Garland wet moming dew]

99 Hatton, John Liptrot
(1809-1686)

(Weep no more thou sorry hoy. Song. The words taken from an old part song book. A.D.1622.
The music composed hy John L Hatton. (Property of Thos. Oliphant Esqr.)
[Begins: Weep no more, thou sorry]

London: Addison & Hollier

100 Hatton, John Liptrot

The song of the bell, written by H.W.Langfellow. The music by John L Hatton.

London: Addison & Hollier

(1809-1686) [Begins: Bell! thou soundest merrily] (PN 1632)
101 Hatton, John Liptrat ~ Revenge. Song. Sung by Herr Staudicl, in the opera Pascal Bruno, as performed at the Imperial London: published by Cramer,
(1809-1886) Grand Theatre Vienna. Written by W.Fitzhall Esqr. Composed by J.L Hatton. Beale & Co.

[Begins: The frozen serpent in my breast]

(PN 3426)

102 Hatton, John Liptrot
(1809-1886)

The messenger. (Der Eilhote.) The German words by Heinrich Fick, Ph.Dr. The English words by W.H.Bellamy
Esqr. Sung by Herr Pischek. The music composed by J.L.Hatton. Composer of Pascal Brune, a gamd apera
performed at the Imperial Grand theatre at Vienna. Queen of the Thames, Revenge &.

[hegins: Away! away! o'er wild and waste]

London: published by Cramer,
Beale & Co.
(PN 3815)

103 Hatton, John Liptrot

Ocean. A descriptive scena, for a hass voice, dedicated to Joseph Staudigt, by J.L Hatton.

London: J. Alfred Novello

(1809-1886) [Begins: The hight is dark the thunder crashes] (PN 2151)

104 Hatton, John Liptrot ~ The sailor's rest, written by John Cross Buchanan, composed by John L. Hatton. London: Addison & Hollier
(1809-1886) [Beging: Why search the deeps for him who sleeps heneath the heaving hillow?]

105 Hatton, John Liptrot O give me hack those joyous hours. (Absence.) Written by Houghton Perkins Esqr. F.L.S. Music London: Addison & Hollier
(1809-186) composed byJ.L Hatton. [Begins: 0 give me hack those joyaus hours] (PN 1569)

106 Hatton, John Liptrot "y days have heen so wond'rous free." A ballard. The postry by Dr. Pamell and Thos. Oliphant. Esqr. London: Addison & Hollier
(1809-1886) The music by John L Hatton. (This song is the property of Mr. Dliphant)

[Begins: My days have heen so wond'rous free]

107 Hatton, John Liptrot

Twilight by the sea, written by H.W.Longfellow. The music composed by J.L Hatton. Inscribed

London: Addison & Hollier

(1809-1686) to W.T Wrichton, Esqr. [Begins: The twilight is sad and cloudy] (PN 1746)
108 Hatton, John Liptrot ~ Day and night ! Day and night !, A reverie, the poetry by J.W.Roe, Esqr. The music composed London: Addison & Hodson
(1809-1886) and dedicated to Miss Dolby by John LHatton. This song is the property of Thos. Oliphant, Esqr.

[Begins: Day and night, day and night, dawn and darkness, gloom and light]

109 Hatton, John Liptrot

Curfew. Poetry by H.W.Longfellow. Music by J.L Hatton.

London: Addison & Hodson

(1809-1886) [Begins: Solemnly, mournfully, dealing its dole] (PN 1807)
110 Hatton, John Liptrot ~ Dedicated (by permission) to Miss Isabella Browne, of Eim Villa, Hampton, near Bath. And do | London: Addison & Hollier
(1809-1886) meet thee once again. (Song of friendship.) Written by M. Thornton, Esqr. Music by J.LHatton. (PN 3096)

[Begins: And do | meetthee once again]

111 Hatton, John Liptrot
(1809-1686)

The student's serenade. Postry by H.WW.Longfellow. Music by J.L Hatton.
(Begins: Stars of the summer night!]

London: Addison & Hollier
(PN 1810)
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Year Pages, Size, Format Notes 1 Notes 2 Call number i isn (1925) (1817}t o
[nd, 1778]  [vil, 280p., 24.0 x 17.5¢m: Buo. Exlibris of W.H.Cummings -2 4 00/83 769
Sign of "J Harris 24 Aug[ust] 1810"
Sign of "W Brown July 2nd 1843"
Comments on the sign of J.Harris by unknown hand
[n.d. 1888]  26p., 25.5x17.5¢m: folio "WH.C. proof" written with red pencil Setwith N-1/23(1),  N-7/23(2) 8 0815 BdS
on the front cover autograph manuscript
of "Aminta and Amarillis"
[nd] 227p., 35.5 % 25.5cm: folio Exlibris of W.H.Cummings N-425 38 0028 1584
Sign of "WW.H.Cummings 1851"
"Index to the contents of this volume" written by W.H.Cummings
[nd] Ip. Sign of W.H.Cummings Bound with N-4/25(1) 38
N-04/25(2)-(11)
[nd, 1848 Tp. Bound with N-4/25(2) 38
N-04/25(1)(3)-(11)
[n.d. 1848]  fp. Bound with N-4/25(3) 38
N-04/25(1) () (4)-(11)
[nd, 1853 4p. Bound with N-4/25(8) 38
N-04/25(1)-(3)(5)-(11)
[nd., 1853] Tp. Traces of use Bound with N-4/25(5) 38
N-04/25(1)-4) (6)-(11)
[nd, 18527 Bp. Bound with N-4/25(6) 38
N-04/25(1)-8) (7)-(11)
[nd, 1848 3p. Bound with N-4/25(1) 38
N-04/25(1)-(6)(8)-(11)
[nd] 333p., 35.5 % 25.5¢m: folio Exlibris and sign of W.H.Cummings 426 M 0024 1584
"Index" of the volume written by W.H.Cummings
[nd, 1852 hp. Bound with N-4/26(01) 44
N-4/26(2)-(34)
[n.d. 1852]  fp. Bound with N-4/26(02) 44
N-4/26(1)(3)-(34)
[nd, 1855¢] 4p. Bound with N-4/26(3) 44
N-4/26(1)-(2) (4)-(34)
[n.d, 1844]  fp. Bound with N-426(4) 44
N-4/26(1)-(3) (5)-(34)
[nd, 1845 11p. Bound with N-4/26(5) 44
N-4/26(1)-(4)(6)-(34)
[n.d. 1847]  9p. Bound with N-4/26(6) 44
N-4/26(1)-(5)(7)-(34)
[nd, 1856] 4p. Bound with N-4/26(1) 44
N-4/26(1)-(6)(8)-(34)
[nd, 18587 Bp. Bound with N-4/26(8) 44
N-4/26(1)-(7)(9)-(34)
[n.d. 1853]  fp. Bound with N-4/26(9) 44
N-4/26(1)-(8)(10)-(34)
[nd, 1852 hp. Bound with N-4/26(10) 44
N-4/26(1)-(9)(11)-(34)
[n.d. 1847) Tp. Bound with N-4/26(11) 44
N-4/26(1)-(10)(12)-(34)
[nd, 1852 hp. Bound with N-4/26(12) 44
N-426(1)-(11)(13)-(34)
[nd, 1854] dp. Bound with N-4/26(13) 44
N-4/26(1)-(12)(14)-(34)
[nd., 1852] Tp. Sign of W.H.Cummings Bound with N-4/26(14) 44
N-4/26(1)-(13)(15)-(34)
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112 Hatton, John Liptrot

The clown's song. The words by Shakespeare. The music by J.L Hatton. This song gained the prize given by HRH

London: R Addison & Co.

(1809-1886) the Duke of Cambridge, at the Melodists Club, May. 30th 1848. [Begins: When that | was a tiny hoy] (PN. 1447)

113 Hatton, John Liptrot ~ The wreck of the Hesperus, a descriptive hallad, written by H.W.Longfellow. Set to music by John LHatton.  London: Addisan & Hollir
(1809-1686) The property of Thas. Oliphant, Esqr. [Begins: It was the schoaner Hesperus]

114 Hatton, John Liptrat ~ Homeward hound, from Jullien's Album for 1849, written by Mrs. Crawford, composed by I.L Hatton. London: Jullien & Co.
(1809-1886) [Begins: Our gallant ship was homeward bound for England's happy shore] (PN 1014)

115 Hatton, John Liptrot ~ Songs by Barry Cornwall, no.1, Song should breathe of scents and flowers, composed for and sung by M.~ London: Addisan & Hollir
(1809-1886) Benson and sung by Mr. Lockey and by him respectfully dedicated to Mrs. Proctor. The music composed by

J.L Hatton. [Begins: Song should breathe of scents and flowers]

116 Hatton, John Liptrot

[ will sing no more of sorrow. The words by Mark Lemon. The music composed expressly for this publication by

London: published at the Office

(1809-1886) I.L Hatton. [Begins: | will sing no more of sorrow] of The Music Book

117 Hatton, John Liptrot ~ To Waler Stewart Broadwood, Esqr. | love all things the seasons bring. London: Leader & Cock
(1809-1886) Sung hy Mr. Benson, composed by J.L Hatton. [Begins: | love all things the seasons bring] (PN 1&C.1962)

118 Hatton, John Liptrot ~ Songs &c. from the White Slave. No.1 The salve girl's vow, words by J.E.Carpenter, London: Addison & Hollier
(1809-1886) music by J.L Hatton. [Begins: By yhose broad and mighty rivers] (PN 2456)

119 Hatton, John Liptrot ~ Songs &c. from the White Slave. No.5 The separation. Duet, words by J.E.Carpenter, music by J.L Hatton. London: Addison & Hollier
(1809-1886) [Begins: Sit closer by my side] (PN 2462)

120 Hatton, John Liptrot ~ Songs &c. from the White Slave. No.6 Farewell my country, words by J.E.Carpenter, music by J.L Hatton. London: Addison & Hollier
(1809-1886) [Begins: Farewell my country! little thanks | owe thee]

121 Hatton, John Liptrot ~"The rainy day." Song written by H.W.Longfellow. The music composed and dedicated to London: Addison & Hollier
(1809-1886) Thomas Oliphant Esar. by John L Hatton. [Begins: The day is cold and dark, and dreary] (PN 1552)

122 Hatton, John Liptrot ~ (This song is the property of Thos. Oliphant) The goldsmith's daughter. A sang. The poetry translated from the  London: Addisan & Hollier
(1809-1886) German, by Thos. Oliphant Esqr. The music by John LHatton. [Begins: Within her father's warkshop stood]

123 Hatton, John Liptrot ~ Copyright of Thos. Oliphant, Esqr. Dream, baby, ream. Cradle song. The postry by Barry Cormwall, composed and  London: Addisan & Hollier
(1809-1886) dedicated to Mr. James Oliphant by John LHatton. [Regins: Dream, haby, dream! The stars are glowing]

124 Hatton, John Liptrot ~ To W.B. Parkes.M.0.F.R.G.S. "The Witnesses." No.2 of Two songs, written by H.W.Longfellow. London: Addison & Hollier
(1809-1886) The music composed hy J.L Hatton. [Begins: In ocean's wide domains]

125 Hatton, John Liptrot ~ Bird of the wilderness. Words by The Ettrick Shepherd. The music composed for & sung by London: R Addison
(1809-1886) Ir. Lockey, by J.L.Hatton. [Begins: Bird of the wildemess] (PN 1467)

126 Hatton, John Liptrot ~ The reaper and the flowers. Written by H.W.Longfellow, composed & dedicated to Mrs. Francis J Scatt, by John  London: Addisan & Hollier
(1809-1886) LHatton. (Property of Thos. Oliphant, Esqr.) [Regins: There s a reaper whose name is Death]

127 Hatton, John Liptrot ~ The old clock on the stairs. The poetry by H.W.Longfellow. The music composed and dedicated Londan: Addison, Hollier & Lucas
(1809-1886) to Mrs. Oliphant, (of condie) by John L Hattan. (The song is the property of T.0liphant. Esqrs.)

[Beging: Somewhat hack from the village street]

128 Hatton, John Liptrot

Whither? Song. Translated from the German of Miller by H. W. Longfellow. Music by J.L Hatton.

London: Addison & Hollier

(1809-1886) [Begins: | heard a hrooklet gushing] (PN 1809)

129 Hatton, John Liptrot ~ The slave's dream. No.1 of Two songs, written by Henry Wadswarth Longfellow. The music London: Addison & Hollier
(1809-1886) by J.L.Hatton. To Robert Addison, Junr. Esar. [Begins: Beside th'ungather'd rice he lay] (PN 2638)

130 Hatton, John Liptrot ~ Vogelweid the minnesinger. Ballad. Founded on the legend of Walter von der Vogelweid. Written London: Addison & Hollier
(1809-1886) by H.WW. Longfellow, set to music by John L Hatton. [Begins: Vogelweid' the Minnesinger]

131 Hatton, John Liptrot ~ Songs, and other poems by Herick, Ben Johnson, and Sedley. Set to music by J.LHatton. London: D'Almaine & Co.
(1809-1886) To musique, to becalme his fever. Herrick. [Begins: Charm me asleep] (PN 12687)

To Anthea, who may command him anything. Herrick. [Begins: Bid me to live, and | will live]
The deluge. Herrick. [Begins: Drouning, drowning, | espie]

Ceremonies for candlemasse day. Herrick. [Begins: Kindle the Christmas Brand and then ill Sunneset]
Song. Herrick. [Begins: Gather ye Rosehuds while ye may]

Song. From "The Foxe" Ben Johnson. [Begins: Come, my Celia, let us prove]

To a bed of tulips. Herrick. [Begins: Bright tulips, we do know]

To Julia. Herrick. [Begins: Her eyes the glow worme lend thee]

To meddowes. Herrick. [Begins: Ye have heen fresh and green]

To the rose. Herick. [Begins: Goe happy Rose]

To daisies. Herrick. [Begins: Shut not so soon]

Sang. Sedley. [Begins: Phillis, men say that all my vows]

To the willow tree. Herrick. [Begins: Thou art to all lost love the best]

To blossoms. Herrick. [Begins: Faire pledges of a fruitfull tree]

The rock of rubies. Herrick. [Begins: Some ask'd me where the rubies grew]

To oenone. Herrick. [Begins: What conscience, say, is it in thee]

The teare. Herrick. [Begins: Glide, gentle the streams, and beare]

Grace for a child. Herrick. [Begins: Hers a little child | stand]

132 Hatton, John Liptrot

[Warks, vocal, Selections]

(1809-1886) Contains 36 songs, N-1/24(1) -(37)
133 Hatton, John Liptrot ~ Autumn. Words by W.H.Bellamy, Music by J.L Hatton. [Begins: Here,'mid the stillness of these Autumn woods] ~London: Addison, Hollier & Lucas
(1809-1886) from "4 songs written by W.H.Bellamy, composed by J.L Hatton. No.1 Spring, for soprana, (PN AH.L5682)

No.2 Summer, for contralto, No.3 Autumn, for tenor, No.4 Winter for Baritone."

134 Hatton, John Liptrot
(1809-1886)
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Albert !, Hail !, consort or our Qugen. Trio, sung with rapturous applause at the Metropolitan festival. By
Messrs. Hawkins, Hobhs & Chapman, Written by Mrs. Gent, composed by J.L Hatton.
Beigins: Hail! Albert! Hail blending with her's to heau'n ascending]

London: published by Addison
& Hodson

(B PURXE)



FiE N—JH, 14X, HE FEC1 JFEC2 EREES RN HENES REARES

Year Pages, Size, Format Notes 1 Notes 2 Call number {235 "% (1g25) ﬁ'ﬂ"\&“ﬁﬂ
[nd, 1852)  Bp. Bound with N-4/26(15) 44 12
N-4/26(1)-(14)(16)-(34)
[nd.,1853]  9p. Bound with N-4/26(16) 44 113
N-4/26(1)-(15)(17)-(34)
[n.d. 1855¢] 6p. Bound with N-4/26(17) 44 114
N-4/26(1)-(16)(18)-(34)
[n.d. 18567 Sp. Sign of J.L. Hatton Bound with N-4/26(18) 44 115
N-4/26(1)-(17)(19)-(34)
[nd, 1847 Tp. Sign of W.H.Cummings Bound with N-4/26(19) 44 116
N-4/26(1)-(18)(20)-(34)
[nd. 18567 Tp. Sign of J.LHatton Bound with N-4/26(20) 44 11
N-4/26(1)-(19)(21)-(34)
[nd. 1853] &p. Sign of W.H.Cummings Bound with N-4/26(21) 44 118
N-4/26(1)-(20)(22)-(34)
[nd.,1853]  9p. Bound with N-4/26(22) 44 119
N-4/26(1)-(21)(23)-(34)
[nd, 1853]  Bp. Bound with N-4/26(23) 44 120
N-4/26(1)-(22) (24)-(34)
[nd. 18537 &p. Sign of W.H.Cummings Bound with N-4/26(24) 44 121
N-4/26(1)-(23)(25)-(34)
[nd.,1852]  9p. Bound with N-4/26(25) 44 122
N-4/26(1)-(24)(26)-(34)
[n.d, 1856]  4p. Bound with N-4/26(26) 44 123
N-4/26(1)-(25)(27)-(34)
[nd. 18537 Tp. Bound with N-4/26(27) 44 124
N-4/26(1)-(26)(28)-(34)
[nd. 1850] 5p. Bound with N-4/26(26) 44 125
N-4/26(1)-(27)(29)-(34)
[n.d, 1856]  4p. Bound with N-4/26(29) 44 126
N-4/26(1)-(29)(30)-(34)
[nd. 1856]  5p. Bound with N-4/26(30) 44 1
N-4/26(1)-(29)(31)-(34)
[nd, 1852 hp. Bound with N-4/26(31) 44 128
N-4/26(1)-(30)(32)-(34)
[nd., 1853] Tp. Sign of W.H.Cummings Bound with N-4/26(32) M4 129
Traces of use N-4/26(1)-(31)(33)-(34)
[nd, 1853 Tp. Bound with N-4/26(33) 44 130
N-4/26(1)-(32)(34)
1850 119p. (215-333p.) Sign of W.H.Cummings Bound with N-4/26(34) 44 131
Sign of J.LHatton N-4/26(1)-(33)
Traces of use on the song "Grace for a child"
[nd] 258p., 37.0x 28.0cm: folio Exlibris of W.H.Cummings (/i — 0013 1584 132
[nd. 1860] Tp. Bound with N-7/280) M 133
N-1/24(2)-37)
see N-7/26(23)(24)(38)
[n.d] 10p. Trace of use Bound with N-126(2) 44 134
N-1/24(1)(3)-(37)
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135 Hatton, John Liptrot

The heacon that lights me home. Ballad, written by W.5.Passmore, composed by J L Hatton.

London: Boosey & Co.

(1809-1886) [Begins: Alight in the window gleameth]

136 Hatton, John Liptrat ~ The blind boy. A pathetic hallad, written by Colley Cibber. The music composed by John L Hatton. London: Addison & Hollier
(1809-1886) [Begins: 0 say what is that thing call'd light]

137 Hatton, John Liptrot ~ Ahird song in a hawthorn tree. Song, written by Beatrice Abercrombie, music by J.L Hatton. London: Duff & Stewart
(1809-1886) [Begins: A hird sang in a hawthomn treg] (PN D.&3. 3675)

138 Hatton, John Liptrot ~ Beating for thee. Song, the words by B.5. Montgomery. The music by J.L.Hatton. London: Lamborn Cock
(1809-1886) [Begins: Sparkling with dew Bright roses are sleeping!] (PNLC.153)

139 Hatton, John Liptrat ~ The Bells. 0f peace on earth, good-will to men. Sung by Mr. Santley. Pogtry by H.W.Longfellow. London: Boosey & Co.
(1809-1886) Music by J.L Hatton. [Begins: | heard the bells on Christmas day]

140 Hatton, John Liptrot ~ Blossoms. Sang, written by Beatrice Abercromhle, music by J.L Hatton. London: Duff & Stewart
(1809-1886) [Begins: Blossoms swegt, and blossoms fair] (PN D&S.3677)

141 Hatton, John Liptrot ~ The boy and the brook, song written by H.W.Langfellow, the music composed and inscribed London: Ransford & Son
(1809-1886) to Miss Jane Young, by J.L Hatton. [Begins: Down from you distany mountain height] (PN R&S.1096)

142 Hatton, John Liptrat ~ The British tar, song by J.V.Bridgeman, the music composed expressly for Mr.Stanley, by J.L Hatton. London: Boosey & Co.
(1809-1886) [Begins: Come, cheer thee, gentle maid en ming]

143 Hatton, John Liptrot -~ The blacksmith's son, sang, written by Mrs.Valentine Roberts, composed by J.L Hatton. Londan: Addison, Hollier & Lucas
(1809-1886) [Begins: A stalwart lad is the halcksmith's son] (PN AK.L5709)

144 Hatton, John Liptrot ~ The colleen bawn, song words by Beatrice Abercromhie, music by J.L Hatton. London: HW Wickins
(1809-1886) [Beging: Among the hoats on the shingle]

145 Hatton, John Liptrat ~ The change of twenty years, sang sung by Mr.Winn, written by Godfrey Tumer. London: Joseph Williams
(1809-1886) Set to music by J.L Hatton. [Begins: She nears the land the boat that brings] (PN LC.A&C0.3904)

146 Hatton, John Liptrot ~ The Chamais hunters, duet, written by J.V.Bridgeman, the music composed expressly London: Baosey & Co.
(1809-1886) for Mr. Sims Reeves, & Mr. Santley, by J.L.Hatton. [Begins: No more when | the Chamois track]

147 Hatton, John Liptrot ~ The Calm, descriptive song, the words by J.E.Carpenter. The music by J.L Hatton. London: Metler & Co.
(1809-1686) [Begins: All day all night again all day]

148 Hatton, John Liptrat ~ Come back Annie, hallad, written by John Oxenford, composed expressly for Nir. JW.Raynor, London: Boosey & Sons
(1809-1886) of the Christy's Minstrels, by J.L Hatton. [Begins: Come back, Annie come hack dear]

149 Hatton, John Liptrot ~ Chamher trio. Come, follow, follow me, composed by J.L Hatton. London: published by Leader & Cock
(1809-1886) [Begins: Come, follow, follow me, You fairy elves] (PN 1&C2230)

150 Hatton, John Liptrot ~ Come live with me and be my love. Sung by Signor Mario, composed by J.L Hatton. London: Cramer, Beale & Challell
(1809-1686) [Begins: Come live with me and he my love] (PN 6544)

151 Hatton, John Liptrat ~ The Carpenter. The words by permission from All the Year Round. The music by J.L Hatton. London: Brewer & Co.
(1809-1886) [Begins: You know our friend the Carpenter]

152 Hatton, John Liptrot ~ Dame Margery, sang, written by W.H.Bellamy, Esqr. Music by J.L Hatton. London: Addison & Hollier
(1809-1886) [Begins: Dame Margery once, had a cheek like the rose] (PN 2768)

153 Hatton, John Liptrot ~ Down in your dell, Ballad, sung by Mr. H.Phillips, in the operetta Queen of the Thames, London: D'almaine & Co.
(1809-1886) or The Anglers, at the Theatre Royale Drury Lane, the poetry by Edward fitz Ball.

The music composed hy J.L Hatton. [Begins: Down in yon dell, where the green willow creeps]

154 Hatton, John Liptrot

Distance cannot true love sever, the words by J.E.Carpenter. The music by J.L Hatton.

London: Brewer & Co.

(1809-1886) [Begins: Distance cannat true love Sever]

155 Hatton, John Liptrot ~ Dick Whittington, song, written and inscribed to John Wilson Esqr. and the citizens of London, by John Martin, ~ London: Addisan & Hollier
(1809-1886) the music by J.L Hattan. [Begins: The great Sir Richard Whittington] (PN 2021)

156 Hatton, John Liptrot A Dreamer's song, written by Barry Cornwell, Esqr. composed by J.L Hatton. London: Leader & Cock
(1809-1886) (Begins: | dream of thes at mom] (PN L&C.2359)

157 Hatton, John Liptrot ~ Delhi, Recitavite and air, composed by J.L Hattan. London: Duff & Hodgson
(1809-1886) [Begins: Mourn we for women, mourn for children slain] (PN D&H 2074)

158 Hatton, John Liptrot ~ Ere | was sent to sea, song written by Benjamin Banks. The music composed and dedicated to Thomas Meesen, London: Leader & Cock
(1809-1686) Esar. Captain of the Royal Thames Yacht Club, by J.L Hatton. [Begins: Young Sue my fancy hath delighted] (PN L&L 294)

159 Hatton, John Liptrot ~ Excelsior, scena, as sung by Mr. Sims Reeves, arranged by J.L Hatton. London: Chappell & Co.
(1809-1886) [Begins: The shades of night wers falling fast] (PN 10422)

160 Hatton, John Liptrot ~ Excelsior, written by H.W.Longfellow, sung by Mr. Sims Reeves, also Mr. W.T Wrichton. London: Addison & Hollier
(1809-1886) The music composed hy J.L Hatton. [Begins: The shades of night were falling fast] (PN 3100)

161 Hatton, John Liptrot ~ Evermore, song, the poetry taken from the "Psalms of Life," by J.5.Adams. Set to music by J.|.Hatton. London: Ransford & Son.
(1809-1886) [Begins: | heheld a golden portal in the visions of my slumher] (PN RES.921)

162 Hatton, John Liptrot ~ Dedicated to G.E.Merill. Esq. sung by M.Capoul, (Royal Italian Opera), Mr. W.H.Cummings, London: John King
(1809-1686) Mir. W. Shakespeare, Mr. Stedman, Mr. Vernon Righy, &. &e. Ella, song written by James Couper, (PNJK30)

composed by J.LHatton. [Begins: A darling girl | know]

163 Hatton, John Liptrot

The enchantress, song, written expressly for Made. Viargot Garcia.

Addison, Hollier & Lucas

(1809-1886) The words by H.F.Chorley, the music by J.L Hatton. [Begins: By the lore of ages far] (PN AH.L5581)

164 Hatton, John Liptrot ~ Fancy, sang written by Beatrice Abercrombie, music by J.L Hatton. London: Augener & Co.
(1809-1886) [Begins: Light and free as summer wind] (PN A&C0.3379)

165 Hatton, John Liptrat ~ The fair maid of Denmark, song, written by W.H.Bellamy, composed by J.L Hatton. London: Brewer & Co.
(1809-1886) [Begins: The fair maid of Denmark comes over the sea]

166 Hatton, John Liptrot

(1809-1886) Beging: Go mark the matchless workings of the pow'r

The future flower, sang. The poetry by Cowper, the music by J.L Hatton.

London: Ransford & son
(PN RES.657)
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[nd] 10p. Bound with N-7/24(3) 44
12400 () ()-37)

[nd] 10p. Sign of W.H.Cummings Bound with N-124(4) 44

Trace of use N-1/24(1)-(3)(5)-(37)

[nd] . Bound with N-1/24(5) 44
N-1/24(1)-(8)(6)-(37)

[nd] 9. Sign of J.L. Hatton Bound with N-1/24(6) 44
N-1/24(1)-(8)(7)-(37)

[n.d] 9. Bound with N-1726(7) 44
N-1/24(1)-(8)(8)-(37)

[nd] . Bound with N-1/24(8) M
N-1/24(0-7)(9)-37)

[nd] 8. Bound with N-7/24(9) 44
N-1724(1)-(8)(10)-(37)

[nd] 8. Bound with N-1/2410) 44
N-1/24(1)-9)(11)-(37)

[n.d, 1866] 7p. Bound with N-7/28011) 44
N-1/24(1)-(10)(12)-(37)

[nd] 8. Bound with N-1/24(12) 44
N-172401)-(11)(13)-(37)

[nd] 12p. Bound with N-1/2413) 44
N-1/24(1)-(12) (14)-(37)

[nd] 14p. Sign of J.L Hatton Bound with N-1/24(14) 44
N-1/24(1)-(13)(15)-(37)

[nd] . Bound with N-1/24(15) 44
N-1724(1)-(19)(16)-(37)

[nd] 8. Bound with N-1/24(16) 44
N-1/24(1)-(18)(17)-(37)

[nd] . Bound with N-1/24(17) 44
N-1/24(1)-(16)(18)-(37)

[nd] 1n. Sign of W.H.Cummings Bound with N-1/24(18) 44
N-172401)-(17)(19)-(37)

[nd] 9. Bound with N-1/2419) 44
N-1/24(1)-(18)(20)-(37)

[nd] ] Bound with N-1/24(20) 44
N-1/24(1)-(19)(21)-(37)

[nd] p. Bound with N-1/24(00) 44
N-1/24(1)-20)(22)-(37)

[nd] . Bound with N-1/24(22)
N-1/24(1)-(21)(23)-(37)

[nd] 9. Bound with N-1/24(23) M
N-1/24(1)-(22) (24)-(37)

[nd] 8. Bound with N-1/24(28) 44
N-1/24(1)-(23)(25)-(37)

[nd] . Bound with N-1/24(25) M4
N-1/24(1)-(24) (26)-(37)

(nd] . Dedication signature Bound with N-1/24(26) 44

"I Hobbs Esq. from the composer" N-1/24(1)-(25)(27)-(37)

[nd] 11p. Sign of J.L Hatton Bound with N-1/24(27) 44
N-1/24(1)-(26)(28)-(37)

[nd] 9. Bound with N-1/24(28) M4
N-1/24(1)-(27)(29)-(37)

[nd] 1. Bound with N-1/24(29) M4
N-1/24(1)-(28) (30)-(37)

[nd] 8. Bound with N-7/24(30) 44
N-1/24(1)-(29)(31)-(37)

[nd] ] Bound with N-1/24(31) M4
N-1/24(1)-(30)(32)-

[nd] 9. (37)Bound with N-1/24(32) 44
N-1724(1)-(31)(33)-(37)

[nd] . Bound with N-1/24(33) 44
N-1/24(1)-(32) (34)-(37)

[nd] 1. Bound with N-1/24(34) 44
N-7/24(1)-(33)(35)-(37)
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167 Hatton, John Liptrot

The gallant tars of England. National song written by J.E. Carpenter, the music composed by J.LHatton.

London: Robert Cocks & Co.

(1809-1886) Author of "The soldiers of our Land" and "Qur Dear 0ld Church of England." (PN 15084)
[Begins: The gallant tars of England, who hrave the stormy sea]
168 Hatton, John Liptrot ~ Good morning sweet to thee, ballad. Music composed by John L Hatton. Londan: Hutchings & Romer
(1809-1886) [Begins: The lark is singing in the air] (PN H&R.1062)
169 Hatton, John Liptrot ~ How sweetly gleams the light of love, duet, sung by Mr. and Mrs. Sims Regves. Londan: Boosey & sons
(1809-1886) Written hy George Hodder. Composed by John LHatton. [Begins: How sweetly gleams like of love]
170 Hatton, John Liptrot ~ [Warks, vocal, Selections]
(1809-1886) Contains 36 songs, N-7/25(1)-(36)
171 Hatton, John Liptrot ~ Third editon, sung by Mrs. Sunderland, Miss Helena Walker, Miss Whitham, &c. "Her heart was in the song,"  London: Addisan & Hollier
(1809-1886) written by Barry Corn wall, Esqre. The music composed & dedicated to Mrs. Martin Cawood (Leeds), by
J.LHatton. [Begins: Thou'lt take me with thee, my love]
172 Hatton, John Liptrot ~ Hope, song written by Beatrice Abercrombie. Music by J.LHatton. London: Augener & Co.
(1809-1886) [Begins: Hope, fair hope! First flow'r o ope] (PN AC0.3383)
173 Hatton, John Liptrat ~ To W. & W.\iaux, Esqr. Ho ! fill me a tankard, a cavalier song. Written by W.H.Bellamy, composed by John London: Campbell, Ransford & Co.
(1809-1886) L Hatton. [Begins: Ho! fill me a tankard, good mine host!] (PN C.R&Co.504)
174 Hatton, John Liptrot ~ Hurrah for our riflemen. Dedicated to the riflemen of the United Kingdom. Words by Eliza Cook. Music by London: Musical Bouguet Office
(1809-1886) J.LHatton. [Begins: Hurrah for our Riflemen, men of the land!] No.2163 & 2164, Musical Bouguet
175 Hatton, John Liptrot ~"In the good old time love ruled the heart." ("Au bon vieux temps au frain d'amour regnoit.”) London: D'Almain & Co.
(1809-1886) Translated from the French of Clement Marot (1536.) by W. Prideaux, Esq. set to music for four voices, soprano, (PN 14413)
alto, tenore ¢ basso, by J.L Hatton. [Begins: In the good old time Love rul'd the heart]
176 Hatton, John Liptrot ~ In that sweet Summer time, ballad, written by W.H.Bellamy. The music composed expressly Londan: Addison, Hollier & Lucas
(1809-1886) for Miss Poole, by J.L Hatton. [Begins: Oh! 'twas a hright and happy time] [PNAK.L145]
177 Hatton, John Liptrot It was fifty years ago, song hy Longfwllow. Composed and dedicated to John Boosey by J.L Hatton. London; Boosey & Sons
(1809-1886) [Begins: It was fifty years ago in the pleasant manth 0f May]
178 Hatton, John Liptrot ~ Invain you tell your parting lover. Four part song by J.LHatton. London: Buosey & Co.
(1809-1886) [Begins: Fair winds blow]
179 Hatton, John Liptrot ~ If my mistress hide her face, ballad. Written by Beatrice Abercrombie. The music composed London: Boosey & Co.
(1809-1886) expressly for Mr. Sims Reeves, by J.L Hatton. [Begins: If my dear mistress hide her face]
180 Hatton, John Liptrot | wander by my dear one's door each night, song, written by B.S.Montgomery. Esq. The music London: Boosey & Sons.
(1809-1886) composed expressly for Mr. Sims Reeves, hy J.L.Hattan [Begins: | wander by my dear one's door each night]
181 Hatton, John Liptrot ~ I'm very fond of water. A new temperance song (adapted from the Platt Deutsch). Words from London: Brewer & Co.
(1809-186) Blackwood's Magazine (published by permission of W.Blackwood & Sons.) set to music by J.L Hatton.
[Begins: I'm very fond of water]
182 Hatton, John Liptrot ~ As I've something else to do, sequel to the favorite ballad "As I'd nothing else to do" London: Brewer & Co.
(1809-1886) written by Herhert Fry, sung by Montem Smith, composed by J.LHatton.
[Begins: Atter waiting long and wond 'ring whether married ife is best]
183 Hatton, John Liptrot | hadn't a moment to spare, song, composed by J.LHattan. [Words written by Charles J.Rowe. Londan: Metzler & Co.
(1809-1886) [Begins: Twas really provoking] (PN M.2761)
184 Hatton, John Liptrot I her garden, song composed by J.L Hattan. London: Metler & Co.
(1809-1886) [Begins: Among her flowersmaveth she] (PN M.3699)
185 Hatton, John Liptrot | stood on the beach, reverie, written by W.T.Matson, Esqr. and sung by Miss. Dolby. The music composed and  London: Boosey & Sans
(1809-1886) dedicated to James Canper, Esq. by John L Hatton. [Begins: | stood the heach by the waters]
186 Hatton, John Liptrot "It is not always May." "No hay pajaros en los nidos de antano." Spanish Proverh. Song written by London: Joseph Williams
(1809-1886) HW.Longfellow. Composed by J.L Katton. [Begins: The sun is bright, the air i clear]
187 Hatton, John Liptrot | dream of thee, ballad, written by Barry Cormwall. Esqrw. composed by J.L Hattonn. London: Leader & Cock
(1809-1886) [Begins: | dream of thee at mom] PN L&C.2359]
188 Hatton, John Liptrott | had a fairly garden, wors by Fides, music by J.L Hatton. Londan; Robert Cocks & Co.
(1809-186) [Begins: | had a fairy garden, so full of magic flow'rs] (PN 1136]
189 Hatton, John Liptrot I that sweet summer time, ballad. Written by W.H.Bellamy, the music composed expressly for Miss Poole, ~ London: Joseph Williams
(1809-1886) by J.L Hatton. [Begins: Oh! 'twas a hright and happy time]
190 Hatton, John Liptrot Kt the cobbler, by one of the trade. [Begins: Kit the Cobbler, has huilt him a stall] London: Addison & Hollier
(1809-186) (PN 3307)
191 Hatton, John Liptrot ~ Sung by Mr. W.H.Cummings. The last fond look, ballad. Written by J..Carpenter, London: Duff & Stewart
(1809-1886) composed hy J.L Hatton. [Begins: He stood upon the busy deck] (PN D&S.2890)
192 Hatton, John Liptrot ~ Lady Maud & Mahel Lindsay, ballad, written by B.S.Montgomery, composed by J.LHatton. Londan: Ashdown & Parry
(1809-1886) [Begins: In Linwood Hall where the moonbeams hover] (PN A&P. 5310)
193 Hatton, John Liptrot ~ Lass of Watertown, ballad, by Edward Capern (the poet postman), by J.L Hatton. London: Boosey & Sons
(1809-1886) [Begins: 0 the honnie, honnie Yeo!]
194 Hatton, John Liptrot ~ Look out a-head, sang with chorus ad.lib. The words by J.E.Carpenter. The music by J.L Hatton. Londan; Metzler & Co.
(1809-1886) [Begins: On! the warld is a sea full of trouble and care.]
195 Hatton, John Liptrot ~ The maid | love hath many a grace, song written by Augustus Greville. Composed by J.L Hatton. London: Boosey & Sons
(1809-1686) [Ballad from the Spanish "Muy gracious es la donella como es hermosa y bella']
[Begins: The Maid | love hath many a grace]
196 Hatton, John Liptrot ~ Sung by Mr. Wilbye Cooper. My trusting haert was true to thee, or My fondest hopes are London: Duff & Hodgson
1809-1866 blinhted, ballad, composed by John L.Hatton. [Begins: My trusting heart was true to thee] (PN DEH.1894)
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[nd] 8. Bound with N-1/24(35) 44
N-1/24(1)-(34)(36)-(37)
[nd] . Sign of W.H.Cummings Bound with N-1/24(36) 44
N-T/24(1)-(35)(37)
(nd] 9. Sign of W.H.Cummings Bound with N-1/24(37) 44
Sign of J.L Hatton N-1/24(1)-(36)
[nd] 305p., 27.0x 28.0cm: folio Exlibris of W.H.Cummings (N7 0013 1584
[nd] . Bound with N-1/25(1) 4
N-1/25(2)-(36)
[nd] 9. Bound with N-1/25(2) 44
N-1/25(1)(3)-(36)
[nd] . Bound with N-7/25(3) 44
N-1/25(1)(2) (4)-(36)
[nd. 1864] 6p. Sign of J.L Hatton Bound with N-1/25(4) M
Sign of Fliza Cook N-1/25(1)-(3) (5)-(36)
[nd, 1861 9p. Bound with N-1/25(5) 44
N-1/25(1)-(4)(6)-(36)
[nd, 1859]  Bp. Bound with N-7/25(6) 44
N-1/25(1)-(5)(7)-(36)
[nd] . Bound with N-1/25(1) M
N-1/25(1)-(6)(8)-(36)
[nd] . Bound with N-7/25(8) 44
N-1/25(1)-(7)(9)-(36)
[nd] . Signof "JLH." Bound with N-7/25(9) 44
N-1/25(1)-(8)(10)-(36)
(nd] . Sign of J.L Hatton Bound with N-1/25(10) 44
N-1/25(1)-(9)(11)-(36)
[nd, 1861 Tp. Bound with N-7/25(11) 44
N-1/25(1)-(10)(12)-(36)
[n.d. 1861]  9p. Bound with N-7/25(12) 44
N-1/25(1)-(11)(13)-(36)
[nd] 12p. Bound with N-7/25(13) 44
N-1/25(1)-(12)(14)-(36)
[nd., 1874 8p. Dedication signature "W.H.Cummings from ~ Bound with N-1/25(14) M4
J L Hatton" N-1/25(1)-(13)(15)-(36)
[nd, 1858 Tp. Bound with N-1/25(15) 44
N-1/25(1)-(14)(16)-(36)
[nd, 1863 Bp. Bound with N-7/25(16) 44
N-1/25(1)-(18)(17)-(36)
[n.d, 1856]  Bp. Bound with N-7/25(17) 44
N-1/25(1)-(16)(18)-(36)
(nd] . Writing of "..\W.H.Cummings ... Fides 1873"  Bound with N-1/25(18) 44
Illegible sign N-1/25(1)-(17)(19)-(36)
[nd, 1859] Bp. Bound with N-7/25(19) 44
N-1/25(1)-(18)(20)-(36)
[nd] . Sign of W.H.Cummings Bound with N-1/25(20) M4
N-1/25(1)-(19)(21)-(36)
[nd, 1868] 9p. Bound with N-1/25(21) 44
N-1/25(1)-(20)(22)-(36)
[nd, 1869 Tp. Bound with N-7/25(22) 44
N-1/25(1)-(21)(23)-(36)
[nd, 1859]  Bp. Bound with N-7/25(23) 44
N-1/25(1)-(22)(24)-(36)
[nd, 1868] 10p. Bound with N-1/25(2) 44
N-1/25(1)-(23)(25)-(36)
[nd] 1n. Sign of W.H.Cummings Bound with N-7/25(25) 44
N-1/25(1)-(24)(26)-(36)
[n.d., 18557 Tp. Bound with N-7/25(26) 44
N-7/25(1)-(25)(27)-(36)
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197 Hatton, John Liptrot

My love is not a beauty, song, composed by J.L Hatton.

London: Hutchings & Romer

(1809-1886) [Begins: My love is not a heauty] (PN H&R.4558)

198 Hatton, John Liptrat ~ Mary, the milkmaid [Written by Wm.H.Bellamy Esq. Composed by J.L Hatton. London: published by Leader & Cock
(1809-1886) [Begins: Mary the milkmaid'just eighteen] (PN L&C.1291)

199 Hatton, John Liptrot ~ Night and morning, song. Written by B.S. Montgomery, Esqr. composed by J.L Hatton. London: Addison , Hollier & Lucas
(1809-1886) [Begins: Two sweet young maidens pass my door each day] (PN AH.L5351)

200 Hatton, John Liptrot ot lonely, ballad, written by Mrs. Harriet Power., the music composed by J.L Hatton. London: Lamborn Cock
(1809-1686) [Begins: | am not lonely though thy voice] (PN LC.144)

201 Hatton, John Liptrat ~ The night s calm and cloudless, poetry from Longfellow's Golden Legend. The music composed London: published by the composer
(1809-1886) and dedicated to ( by permission) to her grace The Duchess of Northumberland, by J.L Hatton. (PN1122X)

[Begins: The night is calm and cloudless]

202 Hatton, John Liptrot

Once more old England's warriors, song, words written by W.H.Bellamy. The music composed by J.L Hatton.

London: Addison & Hollier

(1809-1886) [Begins: Once more old England's warriors have girt their good swords on] (PN 3048)

203 Hatton, John Liptrot ~ The orphan boy, written by Charles Swaim. Music by J.L Hatton. London: Addiosn & Lucas
(1809-1886) [Begins: The room is old the nightis cold] (PN A®L 6052)

204 Hatton, John Liptrot ~ DId Cyril the Sexton, written by W.H.Bellamy. The music composed by J.L Hatton. London: Addison & Hollier
(1809-1886) [Begins: 01d Cyrol the Sexton he lives on the hill] (PN 1677)

205 Hatton, John Liptrot ~ Our song shall be of home, ballad. The words by J.E.Carpenter. The music by J.L Hatton. Londan; Metzler & Co.
(1809-1886) [Beging: When far away from those we love upon the raging sea]

206 Hatton, John Liptrot ~ Phoebe, dearest, tell oh tell me, words by W.H Bwllamy, music by J.L Hatton.
(1809-1886) [Begins: Phoehe, dearest, tell, oh! tell me]

207 Hatton, John Liptrot ~ [Warks, vocal, Selections]
(1809-1886) Contains 50 songs, N-1/26(1)-(50)

208 Hatton, John Liptrot ~ Persevere! Song, written by William White, and dedicated (by permission) to The Lady Mildred Beresford Hope. London: Ransford & Son
(1809-1886) The music composed hy J.L Hatton. [Begins: Now listen, ye that stand dismay'd on life's uneven way] (PN R&S.920)

209 Hatton, John Liptrot ~ The Queen and our Squadron & brave Commodare, the song of the Royal Thames Yacht Club. London: pubrished by Leader
(1809-186) Dedicated by permission to W.H.Harrison, Esqr. Commodore. To Meeson Esq, captain. and the members of the & Cock

Royal Thames Yacht Club. The words by Lord William Lennox, the music by John LHatton. As sung by him with
enthusiastic applause at the hanguet given in honor of W.H.Harrison Esgr. Commodore of the Royal Thames

Vacht Club. [Begins: The Gohlet now fill, while | give you a toast]

(PN LEC.313)

210 Hatton, John Liptrot

To Miss Hlizabeth Young. Rippling Waves, song, written by Beatrice Abercrombie, music by J.L Hatto[n].

London: Duff & Stewart

(1809-1886) [Begins: The waves they come and the waves they go] (PN D&S.3673)

211 Hatton, John Liptrat ~ The adventures of Rohinson Cruso (music arranged by J.L Katton) London: Addison & Hodson
(1809-1886) [Begins: The sea was calm and the wind was still] (PN 1688)

212 Hatton, John Liptrot ~ Simon the cellarer, the wards by W.H Bellamy, Esqr. The music by J.L.Hatton. This song is the property of Mr.  London: Addison & Hodson
(1809-1886) Tho. Dliphant. [Begins: Id Simon the cellarer keeps a rare store]

213 Hatton, John Liptrot ~ Dedicated to H.J.Barrett, Esqr. Sing! who mingles with my Iays! sung by Mr. Benson, written by Barry Cornwall, London: Leader & Cock
(1809-1686) composed by J.LHatton. [Begins: Sing! who mingles with my lays?] (PN L&C.2471)

214 Hatton, John Liptrat ~ The soldiers of our land, national song with chorus. The words by J.E.Carpenter. The music by J.L Hatton. Author London: Robert Cocks & Co.
(1809-1886) of "Qur dear old Church of England," "The gallant tars of England" &c. [Begins: Up! gallant hearts of England!] (PN 15093)

215 Hatton, John Liptrot ~ Sweet wife of mine, song, the words by Jessica Rankin, the music by J.L Hatton. London: Joseph William
(1809-1886) [Begins: Life has too happy with thee sweet wife of mine] (PN LC.AGC0.3911)

216 Hatton, John Liptrot ~ Song for the saesons, written by Barry Cornwall, composed by J.L Hatton. London: Joseph Williams
(1809-1886) [Begins: When the merry lark doth gild] (PN 4676)

217 Hatton, John Liptrott ~ The snow white plume. Poetry by W.H.Bellamy. Music by J.L Hatton. London: Cramer Beale & Wood
(1809-1886) [Begins: The sun went down on Crecy's plain] (The Prince of Wales' Wedding Music, No.3) (PN 8334)

218 Hatton, John Liptrot ~ Sweet love, good night, song. Written by Edwin Ramsford, set to music by John L Hatton. London: Camphell, Ransford & Co.
(1809-1886) [Begins: The silv'ry moon is shining bright] (PN 546)

219 Hatton, John Liptrot ~ Sweet love, good night thes, ballad. Words by John Duff. Music by J.L Hatton. London: Duff & Hodgson
(1809-1886) [Begins: The exile leaves his native land] (PN D&H.2243)

220 Hatton, John Liptrot ~ The old soldier's daughter, ballad. Written by W.H.Bellamey, composed by J.L Hatton. London: Addison, Hollier & Lucas
(1809-1886) [Begins: Oh do you remember the 0ld Soldier's Daughter?] (PN A.H.L5352)

221 Hatton, John Liptrot ~ Sung by Miss Palmer. The sailor's wife, the poetry by C.Mackay, L.LD. The music by J.L Hatton. Londan: Addison, Hollier & Lucas
(1809-1886) [Begins: I've a letter from thy sire] (PN AH.L5675)

227 Hatton, John Liptrott  The sailor's child, hallad. Words by Barry Cornwall, Esqr. Music by J.L Hatton. London: Enoch & Sons
(1809-1886) [Begins: Hush! my boy! hush! my blessing!] (PN E&S 60)

223 Hatton, John Liptrat ~ The secret of the sea, hallad, written by H.W.Longfellow, musiv by J.L Hatton. London: Joseph Williams
(1809-1886) [Begins: Ah! what pleasant visions haunt me] (PN 5851)

224 Hatton, John Liptrot ~ Dedicated to Clara and Jessy. The stars, "Without haste, without rest." Sung by Mr. Benson, written by Barry  London: Leader & Cock
(1809-1886) Cor wall, composed by J.L Hatton. [Begins: They glide upon their endless way] (PN L&L.2146)

225 Hatton, John Liptrot  The stream (A reverie), written by Beatrice Abercrombie, music by J.L Hatton. London: Duff & Stewart
(1809-1686) [Begins: Stream through the meadow grass quietly flowing] (PN D&S.3674)

226 Hatton, John Liptrat ~ She was my boyhood's dream, ballad, written by J.E. Carpenter, the music composed and dedicated to James  London: Robert Cocks & Co.
(1809-1886) H.Davidson. Esqr. by J.LHatton. [Begins: She was my boyhood's dream] (PN 15238)

227 Hatton, John Liptrot ~ The snow flakes, song. The words by B.5.Montgomery, the music by J.L Hatton. London: Augener & Co.
(1809-1886) Begins: The snow flakes, the snow flakes] (PN 3378)
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[nd,1871] Tp. Dedication signature "W.H.Cummings from ~ Bound with N-1/25(27) 44
JL Hatton" N-1/25(1)-(26) (28)-(36)
[nd, 1857 9p. Sign of J.LHatton Bound with N-7/25(28) 44
N-1/25(1)-(27)(29)-(36)
[nd. 1859] 6p. Dedication signature "W.H.Cummings from ~ Bound with N-1/25(29) M4
J.L Hatton" N-1/25(1)-(28)(30)-(36)
[nd, 1874]  Bp. Sign of J.L. Hatton Bound with N-7/25(30) 44
N-1/25(1)-(29)(31)-(36)
[n.d] . Sign of J.L Hatton in red ink Bound with N-7/25(31) 44
N-1/25(1)-(30)(32)-(36)
[nd] 9. Bound with N-1/25(32) M
N-1/25(1)-(31)(33)-(36)
[nd, 1864] Bp. Bound with N-7/25(33) 44
N-1/25(1)-(32) (34)-(36)
[n.d. 1866] 9p. Bound with N-1/25(34) 44
N-1/25(1)-(33)(35)-(36)
[nd, 18621 Tp. Bound with N-1/25(35) 44
N-1/25(1)-(34)(36)
[nd] p. Sign of W.H.Cummings Bound with N-4/25(1)-  N-7/25(36) 44
(35) Laking of the title page
[nd] H4dp., 37.0x 28.0cm: folio Exlibris of W.H.Cummings (N7 — 0013 1584
[nd, 1868 Tp. Bound with N-1/26(1) 44
N-1/26(2)-(50)
[nd, 1845 9p. Bound with N-7/26(2) 44
N-1/26(1)(3)-(50)
[nd] 8. Bound with N-7/26(3) 44
N-1/26(1)(2) (4)-(50)
[n.d., 18457 15p. Writing of "Music aranged by J.LHatton" by ~ Bound with N-1/26(4) 44
unknown hand N-1/26(1)-(3)(5)-(50)
[nd., 18517 Tp. Bound with N-1/26(5) 44
N-1/26(1)-(4)(6)-(50)
[nd, 1856] 9p. Dedicational signature to "W.H.Cummings Esqr. Bound with N-1/26(6) 44
with $.Bensons kind regards" Trace of use  N-7/26(1)-(5)(7)-(50)
[n.d. 1868] 8p. Bound with N-1/26(1) M
N-1/26(1)-(6)(8)-(50)
[n.d. 1866] Tp. Bound with N-1/26(8) 44
N-1/26(1)-(7)(3)-(50)
[nd, 1864] 10p. Bound with N-7/26(9) 44
N-1/26(1)-(8)(10)-(50)
[nd] 10p. Bound with N-1/26(10) 44
N-1/26(1)-(9)(11)-(0)
[nd] . Sign of W.H.Cummings Bound with N-1/26(11) 44
N-1/26(1)-(10)(12)-(50)
[nd, 1860 Bp. Bound with N-1/2612) 44
N-1/26(1)-(11)(13)-(50)
[n.d. 1866] Tp. Bound with N-1/26(13) 44
N-1/26(1)-(12)(14)-(50)
[nd. 1840] Tp. Sign of J.L Hatton Bound with N-1/26(14) 44
N-1/26(1)-(13)(15)-(50)
[nd., 1873]  10p. Stamp of "Presentation copy" Bound with N-1/26(15) 44
N-1/26(1)-(14)(16)-(30)
[nd., 18701  8p. Bound with N-1/26(16) 44
N-1/26(1)-(15)(17)-(50)
[n.d. 1855 Bp. Sign of J.L Hatton Bound with N-1/26(17) 44
N-1/26(1)-(16)(18)-(50)
[nd] 8. Bound with N-7/26(18) 44
N-1/26(1)-(17)(19)-(50)
[n.d. 1869 Tp. Sign of W.H.Cummings Bound with N-1/26(19) 44
N-1/26(1)-(18)(20)-(50)
[nd] . Bound with N-1/26(20) 44
N-7/26(1)-(19)(21)-(50)
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228 Hatton, John Liptrot

"Save father on the sea," song written by A.Matthison, set to music for Miss Palmer, by J.L Hatton.

London: Addison, Hollier & Lucas

(1809-1886) [Begins: The storm winds how, the waters rage] (PN AH.L5834)

229 Hatton, John Liptrot ~ Sing, nor let ane note of sadness, song, written by Beatrice Abercrombie, music by J.L Hatton. London: Duff & Stewart
(1809-1886) [Begins: Sing, nor let one note of sadness] (PN D.53.3676)

230 Hatton, John Liptrat 4 Songs, Summer, for contralto, written by W.H.Bellamy, composed by J.L Hatton. London: Addison, Hollier & Lucas
(1809-1886) (Begins: The sun is high in the welkin now] (PN A.H.J.5682)

231 Hatton, John Liptrot
(1809-1886)

4 Songs, spring, for soprano, written by W.H.Bellamy, composed by J.L Hatton.
(Begins: Again the Spring is coming]]

London: Addison, Hollier & Lucas
(PN A.H.L.5682)

231 Hatton, John Liptrot

Chamber Trio [no.32]. The Savoyard's Return, composed by J.L Hatton.

London: published by Leader & Cock

(1809-1886) (Begins: Oh! yonder is the wellknown spot] (PN L&C.2229)

233 Hatton, John Liptrot ~"So the story goes," words by Dr. J.F Waller, reproduced from Cassell's Magazine, by permission of Messrs.  London: Lamborn Cock & Co... and
(1809-1886) Cassell Petter & Calpin. Music composed by J.LHatton. [Begins: Twas once upan a summer day] J.B.Cramer & Co.

234 Hatton, John Liptrot ~ The silver moon is keeping watch, serenade, the poetry by Thos. Oliphant Esqr. composed by John LHatton.  London: Addison & Hodson
(1809-1886) [Begins: The silver moon is keeping silent watch in the clear blue sky]

235 Hatton, John Liptrot A sea song, written by W.C.Bennett, sung by Made. Sainton-Dolby, composed by J.L Hatton. London: Boosey & Sons
(1809-1886) (Begins: The windows rattle in their frames]

236 Hatton, John Liptrot ~~ The true heart's constancy, song, written by WW.H.Bellamy. London: Cramer, Beale & Chappell
(1809-1886) Composed and dedicated to C.Lockey, by J.L.Hatton. [Begins: A Rover I've heen, in realm a far] (PN 6855)

237 Hatton, John Liptrot ~ Sung by Mr. Wilbye Cooper. True to love and thee, song, written by George Linley, composed by J.L Hatton. ~ London: Boosey & Sans
(1809-1686) [Begins: As if to welcome eyes so dear]

238 Hatton, John Liptrot ~ To Mrs. Hall Hall. Watergate House, near Chichester. This life, song, words by Gustavus Neboyn Esqr. music by - London: Foster & Co.
(1809-1886) F Hatton. [Begins: This life is wearing fast away] (PN F.&C0.599)

239 Hatton, John Liptrot ~ The trumpet on the Rhone, song. (with trumpet obligato.) Written by W.H.Bellamy, composed by J.LHatton. ~ London: Addison, Hollier & Lucas
(1809-1886) [Begins: The shadows of a summer night] (PN AK.LET32)

240 Hatton, John Liptrot ~ "Under the greenwood tree," ballad, sung by Mr. Sims Reeves, in the cantata of Rohin Hood, London: Cramer, Beale & Chappell
(1809-1686) written by George Linley, composed by John L Hatton. [Regins: Under the gresnwood treg] (PN 6333)

241 Hatton, John Liptrot ~ Sung by Madame Weiss. Under the cliffs by the sea, ballad, written by Mortimer Collins, Esqr. London: Foster & King
(1809-1886) composed by J.LHatton. [Begins: White throated maiden] (PN F&K.696)

247 Hatton, John Liptrot ~ Uncle Jack, song, written by W.H.Bellamy, composed by J.L.Hatton. London: Metaler & Co.
(1809-1886) [Begins: Uncle Jack had been a sailor]

243 Hatton, John Liptrot ~ The village church, song written by Beatrice Abercrombig, music by J.L.Hatton. London: Duff & Stewart
(1809-1686) [Begins: The old village church 'neath the elm tres stands] (PN D&S.3672)

244 Hatton, John Liptrot ~ Dedicated to Mrs. Broadhurst. When day is bright, chansonette, sung by Mr. Benson, written London: Lamborn Cock. Hutchings & Co.
(1809-1886) by T. Hood, composed hy J.L Hatton. [Begins: When day is bright with sunny light] (Iate Leader & Cock) (PN L6C.2911)

245 Hatton, John Liptrot 4 Songs, Winter, for baritone, written by W.H.Bellamy, composed by J.L Hatton. Londan: Addison & Hollier & Lucas
(1809-1886) (Begins: Summer is o'er, with her fragrant store] (PN A.H.L5682)

246 Hatton, John Liptrot

WWhile there is life thers is hope, song, written by B.5.Montgomery, the music by J.L Hatton.

London: Joseph Williams

(1809-1886) [Begins: There are times when the heart in its gladness] (PN 4565)

247 Hatton, John Liptrot ~"The wreck," descriptive sang, written by B.S.Mantgomery, the music by J.L Hatton. London: Joseph Williams
(1809-1886) [Begins: The sea sends forth an angry roar] (PN 4559)

248 Hatton, John Liptrot ~ Walter the woodman, dung by Mr. Machin, the word by W.H.Bellamy Esqr. the music by John L Hatton. London: Addison & Hodson
(1809-1886) (This song is the property of Tho. Oliphant, Esqr.) [Begins: Walter the woodman is hale and strong]

249 Hatton, John Liptrot ~ Chamher trio. What say the clouds on the hill and plain? composed by J.L. Hatton. The words London: published hy Leader & Cock
(1809-1886) by Barry Corwall, Esqr. Number forty five, of a selection of trios, with English words (PN L&C.2511)

and an accompaniment for the piano forte. [Begins: What say the clouds on the hill and plain?]

250 Hatton, John Liptrot

Chamber trio. The wood-thrush, composed by J.L Hattan. Number forty four, of a selection of trias, with English

London: published by Leader & Cock

(1809-1886) words and an accompaniment for the piano forte. [Begins: Whither hath the woad-thrush flown] (PN L&C.2510)

251 Hatton, John Liptrot ~ Chamber trio. Who will to the greenwood hie? composed by J.L.Hatton. Number forty, of a selection of trios,  London: published by Leader & Cock
(1809-1886) with English words and an accompaniment for the piano forte. [Begins: When the moon is sailing high] (PN L&C.2368)

252 Hatton, John Liptrat ~ We are two merry gay laughing fairies, duet, sung with greatest success by Miss. AWilliams & Miss. London: Lamborn Cock,
(1809-1886) M. Williams at the Nobility's Concerts Musical Festivals. &c. &c. &c. Written by Hercourt Rusell. Esqr. The music  Hutchings & Co. (late Leader & Cock)

composed by J.LHatton. [Begins: We are two merry gay laughing fairies] (PN L&C.316)

253 Hatton, John Liptrot ~ Warhling hirds, duet, for Two Treble voices, composed by J.L Hatton. London; Ransford & Son
(1809-1886) [Begins: The merry sang of warhling hirds] (PN R&S.670)

254 Hatton, John Liptrot ~ Whither? Sang, translated from German or Miller, by H.W Longfellow, music by J.L Hatton. London: Addison & Hollier
(1809-1886) [Begins: | heard a hrooklet gushing] (PN T809)

255 Hatton, John Liptrot ~ When lovers say "good night." Serenade, by J.L Hatton. London: Augener & Co.
(1809-1886) [Begins: The haur is come, my own tru heart] (PN A&Co.1761)

256 Hatton, John Liptrot ~ You will not change. Ballad composed by J.L Hatton. London: Charles Lockey, Hastings,
(1809-1886) [Begins: You will not change | know your heart] Duff & Hodgson

257 Hatton, John Liptrot ~ Zachary bell, the words by an old stager. The music by J.L Hatton. London: Addison. Hollier & Lucas
(1809-1886) (Begins: Did you never hear tell of old Zachary Bell] (PN AK.L52TT)

258 Hatton, John Liptrot ~ [Warks, vocal, Selections]
(1809-1886) Contains 5 sacred works and 6 instrumental works.
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[nd. 18677 Tp. Bound with N-1/26(21) 44 8
N-7/26(1)-(20)(22)-(0)

[nd] 8. Bound with N-1/26(22) 44 0
N-7/26(1)-(21)(23)-(50)

[nd. 1860] 9p. Bound with N-1/26(23) 44 230
N-7/26(1)-(22) (24)-(50)
see N-1/24(1), N-1/26(24)(38)

[nd, 1860 9p. Bound with N-1/26(24) 44 PRl
N-7/26(1)-(23)(25)-(50)
see N-7/24(1), N-7/26(23)(38)

[nd. 1844]  8p. Bound with N-1/26(25) 44 232
N-7/26(1)-(24)(26)-(50)

[nd) . Bound with N-1/26(26) 44 233
N-7/26(1)-(25)(27)-(50)

[nd, 1848 Tp. Bound with N-7/26(27) 44 234
N-7/26(1)-(26)(28)-(50)

[nd, 1861 Bp. Sign of J.L Hatton Bound with N-7/26(28) 44 235
N-7/26(1)-(27)(29)-(50)

[n.d. 1858] Tp. Bound with N-7/26(29) 44 236
N-7/26(1)-(28)(30)-(50)

[nd, 1861 Tp. Sign of J.L. Hatton Bound with N-7/26(30) 44 PRl
N-7/26(1)-(29)(31)-(50)

[nd, 1866] Tp. Sign of J.L Hatton Bound with N-7/26(31) 44 238
N-7/26(1)-(30)(32)-(0)

[nd, 1871]  1p. Bound with N-1/26(32) 44 13
N-7/26(1)-(31)(33)-(50)

[nd, 1856] Tp. Bound with N-7/26(33) 44 240
N-7/26(1)-(32)(34)-(50)

[nd, 1863 Tp. Bound with N-7/26(34) 44 M
N-7/26(1)-(33)(35)-(0)

[nd., 1862] 9p. Sign of W.H.Cummings Bound with N-1/26(35) 44 W2
N-7/26(1)-(34)(36)-(0)

[nd] . Bound with I-7/26(36) 44 13
N-7/26(1)-(35)(37)-(50)

[nd, 1862 Bp. Bound with N-1/26(37) 44 244
-7/26(1)-(36)(38)-(0)

[nd. 1860] 9p. Bound with N-1/26(1)-  N-7/26(38) 44 U5
(37)(39)-(50)
see N-7/24(1), N-7/26(24)(25)

[n.d] . Bound with N-7/26(39) 44 146
N-7/26(1)-(38) (40)-(50)

[nd] . Bound with N-1/26(40) 44 W
N-7/26(1)-(39) (41)-(0)

[nd, 1847 Tp. Bound with N-7/26(41) 44 218
N-7/26(1)-(40)(42)-(50)

[nd, 1844] Tp. Bound with N-7/26(42) 44 249
N-7/26(1)-(41)(43)-(50)

[nd. 1844] 8p. Bound with N-7/26(43) 44 250
N-7/26(1)-(42) (44)-(50)

[nd, 1844]  Bp. Bound with N-7/26(44) 44 251
N-7/26(1)-(43) (45)-(50)

[nd., 1845] 14p. Bound with N-7/26(45) 44 52
N-7/26(1)-(44) (46)-(50)

[nd) 13p. Bound with N-1/26(46) 44 53
N-7/26(1)-(45)(47)-(50)

[nd,1852] Tp. Bound with N-7/26(47) 44 154
N-7/26(1)-(46) (48)-(50)

[nd] 9. Bound with N-1/26(48) 44 25
N-7/26(1)-(47)(49)-(0)

[nd] . Traces of use Bound with N-1/26(49) 44 256
N-7/26(1)-(48) (50)

[n.d. 1866]  9p. Bound with N-1/26(50) 44 257
N-1/26(1)-(49)

[nd] 248p., 37.0x 28.0cm: folio Exlibris of W.H.Cummings (/7" 0013 1584 258
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259 Hatton, John Liptrot

"God is love." A sacred song, written by JWW Roe. The music composed and dedicated to Edmund Crundy. Esgre.

London: Addison & Hollier

(1809-1686) (The Wylde, Bury, Lancastershire) by John L Hatton. [Begins: Should darkness cloud life's troubled air]

260 Hatton, John Liptrat ~ Sacred lays, on the Commandments. Written by Charles Hall. Esqre. London: Addison & Hollier
(1809-1886) The music composed by J.LHatton. (PN 1805)

261 Hatton, John Liptrot ~ Benedicta es tu, Virgo Maria, a Domino Deo ecelsa prae omnibus mulieribus. (Tu gloria Jerusalem, tu laetitia ~ London: Augener & Co.
(1809-1886) Jsrael, tu honorisicentia populi nostri,) Alleluia, Allelia. (Tota pluchtra es, Maria, et macula originalis non est (PN 1976)

in te.) Alleluia. Graduale for voices alone composed by J.L Hatton.

262 Hatton, John Liptrot
(1809-1886)

Exaltato te Domine, quoniam suscepisti me, nec delectasti inimicos meos super me, Domine clamavi ad te, et
sanasti me. Offertorium for four voices, soprano, contralta, tenor & bass, organ accompt. composed by
J.L Hatton.

Londan: Augener & Co.
(PN 1975)

263 Hatton, John Liptrot

Mass for four voices, soprana, contralto, tenor & hass, composed hy J.L Hatton.

London: Augener & Co.

(1809-1886) (PN 1966)
264 Hatton, John Liptrot ~ To Mrs.Charles Kean. Overture and music incidental to Shakespeare's play of King Henry the Eighth, as London: Campbell, Ransford & Co.
(1809-1886) performed at The Royal Princesses Theatre, composed by John L Hatton. (PNs C.R.&Co.509, 514, 515, 520,

No.1 Ouerture No.2 1st Entr'act No.d Shakespere's favorite tune and old dances No.4 2nd Entr'act prelude & air
yaried N0.5 3rd Entr'act Grand march No.6 4th Entr'act No.7 Duett Orpheus with his lute, soprano & contralto.

526, 550, 652)

265 Hatton, John Liptrot

Trois caprices pour le pianoforte, composées par John L Hatton.

London: Addison & Hollier

(1809-186)

266 Hatton, John Liptrot ~ Prelude and fugue (in G minor) by J.L Hatton. London: Addison & Hollier
(1809-1886)

267 Hatton, John Liptrat ~ Tranquillity. An impromptu, for the piano forte, composed and dedicated to Mrs. |W.Collard, by J.LKatton. ~ London: Addison & Hodson
(1809-186) (PN 1680)

268 Hatton, John Liptrot ~ Capricio, on the favorite melody, Pestal, for the pianoforte composed by J.L Hatton. London: Leader & Cock
(1809-1686) (PN LEC.162)

269 Johannvan Tripper ~ Phantasmagoria. A set of Walzes, composed and dedicated to the Brilliant by Johann van Tripper. Londan: Boosey & Sons

(Hatton, John Liptrot, 1809-1886)

270 Haydn, Franz Joseph
(1732-1809)

Arianna a Naxos. Cantata a voce sola accompagnata col clavicembalo o forte-piano,
dal Sigr. Giuseppe Haydn.

London: printed for the author
& sold by him

211 Haydn, Franz Joseph

[Arianna a Naxos] "Tesea mio hen, dove sei tu?" "Dove sei, mio bel tesore?" "Ma, a chi partlo?"

[London: printed for the author

(1732-1809) "Ah! che morir vorrei" & sold hy him]
217 Haydn, Franz Joseph ~ The celebrated concertante. La Reine de France composed by Mr.Haydn and performed London: printed by Langman
(1732-1809) (with unbounded applause) at the Pantheon and Hanover Square Concerts adapted and Broderip

for the harpsichord or piano fortewith an accompaniment for a violin.

273 Haydn, Franz Joseph

Haydn's Favorite overture, as performed at the principal concerts adapted

London: printed & sold by Preston

(1732-1809) for the piano forte or harpsichard by T Haigh. & son
214 Haydn, Joseph Die Schopfung, ein Oratorium in Musik gesetzt von Joseph Haydn... Wien
(1732-1809) The Creation, an oratorio composed by Joseph Haydn

275 Haydn, Franz Joseph

Seven Sonatas with an introduction and finale for the piano forte or harpsichord composed by Sigr.

London: printed by Longman

(1732-1809) Giuseppe Haydn. 0p. 4. and Broderip

276 Haydn, Franz Joseph ~ Die sieben Worte des Erl6isers am Kreuze in Musik gesezt von Joseph Haydn. Leipzig: Breitkopf und Hartel
(1732-1809)

217 Haydn, Franz Joseph ~ Three sonatas, for the harpsichord or pianoforte with an accompaniment Londan: printed
(1732-1809) fora violin & vialoncello, composed by Giuseppe Haydn of Vienna. Op.XL f sold by Will[a]m Forster

278 Haydn, Franz Joseph  Twelve hallads, composed by the celebrated Haydn, of Vienna; adapted to English words London: printed for and sold
(1732-1809) with an accompaniment for the harpsichord or pianoforte by Will[iam] Shield. by Longman & Broderip

219 Haydn, Franz Joseph

XIl original English canzonetts, with an accompaniment for the piano forte or harp

London: printed for Longman

(1732-1809) composed by Joseph Haydn. Op.LIX & Broderip

280 Haydn, Franz Joseph ~ Twelve English hallads - the music - the undoubted composition of Haydn. London: printed & sold by Lonman
(1732-1809) The word selected and adapted to his works by Dr. Amold. & Broderip

281 Haydn, Franz Joseph  XII. Lieder fiir das Clavier. Gewidmet aus besonderer Hochachtung und Freundschaft der Fredilen Francisca  Wien: Bey Artalia
(1732-1809) Lighe Edle v. Kreutznern von Joseph Haydn, Fiirst Esterhazischen Capell Meister. [211] (PNs 20, 24)

282 Haydn, Franz Joseph  Die Worte des Erldsere am Kreuze im Musik gesezt von Joseph Haydn. Leipzig: bei Breitkopf und Hartel
(1732-1809)

283 Haydn, Michael Requiem von Michael Haydn. Paritur. Leipzig: bei A.Kiihnel
(1737-1806) (PN 922)

284 Handel, Georg Friedrich  Acis and Glatea. A mask as it was originally compos'd with the overture, recitativo's, songs,

(1685-1759) duets & choruses, for voices and instruments. Set to musick by Mr. Handel.
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Year Pages, Size, Format Notes 1 Notes 2 Call number

[nd., 1854] Tp. Bound with N-7210) 44 75
N-1/21(2)-11)

[n.d. 18407 43p. Bound with N 260
N-7/27(1)(3)-11)

[nd] . Bound with N1/2(3) M 261
12101)(2)(4)-07)

[nd] 13p. Bound with 1208 M 262
W1121(1)-(3)(6)-(11)

[nd] 5p. Bound with N-1/27(5) 44 263
N-1/21(1)-(4)(6)-(11)

[n.d] h3p. Bound with N-7/21(6) 44 164
N1/2101)-(6)(7)-(11)

[nd] 1. Bound with N 265
N-1721(1)-(6)(8)-(11)

[nd] 15p. Sign of W.H.Cummings "with Mr. Hattons Bound with N-1/21(8) 44 266

compliment" N-7/2100-()(9)-(11)

[n.d. 1866] Tp. Bound with N1/ M 267
N-1/27(1)-(8)(10)-(11)

[nd., 18471 13p. Bound with N-1/27(10) 44 268
N-1/27(1)-(9)(11)

[nd, 1861 17p. Writing of "John L Hatton" Bound with N-721(11) 44 269
N-1/27(1)-10)

[n.d, 1791 18p., 26.3 x 35.6cm: obl. bto. Exlibris of W.H.Cummings piano-vocal score N-G/a5 45 0.11/68 855 210

Autograph sign of Haydn

Comment on the volume and autograph signs of
Haydn and W.Crotch by W.H.Cummings
Autograph sign of W.Cratch and his comments on the work

[nd, 1791]  19p. (30-106p.) Title page is lost, in which Haydn's autograph  Bound with N-3/11(5) 44 0.0/82 m
Pages 79 to 88 are lost. signature were written. N-3/11(1)-(4)
[nd] 12p., 34.5 % 24.5em: folio Exlibris of W.H.Cummings Bound with N-419(1) 45 1 856 m

Comments on the volume by W.H.Cummings ~ N-4/19(2)-(5)
Sign of William Crotch, dated 1795
Contents list of the volume probahly by W.Crotch
[nd] 11p. Bound with N-419(2) 4% {1/ m
N-419(1)(3)-(5)
[n.d. 1800]  303p., 35.5 % 26.2¢m: folio Exlibris and sign of W.H.Cummings N1j2s 45 05222 854 1
Comment on the performance of the work
written by W.H.Cummings from the
advertisement of "The Times 28 March 1800"

[n.d., 1788]  27p., 33.5x25.0cm: folio Exlibris of W.H.Cummings N-G/46 45 0.1/ 175

1801 108p., 26.2 x 35.0cm: folio Exlibris of W.H.Cummings score R — 0.52/69 8627 216

[nd] 3. Hand written music on the last page Bound with N-413(4) M f1m Wl
I-4/13(1)-(3) (5)-(6)

[nd] (i}, 24p. 31.7x 23.6cm : obl. folio Exlibris of W.H.Cummings Bound with N-3mi() 44 00/82 862 178

Comments on the contents with pencil and also N-3/11(2)-(5)
red ink, saying "Haydn's autogrph - page 87" by

unknown hand, but now lost. "Index to Haydn's

Ballads" by unknown hand on the last page”

nd] fiil, 23p. (25-50p.) Bound with -m@ 0.0/82 AL
N-3/17(1)(3)-(5)

nd] fiil, 21p.(51-74p.) Bound with N-amea) 4 Not lsted 280
0@ 6)

[nd., 1781,  80p., 22.1x32.2cm: folio Exlibris of W.H.Cummings 518 45 fiing 8w 281

1783]

[nd, 1801] i, 68p., 30.5 x 26.4cm: folio Exlibris of W.H.Cummings piano-vocal score N-648 45 0.52/69 862 182

[n.d. 18207 38p., 24.5 x 34.0cm: obl. folio Exlibris of W.H.Cummings N-G/47 45 05279 863 283

Comment on the work written by W.H.Cummings
[nd., 1769  89p., 31.7x24.9cm: folio Exlibris of W.H.Cummings N-3/6 i 05249 813 284

Sign of "John Giles"
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285 Handel, Georg Friedrich A Collection of lessons for the harpsichord compos'd by Mr. Handel. 4th hook.
(1685-1759)

London: printed for I. Walsh

286 Handel, Georg Friedrich  Faramando an apera as it is perform'd at the King's Theatre

London: printed for

(1685-1759) in the Hay-Market compos'd by Mr.Handel. & sold hy | Walsh

287 Handel, Georg Friedrich  Das Autograph des Oratorio "Jephtha" von G.F Handel. [Hamburg]
(1685-1759) Fest-Ausgabe der deutschen Handel-Gesellschaft zur aweiten Sacularfeier am 23. Februar 1885,

288 Handel, Georg Friedrich Handel's songs selected from his oratorios. For the harpsichord, voice, hobay, or German flute. vol.1. The London: printed for J. Walsh
(1685-1759) instrumental parts to the above songs may he had separate to compleat the for concerts.

289 Handel, Georg Friedrich Handel's Sacred Oratorio, the Messiah, composed in the year 1741, in full score, London: Novello, Ewer & Co.
(1685-1759) including Mozart's additional accompaniments.

290 Handel, Georg Friedrich  The Messiah, an oratorio in complete score, composed by G.F.Handel, as first performed in
(1685-1759) the year 1741, with all his subsequent alterations & additions. Appended to which
in an distinct form are the accompaniments for wind instruments, added by W.A.Mozart,
the whole carefully revised & arranged with a compressed accompaniment
for the piano forte or organ by J. Addison.

London: published by Geulding &
['Almaine

291 Handel, Georg Friedrich  Messiah, a sacred oratorio in score with all the aditional alterations composed in the year 1741
(1685-1759) by G.F.Handel. Dr Amold's edition.

292 Hndel, Georg Friedrich  The Messiah, composed by G.F.Handel, arranged for the organ or pianoforte
(1685-1759) by Dr. John Clarke, of Cambridge.

London: printed for §.J.Button &
J Whitaker

293 Héndel, Georg Friedrich  G.F.Handel's Oratorium Der Messias nach W.A.Mozart's Bearbeitung. Partitur.
(1685-1759)

Leipzig: Bei Breitkopf and Hiirtel

294 Handel, Georg Friedrich  Der Messias. Oratorium van G.F Handel. Unter Zugrundelegung der Mozart'schen Partitur mit den néthigen

Leipzig: Fr Kistner

(1685-1759) Ergéinungen herausgegeben von Robert Fran:. (PN 6300)

295 Handel, Georg Friedrich  Messiah. An oratorio (in score) as it was originally performed composed by Mr. Handel, London: [The Royal Harmonic
(1685-1759) to which are added his additional alterations. Institution] (Plate no.238)

296 Héndel, Georg Friedrich  The Messiah. An aratorio, composed in the year 1741: By George Frederic Handel. London: printed for The Handel Society
(1685-1759) [1st part, -p.297] y Cramer Beale & Co.

297 Handel, Georg Friedrich  (The Messiah. An oratorio, composed in the year 1741: By George Frederic Handel. [London: printed for The Handel Socisty
(1685-1759) [2nd part, p.293-] by Cramer Beale & Co.]

298 Handel, Georg Friedrich  The Messiah; an oratorio. Composed by Mr.Handel, for the voice, harpsichord, and violin ;
(1685-1759) with the chorusses in scre.

London: printed for Harrisson & Co.

299 Héndel, Georg Friedrich  Fight grand chorusses. From Mr.Handel's oratorio of the Massiah.
(1685-1759) Adapted for the organ or harpsichord and voices.

London: printed for J. Bland

300 Handel, Georg Friedrich  The overture and songs in the Messiah for harpsichard or piano forte compos'd by Mr. Handel.
(1685-1759)

Londan: printed by Lewis, Houston
f Hyde

301 Handel, Georg Friedrich  Six concertos, commonly called the hauthoy concertos, composed about the ear 1720, by G.F Handel, adapted

London: printed & sald by Messrs

(1685-1759) for the organ or piano forte, by Wm. Crotch, Mus.Doc. Professor of Music in the University of Oxford. <No.15.>  Rirchall & Co. (PN 1078)
302 Handel, Georg Friedrich  Song's in the opera of Rinaldo compos'd by Mr. Handel. London: printed for J Walsh...
(1685-1759) & J Hare

303 Handel, Georg Friedrich  Suites de pieces pour le clavecin. Composée par G.F Handel. [1st. volume]
(1685-1759) Suites de pieces pour le clavecin. Composée par G.F Handel. Second volume. No. 430

Vol1, Londan: printed by Wright & Co.
successors to Mr. Walsh,

vol.2, Londan: printed & sald by John
Walsh. No.490.

304 Handel, Georg Friedrich  Suites de pieces pour le clavecin. Composée par G.F Handel. [vol.1]
(1685-1759) Suites de pieces pour le clavecin. Compsées par G.F.Handel. Second volume.

London: printed by Wright & Co.
Successors for Mr. Walsh

305 Handel, Georg Friedrich  Suites de pieces pour le clavecin. Composées par G.F.Handel. T-volume.
(1685-1759)

London: printed & sold by John Walsh
(PN490)

306 Handel, Georg Friedrich  Suites de pieces pour le clavecin. Composées par G.F.Handel. Second volume.
(1685-1759)

London: printed & sold by John Walsh
PN 430]

307 Héndel, Georg Friedrich  Theodora. An oratorio in Score composed in the year 1750 by 6.F Handel.

[London: John Walsh]

(1685-1759)
308 Handel, Georg Friedrich  Twelve grand concertos, compsed about the year 1737, by G.F Handel, adapted for the organ London: printed & sold by Messrs
(1685-1759) or piano forte by Wm. Crotch, Mus. Doc. Professor of music in the University of Oxford, Birchall & Co.

and principal of the Royal Academy of Music in London. Book 1. <No.19>.
Twelve grand concertos, compsed about the year 1737, by 6.F Handel, adapted for the organ
or piano forte by Wm. Croteh, Mus. Doc. Professor of music in the University of Oxford,

and principal of the Royal Academy of Music in London. Baok 2. <No.20>.

(PN 1863)
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[nd] fiil, 21p. Bound with N-310(3)  52/53 f11/16 285
N-3/1001)(2)(4)

(nd, 1738] [, 91p., 32.2x 24.0cm: folio Exlibris of W.H.Cummings score 638 42 00254 813 286

1885 iv, 268p., 25.8 % 32.1cm: obl.folio Exlibris of W.H.Cummings N6y 42 05275 804 287

[nd] [iv], 170p., 23.4 x 32.0cm: folio Exlibris of W.H.Cummings 033 &2 0.0/81 288

(nd] vii, 297p., 39.3 x 28.8cm: folio Exlibris and sign of W.H.Cummings score N2 8 0526 807 289

Concert programmes of Sacred harmonic
society on "Friday evening, December 19th, 1884," "December
18th, 1885," "December 17th, 1886," and "December 22nd, 1887."
Lots of writing with ink by W.H.Cummings
[nd] [vill, 343p., 37.9 % 27.0cm: folio Exlibris of W.H.Cummings score N-4N 13 0528 803 290
Illegible sign
Anewspaper-clipping "The great Handel festival at the Crystal Palace”
Jung 15, 17,19, 1859 and "Financial results of the Handel Festival"
Magazine cutoff "Handel's oratorio Messiah," The musical times and
singing class circular, August 1, 1846.

(nd] 219p., 39.0 x 29.2cm: folio Exlibris of W.H.Cummings score (R I 05212 91
[n.d. 1808¢] 213p., 37.7x28.4cm: folio Exlibris of W.H.Cummings piano-vocal score N-4/4 i 05210 803 92
[n.d. 1803] 108, 95, 48p., Exlibris of W.H.Cummings score N-4/5 13 0.52/66 804 193
28.0 x 36.5cm: obl. folio
[n.d. 1884] v, 334p., 33.5x 26.5¢m: folio Exlibris of W.H.Cummings score N-4/6 13 0.52/34 2%
[nd, 1784]  [v], 188p., 33.2 x 25.2cm: folio Exlibris of W.H.Cummings score N-471 3] 0.52/40 295
Stamp of Royal harmonic institution
1850 xiv, 1-292p., 38.7 x 29.5¢m: folio Exlibris of W.H.Cummings score Originally one ~ N-4/8 13 0526 805 296
volume with N-4/9
[n.d. 1850]  293-593p., 38.8 x 29.5cm: folio Exlibris of W.H.Cummings score Originally one ~ N-4/9 13 0526 805 297
uolume with N-4/8
[n.d., 1784]  88p., 25.0 % 35.0cm: obl.folio Exlibris of W.H.Cummings piano-vocal score Nea2 - 83 051M 198
Comment on the volume by W.H.Cummings
Up. Bound with N-6/41(1)  N-6/41(2) 0.51/33 299
[n.d. 1795¢c] 40p.. 34.0%23.8cm: folio Exlibris of W.H.Cummings Bound with N-6/41(2) ~ N-G/41(1) 43 0.51/33 300
[nd, 1820] 49p., 37.1x 27.5cm: folio Exlibris of W.H.Cummings Bound with N-1/2012)  N-7/20(1) 42 fn 198 n
[nd, 1711]  36.5x 23.5¢m: folio Exlibris of W.H.Cummings (N7 05120 7% 302
Exlibris of "RN"
Sign of Rebecca Bowles
Sign of Anne Rushout
[n.d. 1784c] Vol.1, 94p., vol.2, 83p., Exlibris of W.H.Cummings 2 volumes combined ~ N-3/2 i fnnz 303
24.2x 32.8cm: obl. folio into 1.
[n.d.,1784]  94p., 83p. 23.0x 33.6cm: obl. folio  Exibris of W.H.Cummings 2volumes combined ~ N-412 44 funr 18 304
Exlibris of Samuel Reay into 1.
Notes on the life of Samuel Reay written by unknown hand
Sign of §.Becker
[n.d, 1736]  94p., 25.5x 34.0cm: obl.folio Exlibris of W.H.Cummings Bound with N-41301) 44 fim 8 305

Sign of William Crotch "Jan. 26th 1791" N-4113(2)-(6)
Contents list of the volume by W.H.Cummings
Comment on the sign of W.Cratch by W.H.Cummings

[n.d. 1784]  83p. Bound with N4n3(2) 4 frar s 306
N-4713(1)(3)-(6)

[n.d., 1750]  33.7x 24.5¢m: folio Exlibris of W.H.Cummings score (R — 05281 810 n

[n.d., 18267 1-60., 61-126p. Bound with N-72001) ~ N-7/20(2) 42 te 19 308
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309 Kozeluch, Leopold Trois sonatas pour le clavecin au e forte piano avec violon et violoncelle obligés par L Kozeluch. 0p.21. London: printed by Longman
Antonin (1747-1818) and Broderip

310 Kozeluch, Leopold Three sonatas for the harpsichord or pianoforte with accompaniments for a german fute or violin, & violoncello. ~London: printed & sold by |.Bland
Antonin (1747-1818)  Composed and humbly dedicated to her Royal Highness The Duchess of York, by Leopold Kozeluch. 0p.34.

311 Kiicken, Fiinf Lieder fiir Sopran oder Tenor mit Begleitung des Pianoforte und ein dreistimmiger Canan in Musik gesetzt ~ Berlin: bei T.Traytwein
Friedrich Wilhelm und dem Intendanten des Gro.....Hern Hofrath Zallner achtungsvoll zugesignet von Fr. Kiicken. 0p.17 (PN 562)
(1810-1882) No I Wenn du wérst mein eigen.

No II. Lied v. H.Heine. No I11. Im Mai Lied nach Heine. No IV. Curiose Geschichte.
No V. Riickkehr Gedicht von A.Licht. No VI. Médchen, mein Herz st dein [canon].

312 Kiicken,
Friedrich Wilhelm

Drei Duette fiir zwei Singstimmen mit Begleitung des Pianoforte componirt und dem Friulein
Saphie Misfeld frundschaftlichst zugeeignet von Fr. Kiicken.0p. 15.

Berlin: Bei Bechtold & Hartje
(PN111)

(1810-1882) No 1. Ich denke dein. No 2. Barcarole. No 3. Des Morgens in der Friihe.

313 Kiicken, Frigdrich Des Firsters Tachterlein. Matrosenlied. Warum? Die Bergstimme, Romanze von H.Heine. Leipzig, Hamburg, Itzehoe:
Wilhelm Fiir eine Singstimme mit Begleitung des Pianoforte componiert und seinem Freude Ferdnand bei Schuberth & Niemeyer
(1810-1882) Daniel (in Scherin-Meckl.) zugesignet von Fr. Kiickel. 0p.9 (PN 134]

314 Leveridge, Richard A collection of songs, with the musick, by Mr. Leveridge. In two volumes. [1st volume] Londan: engrav'd and printed
(1670/M-1758) A collection of songs, with the musick, by Mr. Leveridge. In two volumes. [2nd volume] for the author

315 e June, Claude
(1528/30-1600)

Les Pseaumes de David, mis en musique a quatre & cing parties, par Caludin le leune. Superius,
hassecontre, hassecontre, cinqueiesime partie

Gendve: pour lean de Toures

316 Lenton, John
(16577-1719)

Athree part consort of new musick ; consisting of overtures, trio's, and aures, &c. with
variety of fancy ; for violins, flutes, trumpet and hauthoy ; with a figured bass for the
harpsichord, lute, &c. Compos'd by John Lenton, one of His Majesty's Servants. First Treble.

London: printed hy J Heptinstall,
and are sold at Mr. Playford's

317 Lawes, Henry
(1596-1662)

Psalmody for a single voice, heing twenty-four melodies for private devotion, with a hase for voice or
instrument ; First published with Nr. George Sandys's "Paraphrase of the psalms of David" in the year 1683.
By Henry Lawes, Gentleman of his Majesty's Chaple Royal. With a variation of each psalm tune on the same
page, by Matthew Camidge, lately one of the Children of the same Chapel Royal. To which are prefixed, some
introductory reasons for this publication, by W. Mason, M.A. Preceptor of York.

York: printed by W. Blanchard

318 Lawes, Henry
(1595-1662)

Choice psalmes put into musick, for three voices. The most of which may properly enough be sung by any three, London: Printed by James Young,
with a thorough base. Compos'd by Henry and William Lawes, brothers ; and servants to His Majestie. With ~ for Humphrey Moseley

divers elegies, set in musick by sev'rall friends, upon the death of William Lawes. And at the end of the

thorough hase are added nine canons of three and foure voices, made by William Lawes.

319 Linley, Thomas
(1756-1778)

The original musick in the Tempest, as composed by Purcell, Dr. Ame & Linley, now performing at the Theatre
Royal Covent Garden, with universal approation. The overture and additional new music composed & the

London: printed & sold by
(.Lonsdale (late Birchall & Co.)

whole amanged by J. Davy, and dedicated by permission to J. P. Kemble Esr.

320 Lock, Matthew
(1621/22-1677)

English opera; or The vocal musick in Psyche,: with the intrumental therein intermix'd. To which is
adjoyned the instrumental musick in the Tempest. By Matthew Lock, Composer in Ordinary
to His Majesty, and organist to the Queen. Licensed 1675. Roger L'sstrange.

London: printed by T. Ratcliff,
and . Thompson for the author,
and are to he sold by John Carr

3N Loewe, Carl

Balladen fiir eine Singstimme von Carl Loswe mit Begleitung des Pianoforte. Ausgewahlt aus

Belin: bei Ad. Mt Schiesinger

(1796-1869) Opus 1,2, 3,8, 20..No.3 Der Erlekinig von Gosthe, Sgor., 1826 (PN B. et B.1910)

321 Marcello, Beneditto  Estro poetico-armonico. Parafrasi sopra li primi venticingue salmi. Venezia
(1686-1739) Poesia di Girolamo Ascanio Giustiniani, musica di Benedetto Marcello patrizj Veneti. Tomo primo.

323 Marcello, Beneditto  Estro poetico-armonico. Parafrasi sopra li primi venticingue salmii. Venezia
(1686-1739) Poesia i Girolamo Ascanio Giustiniani, musica di Bemedetto Marcello patrizj Veneti. Tomo secondo.

324 Marcello, Beneditto  Estro poetico-armonico. Parafrasi sapra li primi venticingue salmii. Venezia
(1686-1739) Poesia di Girolamo Ascanio Giustiniani, musica di Bemedetto Marcello patrizj Veneti. Tomo terzo.

325 Marcello, Beneditto  Estro poetico-armonico. Parafrasi sopra li primi venticingue salmii. Venezia
(1686-1739) Poesia di Girolamo Ascanio Giustiniani, musica di Bemedetto Marcello patrizj Veneti. Tomo quarto.

326 Marcello, Beneditto  Estro poetico-armonico. Parafrasi sapra li secondi venticingue salmii. Venezia
(1686-1739) Poesia di Girolamo Ascanio Giustiniani, musica di Bemedetto Marcello patrizj Veneti. Tomo quinto.

327 Marcello, Beneditto  Estro poetico-armonico. Parafrasi sapra li secondi venticingue salmii. Venezia
(1686-1739) Poesia di Girolamo Ascanio Giustiniani, musica di Bemedetto Marcello patrizj Veneti. Tomo sesto.

328 Marcello, Beneditto  Estro poetico-armonico. Parafrasi sopra li secondi venticingue salmii. Venezia
(1686-1739) Poesia di Girolamo Ascanio Giustiniani, musica di Bemedetto Marcello patrizj Veneti. Tomo settimo.

329 Marcello, Beneditto  Estro poetico-armonico. Parafrasi sapra li secondi venticingue salmii. Venezia
(1686-1739) Poesia di Girolamo Ascanio Giustiniani, musica di Bemedetto Marcello patrizj Veneti. Tomo ottavo.

330 Marschner, Romanze: Wer ist der Ritter. [Romanze from the Akt 11, Leipzig: bei Friedrich Hofmeister
Heinrich August no.14 of Oper "Der Templer und die Jiiden'] (PN 1458)
(1795-1881)

331 McGibhon, William A collection of Scots tunes for the violin or German flute and a hass London: printed for R: Bremner
(1696-1756) for the violoncello or harpsichord by William MeGibbon.
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nd] ii, 37p. Bound with N-419(3) 45 1 309
N-4/1901)-2) (4)-(3)

[nd] in. Bound with N-4N9(5) 45 f1 30
N-419(1)-(4)

[n.d. 1836] 19p. Bound with N-6/84(5) 52 0.11/80 an
N-G/84(1)-(4)(6)-(13)

[n.d., 18457 11p. Bound with N-6/84(6) 52 0.21/80 3
N-6/84(1)-(5)(7)-(13)

nd] 1. Bound with N-6/84(7) 52 0.11/80 3
N-6/B4(1)-(6)(8)-(13)

W Vol.1, [v],65p., vol.2,[ii], 1-54, 69, 60-64, Exlibris and sign of W.H.Cummings 2volumes combined ~ N-1/4 1 01593 993 n

m-13p. To the end of the volume, "Obsevations ona into 1.

20.3x13.4cm: 12mo. gentlewoman, working by a Hour-Glass," "A
new country dance"(The Universal Magazine, December, 1753,
p.211-212) and "The retun from the chace" are added.
1627 Superivs, [viii], 1-152p., 22.2 x 18.0cm, ~ Exlibris of W.H.Cummings One of "bassecontre”  N-1/29 46 016 1334 315
Bassecontre, 1-156p., 22.2x 17.5¢cm, — Sign of Joseph Warren partie incomplete
Bassecontre, [viii], 1-152p., 21.5 x Cutout from unknown auction catalogue
17.1cm, Cinquiesime partis, i), 3-40,
49-56p., 22.5 x 16.6cm: Buo.
1697 [ii], 18p., 18.0x 21.8cm: ob. Buo. Exlibris of W.H.Cummings part book of first treble N-5/20 46 h1/ 989 316
only

1789 vili, 81p., 2.1 18.Tem: Buo. Exlibris of W.H.Cummings N-526 48 pf14 981 n
Exlibris of Julian Marshall

1648 Cantus primus, [X], 82p., Exlibris of W.H.Cummings on 4 part hooks N-6/53 46 p/10 919 318
Cantus secundus, [viil], 80p., the each part hooks
Bassus, [x], 80p.,
Thorow base, [ii], 48p., 24.9 x 18.2cm: 4to.
[nd, 1821]  §9p.. 36.8x27.0cm: folio Exlibris of W.H.Cummings N-7/35 60 0.0116 39
Exlibris of Julian Marshall

1675 viii, 76p., 25.4 % 20.2cm: Ho. Exlibris of W.H.Cummings N-6/55 46 0078 100 320
1826 . Bound with N-6/84(3) 52 0.11/80 an
N-6/84(1)(2) (4)-13)
17124 1-130p., 38.8 x 27.0cm: folio Exlibris of W.H.Cummings Bound with N-4/32(2)  N-4/32(1) 46 0./ 1052 mn
Exlibris of Julian Marshall
17 1-148p., 38.8 x 27.0cm: folio Exlibris of W.H.Cummings Bound with N-4/32(1) ~ N-4/32(2) 46 051 1052 3
1724 Viii, 5-141p. 38.8 x 27.0cm: folio Exlibris of W.H.Cummings N-4/33 46 0517 1052 N
1724 viii, 5-197p., 38.8x 27.0cm: folio Exlibris of W.H.Cummings N-4/34 46 0.5/1 1052 325
1725 iv, 5-133p., 38.8 x 27.0cm: folio Exlibris of W.H.Cummings Bound with N-4/35(2)  N-4/35(1) 46 051 1052 326
1726 1-146p., 38.8 x 27.0cm: folio Exlibris of W.H.Cummings Bound with N-4/35(1)  N-4/35(2) 46 0.4/ 1052 in
1726 1-168p., 38.8 x 26.8cm: folio Exlibris of W.H.Cummings N-4/36 46 0.5/1 1052 38
1726 viii, 5180p., 38.2 x 27.0cm: folio Exlibris of W.H.Cummings N-4/37 46 051 1052 30
[nd] 3. imcomplete N-6/84(9) 52 0.11/80 330
Bound with
N-6/84(1)-(8)(10)-13)
(nd, 17707 [, 120p. Bound with N-5/9(1) ~ N-5/3(2) 39 j18 BE]

mEEsyE ©E 8= /3



IEER )

Composer, Editor

g4 ML
Title

bR : AR (&)

Publication : Place, Publisher

332 Morley, Thomas

Canzonets. Or little short songs to three voyces: Newly published by Thomas Morley,

London: imprinted by Tho[mas] Estfe],

(15571-1602) Batcheler of Music, and one of the Gent. of hir Maiesties Royall Chappel. the assigné of William Byrd
333 Morley, Thomas (ed.)  [The Triumphs of Oriana] Novello's choral hand hook, a collection of music for voices only, printed in separate ~London: J. Alfred Novello
(1557-1602) parts. Book | contains the whole of the Triumphs of Oriana, a Collection of madrigals. Edited by William Shore,
Esq. Conductor of the Madrigal Society Manchester. [Canto, Alto, Tenore, Basso part hooks]
334 Neale, Richard (ed.) A pocket companion for gentlemen and ladies: Being a collection of the finest opera songs & airs, in English ~ London: printed at Cluer's

and Italian. The work never hefore attempted. Carefully corrected, also figur'd for ye organ, harpsicord, and

spinet by Mr. Ri[chard] Neale, organist of $t. James's Garlick-hith[g)].
The 2d.edition.

Printing-Office in Bow-Church-Yard,
and sold thers, and by B. Creake, at
the Bible in Jermyn-Stregt, St.James's.

335 Neale, Richard (ed.)

A pocket companion for gentleman and ladies: heing a collection of the finest opera songs & airs, in English
and Italian. The work never hefore attempted. Carefully corrected, also figur'd for ye organ, harpsicord, and

spinet by Mr. Ri[chard] Neale, organist of St. Jame's Garlick-hith.

London: printed at Cluer's
printing-Office in Bow-Church-Yard,
and sold thers, and by B. Creaks, at
the Bible in Jermyn-Strest, St.James's.

336 Neukomm, Sigsmund

An mein Schifflein von Sophie Dellevie fiir zwei Singstimmen mit Clavier Begleitung. In Musik

Mainz, Paris, Antwerpen:

Ritter von (1778-1858)  gesetzt und der Dichterin gewidmet von Ritter Sigmund Neukomm hei B.Schott's Sahnen (PN 4601)
337 0'Carolan, Turlough ~ The Hibernian muse ; A collection of Irish airs: Including the most favorite compositions of Carolan, Lonon: printed for S.A.
(1670-1738) the celehrated Irish bard. To which is prefixed, an essay on Irish music ; with memairs of Carolan. & PThompson
338 Palsstrina, Raccalte di musica sacra in cui contengonsi i gapi lavori de pil celebri compositori Italiani consistentein ~ Roma: Dalla stamperia litografica
Giovanni Pierluigi da ~ messe, sequenze, offertori, mattetti, salmi, inni, responsori ec, Opera di Monsic. di Filippo Martell

(c1525-1594)

Pietro Alfredi cameriere di onore di sua Santita papa Gregorio XV maestro di cappella membro
della congregazione ed Accademia di Santa Cecilia, ec. Vol. VI,

339 Pepusch, Johann

Polly: an apera heing the second part of the Beggar's Opera. Written by Mr. Gay.

Christopher (1667-1752) [With an appendix containing the songs arranged by J. C. Pepusch.]

London: printed for the author

340 Playford, Henry
(c1657-¢1707) (ed.)

Deliciz musica: Being, a collection of the newest and hest songs sung at court and at the publick theatres,
most of them within the compass of the flute. With a thorow-hass, for the thearho-lute, hass-viol, harpsichord,

or organ. Composed by several of the best masters.The first volume compleat.
Deliciae musicae...The second book

Deliciae musicae...The third hook

Deliciae musicae... The fourth hook.

London: printed by J. Heptinstall,
for Henry Playford, and sold by him

341 Playford, Henry
(c1657-¢1707) (ed.)

Deliciz musica: Being, a collection of the newest and hest songs. Sung at court and at the publick theatres,
most of them within the compass of the flute. With a thorow-hass, for the thearho-lute, hass-viol, harpsichord,

or organ. Composed by several of the best masters.Th first book.
Deliciae musicae...The second hook.

Delicie musicae...The third book.

Deliciae musicae...The forth book.

Deliciae musicae...The first hook of the second volume.

Delicae musicae...The second book of the second volume.

London: printed by J.Heptinstall,
for Henry Playford

342 Playford, Henry

The division-violin: containing a collection of divisions upon several grounds for the trble-violin.

Londan: printed on copper -plates,

(c1657-c1707) (ed.)  Being the first musick of this made published. The third edition, much enlarg's. and sold by Henry Playford
343 Playford, John (ed)  Cantica sacre: containing hymns and anthems for two voices to the organ, hoth Lating and English. London: printed by W. Godbid
(1623-1686/87) Composed by Mr. Richard Dering. Dr. Christoph Gibbans. Dr. Benjamin Rogers.. Mr. Matth{ew] Locke, and Others. for John Playford

The second sett.

344 Playford, John (ed.)
(1623-1686/87)

Choice ayres, songs, & dialogues to sing to the thearbo-lute, or hass-viol. Being mast of the newest
ayres and songs, sung at Court, and at the publick Theatres. Composed by several gentiemen of

His Majesties Musick, and others. Newly re-printed with large additions.

Choice ayres &songs to sing to the theorbo-lute, or hass-viol....The second hook.

Choice ayres &songs to sing to the theorbo-lute, or hass-viol...The third hook.

Choice ayres &songs to sing to the theorbo-lute, or hass-viol...The fourth book.

Choice ayres &songs to sing to the theorbo-lute, or hass-viol... The fifth hook.

15t hook, London: printed by William Godbid,
and are sold by John Playford,

2nd hook, London: printed by Anne Godhib,

and are sold by John Playford,

drd & 4th book, London: printed by A. Godbid and
J.Playford Junior, and are sold by John Playford,
th hook, Londan: printed by J.Playford Junior

and sold hy John Playford.
345 Playford, John (ed) ~ The musical companion, in two hooks. The first book containing catches and rounds for threee voyces. London: printed by W. Godhid
(1623-1686/87) The second book containing dialogues, glees, ayres and songs for two, three, four voyces. for John Playford

Collected and published by John Playford, practioner in musick.

346 Playford, John (ed.)
(1623-1686/87)

The musical companion, in two hooks. The first book containing catches and rounds for three voyces.
The second hook, containing dialogues, glees, ayres and songs for two, three and four
voyces. Collected and published by John Playford, practitioner in musick

London: printed by W. Godbid
for John Playford

347 Playford, John (ed.)
(1623-1686/87)

Psalms & hymns in solemn musick of foure parts on the common tunes to the Psalms in metre;
used in parish-churches. Also six hymns for one voyce to the organ. By John Playford.

London: printed by W. Godbid
for J. Playford

348 Playford, John (ed.)
(1623-1686/87)

The second hook of the pleasnt musical companian: being a new collection of select catches, songs,
and glees, for two and three voices. The second edition, corrected and much enlarged.

London: printed for John Playford

74 waan

BRREBN (B3I VU AXE)



TE ~—UB. TAX. PE SEE 1 Eie 2 WRiCs ) HANES RAoaEs
Year Pages, Size, Format Notes 1 Notes 2 Call number s (1925) 1917) o, o,
1593 H4p. (including 8 Ms. pages), Exlibris of W.H.Cummings bassus part only N2, o 0389 120
20.6x16.0cm: Bvo.
[nd] 88, 86, 48, 48, 48, 48, 36, 36p., Sign of W.H.Cummings with red pencil Contains 2 copies of ~ N-6/105 47 0567 1512
21.2x18.5cm: dto. Exlibris of W.H.Cummings each part books (canto
[1st and 2nd], alto, tenore, basso).
[nd., 1723¢] xui, 192p., 17.3x 11.9cm: 16mo. Exlibris of W.H.Cummings see N-1/27 N-1/8 i 01197 1178
Sign of "James Jaggart october 12 1765"
(., 1723¢] [uii], wi, [ill, 152p., 16.5x 11.0cm:~ Exibris of W.H.Cummings see -1/ (AT 01197 1178
16mo. Sign of "James Jaggart october 12 1765"
nd] Ip. Bound with N-6/84(8) 52 0.21/80
N-6/84(1)-(7)(8)-013)
[n.d, 1790] i, 68p., 18.0 % 25.5¢m: obl. Buo. Exlibris of W.H.Cummings N-5/4 Bl f1ng 819
1846 422p., 3.5 x 21.0cm: folio Exlibris of W.H.Cummings N422 18 0.51/15
1729 [vill, 1-72, 1-29p.(music), Exlibris of W.H.Cummings 132 4 0188 719
21.71x17.0cm: Bvo.
The first hook, 32, 24, 22, 18p., 32.3 x 20.5¢m Exlibris of W.H.Cummings Bound with N-6/26(2)  N-6/26(1) 40 Not listed 1255
1695, Exlibris of Julian Marshall
the 2nd hook, 1695,
the 3rd book, 1696,
the 4th hook, 1696
The 1st book, 32.3 % 20.5¢m: folio Exlibris of W.H.Cummings 6 books combingd into 1. N-6/104 40 0035 1261
1695, Exlibris of Edward Burton (Dr. Burton) see N-6/26(1) and
Partially illegible 3 erase writtings N-6/103
the 2nd hook, 1695, Cotents list of the volume written by
the 3rd hook, 1696, W.H.Cummings
the 4th hook, 1696, On the last pages of the volume: Sign of "George"
the 1st and Znd books Dedication signature "To the Right Hon[ara]ble §r. Nathan
of 2nd volume1696 Wright Lord Keeper of the Great Seale of England" ete.
1668 60p., 15.5x 20.0cm: obl. Buo. Exlibris of W.H.Cummings (RN h.0/6 1289
1674 Cantus, [iv], 45p., [4] Bound with N-3/3(1)(3) N-3/9(2) 48 Not lsted
Bassus, [iv], 4bp., [1] Cantus, Bassus, Basso
Bassa Continuo, 33p., [12] continuo part hooks
The 1st book, ~[ii], 95p., [iil, 67p., [ill, 52p., [i], 87p.,  Extibris of W.H.Cummings 9volumes comined ~ N-6/20 38 011/57 1284
1676, [ii], 63p. 31.7x 20 5¢m: folio Index of the books written by probably into 1.
W.H.Cummings
the 2nd book, 1679,
the 3rd book, 1681,
the 4th book, 1683,
the th book, 1684.
1673 (1st ~ Tsthook, [vii], 1-58p, Exlibris of W.H.Cummings N-1/5 h 024101 1214
book), 2nd book, [1], 60-223p..[1]
1672 (2nd~ 15.5x 20.4¢m: 16mo.
hook [part])
1673 (1st st hook, [iiiv], 1-58p., Exlibris of W.H.Cummings N-1/6 i 0.241102 1216
book), Ind book, [i], 60-223p., [i] Comments on the date of the edition, probably
1672 (2nd 15.0x19.8¢m: 16mo. written by W.H.Cummings
hook)
1671 [xi]. 100p.,20.8 x 19.5¢m: folio Exlibris of W.H.Cummings Bound with N-3/9(1) 48 n/6 1218
"Ex libris Joh: Rastrick vic: de Kirkton" N-3/9(2)(3)
Notes on the contents of the volume written by
unknown hand
1687 [vi], 88p., 17.7x 22.1cm: ohl. Bvo. Exlibris of W.H.Cummings N2 4 0.2-3/%6 1268
Sign of Joseph Warren
Comments on the edition by probahly
W.H.Cummings
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349 Playford, John (ed)  Select musicall ayres and dialogues, in three hookes. London: printed by T.H.
(1623-1686/87) First hook, containes ayres for a vayce alone to the theorbo, or basse violl. [Thomas Harper] for John Playford

Second ook, containes choice dialogues for two voyces to the theorbo or basse violl.

Third book, containes short ayres or songs for three voyces, so composed, as they may either be sung by a

voyce alone, to an instrument, or by two or three voyces.

Composed by these severall excellent masters in Musick, viz. Dr. John Wilson, Dr. Charles Colman, Mr. Henry Lawes,

Nir. William Webb, Mr. Nicholas Lanneare, Mr. William Smegergill alias Csar, Mr. Edward Colman, Mr. Jeremy Savile.

The second booke containing Pastrall Dialogues for two voyces to sing to an instrument.

The third hooke, containing Shart Ayres or Songs for three voyces: which may be sung either by a voyce alane, or two or threg voyces.

350 Playford, John (ed.)
(1623-1686/87)

The whole book of Psalms: with the usual hymns and spiritual songs ; togehter with all the ancient and proper London: printed by W. Godhid
tunes sung in churches, with some of later use. Compose'd in three parts, cantus , medius, & bassus: Ina more for the Company of Stationers,
plain and useful method than hath heen formerly published. By John Playford. and are sold by John Playford

351 Parpora, Nicola Antonio
(1686-1768)

All'Altezza Reale di Frederico Prencipe Reale di Viallia e Prencipe Elettorale di Hanover delle Scienze e dele  London
hell'arti Amatore Possessore e Protettore minificentissimo Queste nugvamente composte opre di musica vocale

Favorito Sollievo delle gravi Occupazioni Dal suo dilicato Gusto per Loro pregio aprovate e Dalla sua Regale

Clemenza Gradite Di Gratitudine e d'Ossequio in perpetuo Monumento dedica L'umilissimo devatissimo et
Obbligatissimo Servo Nicold Porpora.

352 Purcell, Daniel A Dialogue suppos'd to hetween a Eunuch hoy, and a virgin. Sung by Bowen and Mrs. Cross in a new [England printed for Henry Playford]
(1663/84-1717) play call'd Ibrahim. Sett to musick by Mr. Daniel Purcsll.
353 Purcell, Henry A choice collection. Lessons for the harpsichord or spinnet. Composed by ye late Mr. Henry Purcell London: printed an copper plates for
(1659-1695) organist of his Majesties Chappel Royal & of St. Peters Westminster. The third edition with Nirs. Francis Purcell executorix of the
additions & instructions for heginers. author, and are to be sold at her house

in Great Deans Yard Westminster.

354 Purcall, Henry

A collection of ayres, compos'd for the theatrs, and upon other accasions. By the late Mr. Henry Purcell.

(1659-1695)
355 Purcell, Henry A collection of the most celebrated songs & dialogues compased by ye late famous Nr. Henry Purcell. London: printed for R.Meares
(1659-1695)
356 Purcell, Henry A collection of songs for two and three voices taken from Orpheus Britanicus, composed by Mr. Henry Purcell.  London: printed by John Johnson
(1659-169%)
357 Purcell, Henry Afool's preferment, or, the three Dukes of Dunstable. A comedy. As it was acted at the Queens Theatrs in London: printed for Jos. Knight,
(1659-1695) Dorset-Garden, by Their Majesties servants. Written by Mr. Durfey Together, with all the songs and notesto~~ and Fra. Saunders
'em, excellently compos'd by Mr. Henry Purcel. Licensed, May 21.1688.
358 Purcell, Henry Harmonia sacra or select anthems in score for one, two, and three voices, London: printed for |. Walsh
(1659-1695)
359 Purcall, Henry A musical entertainment performe'd on November XKII. 1683. It being the festival St. Cecilia, a great London: printed by J. Playford
(1659-1695) patroness of musick ; whose memory is annually hanour'd by a publick feast made on that day Junior, and are to be sold by John
by the masters and lovers of music, as wellin England as in foreign parts. Playford

[Begins: Welcome to all the pleasures]

360 Purcell, Henry
(1659-1695)

Orpheus Britanicus. A collection of all the choicest songs for one, two, and three vaices, comps'd by Mr. Henry Vol.1, London: printed

Purcell. Together, with such symphonies for violing or flutes, as were by him design'd for any of them: and a by J. Heptinstall, for Henry Playford,
through-bass to each songs ; figur'd for the organ, harpsichord, or theorbo-lute. All which are placed in the  vol.2, London: printed by

several keys according to the order of the Gamut. William Pearson, for Henry Playford.
Orpheus Britanicus. A collection of the choicest songs, for one, twa, and three voices. Comps'd by Henry Purcel.

Toghether, with such symphonies for violing or flutes, as were by him design'd for any of them: and a through-bass

to each song. Figur'd for the organ, harsichord, or theorho-ute. The second hook, wich renders the first compleat.

361 Purcell, Henry
(1659-1695)

Orpheus Britannicus. A collection of all the choicest songs for one, two, and three voices, compos'd by Mr. — London: printed by William Pearson,
Henry Purcell. Together, with such symphonies for violing or flutes, as were by him design'd for any of them: ~ and sold by John Cullen

and a through-hass to each songs ; figur'd for the organ, harpsichord, or theorho-lute. The second edition with London: printed by William Pearson,
large additions ; and placed in their several keys according to the order of the GAMUT. for S.H. sold by J. Young...J.Cullen
Orpheus Britannicus. A collection of all the choicest sangs, for one, two, and three voices, compos'd by Mr.

Henry Purcell. Together. With such symphonies for violins or flutes, as wre by him design'd for any of them: and

a through-hass to each songs. Figur'd for the organ, harpsichord, or theorho-lute. The second edition, which

renders the first compleat. The second edition with additions.

362 Purcell, Henry
(1659-1695)

Orpheus Britannicus. A collection of all the choicest songs, for one, two, and three voices, compos'd by Mr.  London: printed by William Person,
Henry Purcell. Together, with such symphonies for violins or flutes, as were by him design'd for any of them: for S.H. and sold by J.Young

and a through-bass to each songs ; figur'd for the organ, harpsichord, or theorbo-lute. The third edition with

large additions ; and placed in their several keys according to the order of the GAMUT.

Orpheus Britannicus. A collection of all the choicest sangs, for one, two, and three voices, compos'd by Mr.

Henry Purcell. Together with such symphonies for violins or flutes, as wre by him design'd for any of them: and

a through-hass to each songs. Figur'd for the organ, harpsichord, or theorho-lute. The third edition, which

renders the first compleat. The second edition with additions.

363 Purcell, Henry The Queen's Epicedium set by Dr. Blow. , Latine Redditum, Henricus Purcell. London: John Playford
(1659-1695)

364 Purcell, Henry Three elegies upon the much lamented loss of our late most gracious (ueen Mary the words of the two first by London: printed by J. Heptinstall,
1659-1695 . Herbert ; the latter out of the Oxford verse ; and sett to musick by Or. Blow and Henry Purcell. for Henry Playford
76 wEEM BRCEN (hIURXE)
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1653 15t hook, 36p., Znd & 3rd books, 33p.,  Exlibris of W.H.Cummings NGB8 52 01-3/62 1258
29.9%19.2cm: dto. Cutoout from unknown auction catalogue
Comments on the volume written with pencil, by
unknown hand
n-addition to the names on the titlepage, the
following composers are represented: Wamer,
J. Taylor, T. Brewer and W. Tompkins.
1677 [xi], 293p., fil, Exlibris of W.H.Cummings m 48 n./26 1219
18.7x12.0cm: 12mo. Sign of "Gizo[?] Henderson 1719"
1735 82p., 25.2 x 31.5cm: obl. folio Exlibris of W.H.Cummings N-3/8 i 0.11/106
Exlibris of Julian Marshall
[nd, 1698] 6p. Bound with N-6/103(3) 40
1-6/10301)(2)
[nd] [xil], 63p., 12.0% 23.0cm: obl. Suo. Exlibris of W.H.Cummings -1/ 1 fian 1369
1694 Un.l., [iv], 48p.un IL, [ii], 48p., Tenor,  Exlibris of W.H.Cummings on Parts for violina primo,  N-3/1 19 ji-3 1
[ii], p.40, Bassus, [ii], 40p., the sach part hook violino secundo,
32.0x 20.0cm: folio tennor, bassus.
[n.d, 17057 40p., 35.3%23.0cm Exlibris of W.H.Cummings BT 0.0/26 1388
[n.d. 17557 [i], 70p., 32.4 x 24.0cm: folio Exlibris of W.H.Cummings N-6/67 49 0.2-3/48
1688 viii, 88, 16p., 22.3 % 17.3cm: Buo. Exlibris of W.H.Cummings N-Gn07 49 0.0/87
Exlibris of John Derlham
[0, 17307 3dp., 34.3%25.7cm: folio Exlibris of W.H.Cummings N-6/6d 49 03 1386
1684 [v], 40p., 20.2 x 16.0cm: 12mo. Exlibris of W.H.Cummings 525 50 01191 1363
2 cutouts from unknown auction catalogues
Comment on the price of the volume "Julian
Warschall's copy sold for £8.15." written by W.H.Cummings
1698, 1702 Vol.1, viii, 248p., vol.2, viii, 178p., Exlibris of W.H.Cummings 2volumes combined ~ N-315 49 0.1-3/50 1380
31.8x20.7cm: folio Signs of William Cole, James William Dodd, ~into 1.
George Liwellyn
Comments on the provenance of the volume by
W H.Cummings
2 Cut off from unknown auction catalogues
1706, 1711 vi, 286p.,ii, 204p,, 2 Elibris of W.H.Cummings Nz 011 13
31.0x23.5cm: folio Cutout from unknown auction catalogue
10,1721 vii, 286p., i, 204p., Exlibris of W.H.Cummings (B/E R 012 1383
31.0 x 24.0cm: folio
18p. Reprint from "The Whole Book of Psalmsin 3~ Bound with N-6/103(2) 40
parts tc., by John Playford. See N-6/26(2).  N-6/103(1)(3)
1695 18p. Bound with N-6/26(2) 40 Not listed 1255
N-6/26(1)
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365 Purcell, Henry The Songs in the Indian Queen: as it is now Compos'd into an Opera. By Mr. Henry Purcell, composer London: printed by J. Heptinstall; and are to be
(1659-1695) in Ordinary to His Majesty. And one of the organists of His Majesty's Chapel-Royal. sold by John May ... and for John Hudghutt
366 Purcell, Henry Sonnata's of Il parts: Two viollins and hasse: to the organ or harpsichord. Composed by Henry Purcell, London: printed fot the author:
(1659-1695) composer in ordinary to his Sacred Majesty, and organist of his Chappell Royall. and sold by |. Playford and |. Carr
367 Purcell, Henry Sonnata's of IIl parts: Two violins and hasse: To the organ or harpsichord. Composed by Henry Purcell, London: printed for the author
(1659-1695) composer in Ordinary to his most sacred Majesty, and organist of his Chapell Royall. and sold by | Playford and . Carr
(4 part books]
368 Purcell, Henry Sonnata's of Il parts: Two viollins and basse: to the organ or harpsichord. Composed by Henry Purcell, London: printed fot the author:
(1659-1695) composer in ordinary to his Sacred Majesty, and organist of his Chappell Royall. and sold by 1. Playford and 1. Carr
[2nd violin and Basso part hooks]
369 Purcell, Henry Sanatas of |11 parts: Two violing and hasse: To the organ or harpsichord. Composed by Henry Purcell, composer London: printed for the author:
(1659-1695) in Ordinary to his most sacred Majesty. and organist of his Chappell Royall. The second edition. and sold by |.Playford and I. Carr
370 Purcell, Henry Sanatas of |11 parts: Two violing and hasse: To the organ or harpsichord. Composed by Henry Purcell, composer London: printed for the author:
(1659-1695) in Ordinary to his most sacred Majesty, and organist of his Chappell Royall. and sold by |.Playford and I. Carr
311 Purcell, Henry 10 Sonatas (1697), mo.1, 2,3, 7, 9 [2nd violin and Basso part hooks] .
(1659-1695)
312 Purcell, Henry The original musick in the Tempest, as composed hy Purcell, Dr. Ame & Linley, now performing at the Theatre  London: printed & sold
(1659-1695) Royal Covent Garden, with universal approbation. The overture and additional new music composed & the by C.Lonsdale (ate Birchall & Co.)
whole arranged by J. Davy, and dedicated by permission to J. P. Kemhle Esr.
373 Purcell, Henry Anew edition of the celebrated music in the Tempest, composed by Henry Purcell, London: printed hy Broderip
(1659-1695) revised and corrected by Doctor Bushy. & Wilkinson
374 Purcell, Henry The vocal and instrumentall musick of the Prophetess or the History of Dioclesian. Composed London: printed by J. Heptinstall,
(1659-1695) by Henry Purcell, organist of their Majesties Chappel, and of St. Peters Westminster. for the author, and to be sold by John Carr
375 Readings, John A'book of new anthems containing a hundred plates fairly engraven with a thorough bass figur'd for the organ ~ [London]
(16857-1764) or harpsicord with proper retornels by John Reading organist of St. Johns Hackney; Educated in the Chapple
Royal, under the late famous Dr. John Blow.
376 Reading, John A ook of new songs (after the Italian Manner) with symphonies & a Through-hass fitted to the harpsichord &. London: printed for ye author
(16857-1764) All within ye compass of the flute and fairly engraven on copper plates. Comps'd by Mr. John Reading, organist and are to be sold by him..
of St. John's Hackney, educated in the Cappel-Royal under ye late faimous Dr. John Blow. and by Brabaz Aylmer.
317 Rochlitz, Sammlung vorziglicher Gesangsticke der anerkannt gréissten zugleich fiir die Geschichte der Tonkunst Mainz, Paris, Antwerpen:
Johann Friedrich wichtigsten die eigene hthere Aushildung fiir diese Kunst und den wiirdigsten Genuss an derselben hei B. Schott's Schinen
(1769-1842) forderdsten Meister der fiir Musik entscheidendsten Meister der fiir Musik entscheidendsten Nationen, (PNs 4591.1, 4591.2, 4591, 5711.1,
gewahlt nach der Zeitfolge geordnet und mit den ndthigsten historischen und anderen Nachweisungen 8111.2)

herausgegeben von F. Rochlitz. 1ter Band.

Collection de morceaue de chant, tirés des maitres qui ont le plus contribug aux progrés de la musique et qui
occupent unrang distingue dans I'histoire decet art, choisis et arranges chronologiquement avec des notes
historique et autres par F.Rochlitz. Tome 1.

378 Rochlitz, Sammlung vorziiglicher Gesangstiicke der anerkannt grissten zugleich fiir die Geschichte der Tonkunst Mainz, Paris, Antwerpen:
Johann Friedrich wichtigsten die eigene hthere Aushildung fiir diese Kunst und den wirdigsten Genuss an derselben hei B. Schatt's Schinen
(1769-1842) farderndsten Meister der fir Musik entscheidendsten Meister der fiir Musik entscheidendsten Nationen, (PNs 6062.1, 6062.2, 6062.3)

gewahlt nach der Zeitfolge geordnet und mit den ndthigsten historischen und anderen Nachweisungen
herausgegehen von F. Rochlitz. [2]ter Band.
Collection de morceaue de chant, tirés des maitres qui ont Ie plus contribug aux progrés de Ia musique et qui
occupent unrang distingue dans I'histoire decet art, choisis et arranges chronologiquement avec des notes
historique et autres par F.Rochlirz. Tome [2].
379 Rovetta, Giovanni Motetti del Sig{nor] Gio[vanni] Roevetta di Venetia (3 parts: Canto | & 11, Organo) Venezia
(1596/99-1668)

380 Sandye, George A paraphrase upon the divine poems. By George Sandys. [Comprising "A paraphrase upon Job," "A paraphrase London: printed for 0.0,
(1578-1644) upon the Psalmes of David, By 6.5.Set to new tunes for private devotion: and a thorough base, for voice, or
Instrument. By Henry Lawes, one of the Gentlemen of His Majesties Chapell-Royall," "A paraphrase upon of the
Psalmes of David"(5 hooks), "A paraphrase upon Ecclesiastes," "A paraphrase upon the Lamentations of
Jeremiah" and "A Paraphrase upon the Songs collected out of the 0ld and New Testaments." |
381 Scarlatti, Dominico Libro de XII sonatas modemas para clavicordio compuestas por el sefior D.Domingo Scarlati caballero del London: printed for the editor

(1685-1757) orden de Santiago y maestro de Los Reyes Catholicos D.Fenando EI V1. y Dofia Maria Barhara. f sold by J.Jonson

382 Scarlatti, Dominico Libro de XII sonatas modernas para clavicordio compuestas por el sefior D.Domingo Scarlati caballero del London: printed for the editor
(1685-1757) orden de Santiago y maestro de Los Reyes Catholicos 0.Fenando £I V1. y Dofia Maria Barhara. & sold by J.Johnson

383 Schubert, Franz Peter  Auf dem Wasser zu singen. Gedicht von Leopold Grafen zu Stollberg. In Musik gesetzt Wien: bei Ant. Diabelli und Comp.
(1797-1828) fiir eine Singstime mit Begleitung des Pianoforte von Franz Schubert. 72tes Werk. (N D. gt C. No.2487)
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1695 [ii], 14p., 32.3 x 20.8cm: folio Exlibris of W.H.Cummings N-6/66 49 0151 1367
1683 Un. 1, [viil], 12p., Un. 11, [il, 12p., Exlibris of W.H.Cummings on every part books 4 part books (violin ~~ N-212 &0 j-31/
Bs. [il, 12p., Bc., [il, 12p., primo, violin secundo,
26.7x 20.4cm: dto. hasso, hassa continua)
1683 Violin primo:[v], 24p., 26.0x20.2cm, ~ Exlibris of W.H.Cummings on the each 4 part hooks N-6/63 50 41 1360
Violin secundo: 24p., Basso: 24p., narthooks
25.5x20.0cm, Basso continuo: 24p.,
26.5 %20 4cm: dto.
1683 Ind un. part hook, [i], [1-24p.], Exlibris of W.H.Cummings on the both part Bound with N-2/15(1) 50 Not listed
Basso part hook, [il, [1-24p.], hooks Contents list inside the front cover, N-02/15(2)(3)
26.7x 20.4cm prohably written by W.H.Cummings
1684 24p., 29.8%23.5cm Exlibris of W.H.Cummings “violin secundo” only ~ N-6/108 50 Not listed
1683 24p., 26.3x20.2cm Exlibris of W.H.Cummings "violin secundo only ~ N-6/109 50 Not listed
[nd] Ind violin part book, [87-103p.], Bound with N-2/15(3) 50 h41/s
Basso part hook, [87-105p.], 26.7 x 20.4cm: 4to. N-02/15(1)(2)
[nd., 1821]  69p., 36.8x27.0cm: folio Exlibris of W.H.Cummings N-7/35 60 0.0/16
Exlibris of Julian Marshall
[n.d. 18007 50p., 35.0 % 25.5cm: folio Exlibris of W.H.Cummings N-7736 50 05271
1691 173p., 34.8x 23.5¢m: folio Exlibris and sign of W.H.Cummings [(B7E T 05228 1365
Exlibris of Edm[und] Wrenn Home
Glued paper with reputation of Warren as a music editor
Quote on the wark from Burmey's History of Music, prohably
by W.H.Cummings
[nd, 17187) [uil, 105p., 24.3 x 19.5¢m: 4to. Exlibris of W.H.Cummings N-2/6 50 /M
[nd, 1710]  4d4p., 34.5x23.5em: folio Exlibris of W.H.Cummings N13T 60 01130 1420
[nd. 21p., 37p., 25p., 82p., 31, 192p., Exlibris of W.H.Cummings Set with N-1/40 (7% I 0.0/23
1837/1838] 353 x 28.6cm: folio
[nd., 1838]  37p. 147p., 247p, Exlibris of W.H.Cummings Setwith N-7/30 N-7ja0 W 0.0/23
35.3 x 28.6cm: folio
1650 Canto |, i], 4-78p., Canto I, [i], 4-70p.,  Cutout from unknown auction catalogue on the Nng p17 1472
Organo, [i], 4-50p., original cover of each volumes
23.0x17.5¢m: Buo. Exlibris and sign of W.H.Cummings
List of contents hand written on the each volumes
1648 [xxiv], 363p. 16.3 x 10.8cm: 16mo. Exlibris of W.H.Cummings 521 o n.d4 1504
Exlibris of Victor Albert George Child Villiers,
Earl of Jersey
[nd, 1752 [il, 41p., 3.5 % 24.Tcm: folio Exlibris of W.H.Cummings 682 5 tnm 1508
(nd., 1752] {iL, 41p., 32.3 x 24.0cm: folio Exlibris of W.H.Cumming N-683 A f1/8 1508
Clipping of subscription memher application
article, probably from newspaper, of the Owen's
editon of the works by D Scarlatti, dated 1772
[n.d. 1821] Tp. Bound with N-6/84(2) 52 0.11/80
N-6/84(1)(3)-(13)
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384 Schubert, Franz Peter
(1797-1828)

Erlkéinig, Ballade von Goethe: im Musik gesetzt fir eine Singstimme mit Piano-Forte = Begleitung und Sr excellenz Wien: bei Ant. Diabelli und Comp.
dem hochgehomen Herrn Herrm Grafen Moriz von Dietrichstein k kwirkl. geheimen Rath. und k k Kimmerer, (PN D. et C. No.766)
Priifecten der k k. Hofhibliothek &. & in tiefer Enrfurcht gewidmet von Franz Schubert. 1tes Werk.

385 Schumann, Robert
Alexander (1810-1856)

Robert Schumann's Werke. Herausgegehen von lara Schumann. Serie IX. Gréssere Gerangwerke mit Orcheter  Leipzig: Verlag von Breitkopt
oder mit mehreren Instrumenten. Partitur. No.87. Manfred. Dramatisches Gedicht in drei Abtheilungen von Lord & Hartel (PN R.S.87)
Byron. 0p.115.

386 Schumann, Robert

Scene aus Gosthe's Faust fiir solostimmen Leipzig: C.F Peters

Alexander (1810-1856) (PN 444)

387 Sheeles, John Suits of lessons for the harpsichord or spinnett compos'd by Mr. John Sheeles. Second work. London: printed for W{lliaJm Smith
(1695-1765)

388 Smart, George (ed). ~ The vocal pockst companion. Being a new collection of the most favorite catches, cannons, glees and dustts for ~ London: Music Warshouse
(1776-1876) two, three and four voices. Composed by the following eminent masters, viz. Dr Cooke, Danby, Wehhe, Finesche,

Callcott, &c, &c. Humbly inscribed to Lady Yange. By her Ladyships most obedient humble serv[ant], G.Smart

389 Smith, John Christopher ~ Suites de pieces pour le clavecin. Composées par J. C. Smith. Premier volume.

(1712-1795)

Londan: printed for and sold
hy the Author

390 Smith, John Stafford(ed.) A collection of English songs in score for three and four voices composed about

Londan: printed for J. Bland

(1750-1836) the year 1500 taken from MSS. of the same age revised and digested by John Stafford Smith.
391 Storace, Stephen Glee [in the opera of the Iron chest ], (begins: Five times by the taper's light) Sung [London: printed by Goulding & Co.]
(1762-1796) by Sig.ra Strace Miss Grainger [Master] Welsh & [Mr.] Suett

392 Street, Josiah

A ook containing great variety of anthems, in two, three, and four parts: With a large addition of anthems, in  London: printed by Rohert Brown..
two, three, four, and six parts: and a hymn for Christmas-Day. And the chants at large, all entirely new, and ~ for Joseph Lord...and sold by him
never hefore published. Likewise, a set of psalm-tunes, in four parts, in a moderate compass. The secand

ediion, with additions.

393 Tailour, Robert
(fl.1614)

Orpheus Britannicus; or, the gentleman and lady's musical museum: Consisting of one hundred favourite songs, London: printed and sld
compiled from the most approved vocal performances at the theatres, Vaux-Hall, Mary-hone Gardens, by Benj[amin] Cole
Sadlers-Walls, or any other polite places of public entertainm{en]t. The whole calculated for the promation of

innocent mirth and social conversation. Each song set to musick & embellished with a curious head-piece

(expressive ye sublect) design'd & delineated by the late celebrated Mr. Boitard, and engaraved by Benjamin Cole.

394 Tailour, Robert
(f.1614)

Sacred hymns. Consisting of fifti select Palms of David and others, paraphrastically tumed [London: Thomas Snodham]
into English verse. And set to be sung in five parts, as also to the viole and lute, or orpharion.

395 Tans'ur, William
(1706-1783)

Heaven on earth; or, the beauty of holiness. In two hooks. Containing, I. The whole book of the Proverbs of King London: printed by A. Pearson..
Solomon, composed in English verse; and set to musick. I1. The Sang of Songs, which is the Song of Solomon. ~ also sold by the author
Together, with various hymns, anthems, and canons: with instructions to the musick: and expositional notes on

the whole. Composed in two, three, and four musical parts according to the most authentick rules, and set

down in score for voice or instrument. By William Tans'ur, of Barns, in Surry. Author of the melody of the heart,

and the harmony of Sion.

396 Vanbrughe, M.

Leshia's reproach and deniaset by Mr. Vanhrughe. The words by Mr.Carey. (Begins: The groves ye plains the
nymphs and swains)

397 Voigtlander, Gabriel
(c1596-1643)

Erster Theil/Allerhand Oden vnd Lieder/welche auff allerley/als Italianische/Frantzdsische/Englische/und
anderer Teutschen guten Componisten, Melodien vnd Arien gerichtet/Hohen und Nieder Standes Persohnen zu
sonderlicher Ergetzlichkeit/in vonehmen Conviviis und Zusammenkunfften/hey Clavi Cimbalen, Lauten/Tiorben,
Pandom/Violen di Gamba, gantz bequemlich zu gebrauchen/und zu singen/Gestellet wnd in Truck gegeben/
Durch Gahrieln Voigtlander/Ihrer Hoch-Printzlicher Durchleuchtigkeit zu Dennemarck und Norwegen/et.
wolbestelten Hoff-Feld-Trommetern und Musico.

Liibeck: bey Michael Volken im Jahr
M.0CL

398 Wagner, Richard

Die Meistersinger von Niirnherg Mainz: Stich und Druck

(1813-1883) yon B. Schott's Sahne (PN 18975a)

399 Wagner, Richard Parsifal. A Festival-Drama by Richard Waganer. Simplified vocal socre by R. Klginmichel Mainz: Les fils de B.Schott
(1813-1883) with German and English words (the latter by H.J. and F.Corder.) (PN 23701)

400 Ward, John The first set of English madrigals to 3. 4. 5. and 6. parts: apt hoth for viols and voyces. Londan: printed
(1590-1638) With @ mourning song in memary of Prince Henry. Newly composed by John Ward. Tenor, Bassus. by Thomas Snodham

401 Watts, Isaac A collection of Psalm Tunes in IV parts: Each tune being interlined with a proper Psalm Birmingham: printed
(1674-1748) from the Revd. Dr. Watts. For the use of dissenting meeting houses. by Michael Broome

402 Webbe, Samug! In three volume. A Selection of glees, duets, canzonets &c. Principally taken from the nine books published at ~ London: printed for the author
(1740-1816) different periods from the year 1764 by Saml. Webh, to which are added many new glees and canzonets never by Rt. Birchall

hefore published. vol .

403 Webbe, Samuel

In three volume. A Selection of glees, dusts, canzonets &c. Principally taken from the nine books published at ~ London: printed for the author

(1740-1816) different periods from the year 1764 by Saml. Webh, to which are added many new glees and canzonats never by Rt. Birchall
hefore published. vol. II.
404 Webbe, Samug! In three volume. A Selection of glees, duets, canzonets &c. Principally taken from the nine books published at ~ London: printed for the author
(1740-1816) different periods from the year 1764 by Saml. Webh, to which are added many new glees and canzonets never by Rt. Birchall

hefore published. vol. IIl.

405 Weber, Karl Maria von
(1786-1826)

Der Freischiitz. Romantische Oper in 3 Aufziigen von Karl Maria von Weber, mit leichter Clavier
Begleitung eingerichtet von Karl Zulehner.

Mainz, Paris: hey B.Schott's
Schinen (PN 1719)
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[nd, 1821]  1p., 24.5%33.3cm: obl. folio Exlibris of W.H.Cummings Bound with N-6/84(1) 52 0.11/80 1520 384
Index of contents written by W.H.Cummings ~ N-6/84(2)-(13)
[nd, 1882] [i], 99p., 33.2 x 26.7cm: falio Exlibris of W.H.Cummings N-G686 52 0.52/38 385
258p., 33.2x 21.0cm: folio Exlibris of W.H.Cummings 687 52 0.52/39 386
[nd] [iv], 29p. Bound with N-310(2)  52/53 f1ns 3
N-3/101)(3)(4)
[nd, 1789] 16.1x70.8cm (case). Exlibris of W.H.Cummings Caseand 52 cards ~ N-1/33 B4 0.2-4/98 1687 388
9.1x13.8cm (cards): 16mo.
[nd] [viil], 59p., Exlibris of W.H.Cummings Bound with N-3/10(1)  52/43 f1ns 1564 389
23.2 % 30.0cm: obl. folio List of contents hy unknown hand N-3110(2)(3)(4)
1779 31.2x21.7cm: folio Exlibris and sign of W.H.Cummings T 39 0614 1566 390
[nd, 17921  [4p.].(75-78p) Bonund with -3 44 Not listed 39
N-311(1)-(3)(5)
1748 [xui], 151p..[i] Exlibris of W.H.Cummings N-1/1 5 p/2l 392

20.0 x 12.8cm: 12mo.

1760 [ii], 98p., 23.7 x 15.0cm: Bvo. Exlibris of W.H.Cummings N1/25 18 01/85 1209 393

Sign of "[Joseph] Warren"

[nd, 1618]  17-136p..22.5 x 17.3cm: Buo. Exlibris of W.H.Cummings

Sign of "A. Hamilton July 1828"
Cutout from probahy Edward Jones auction sale catalogue (1824 or 18257)
Comments by unknown hand "from the sale of Edwalrd] Jones, the Bard"
Exlibris of W. H. Cummings

Exlibris deeply damaged of "Edward Edwards,

Book, 1782."

s 5 p/15 394

1738 [vil], 204p., 20.5x13.0cm: 12mo. a2 5 23 1626 3%

. Bound with N-inae) 31 396

N-112(1)-(3)(5)-(15)

1650 [vill, 118p., 31.0x19.0cm: falio Exlibris of W.H.Cummings N69T B 0.1/5%8 1689 30
Comments on the volume written by

W.H.Cummings

[nd] 1-436p., after 457p. wanting,
29.3 x 22.0cm: 4to. imcomplete
[nd] [iv], 279p., 29.0 x 22.5cm: folio

piano-vocal score N-3/1 5 05163 1692 398

Exlibris of W.H.Cummings piano-vocal score 313 o 051/61 1693 399

1613 Tenor, [vil, 7-28p, Bassus, [iv], 1-28p.,  Extibris of W.H.Cummings Tenorand bassus part  N-1/34 55 0072 1698 400

21.0x16.5¢m (both parts): Buo. hooks

[nd, 1780)  [uiii], 43p., (4], 23.2 % 15.0cm: Bvo. Exlibris of W.H.Cummings 524 5% p/13 401
Sign of "A. Eaton, 1762"
Index of psalms-tunes written by unknown hand

[nd., 1812]  104p., 35.1x 25.4cm: folio Exlibris ob W.H.Cummings Setto N-4/15(2), N-4/15(1) 55 05225 1708 402
Sign of Saml. Webbe N-4/16

[nd., 1812] 108p., 35.1x 25.4cm: folio Exlibris ob W H.Cummings Set to N-4/15(1), N-4/15(2) 55 0.52/2 103
Sign of Saml. Webbe N-4/16

[nd., 1812]  107p., 35.1x 25.4cm: folio Exlibris ob W.H.Cummings Setto N-4115(1)(2)  N416 5h 05225 1708 in4
Sign of Saml. Webbe

[n.d. 1830c] 122p., 25.5x 33.3cm: obl. folio Exlibris of W.H.Cummings N-6100 55 0.51/76 405
Dedication signature "\.Mill & bon ami bien
aimée 6..Cusiens, Nov.1852"
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406 Weldon, John Diving harmony. Six select anthems for a voice alone with a thorow hass for the argan, harpsicord or London: printed for | Walsh...
(1676-1736) arch-lute compos'd on several occasions by Mr. Jn. Weldon, organist of his Majestys Chappell Royal and and |.Hare

there performed by the late famous Mr Richard Elford very proper not only in private devotion, but also for
choirs, where they may he sung sither by a treble or tenor.

407 Whichello, Mr.

A song the words by Mr. Carey sett to musick by Mr. Whichello
(Begins: So many charms were never)

408

The hird fancyer's delight or choice observations, and directions concerning the teaching of all sorts of singing London: printed for |. Walsh
Birds after the flagelet and flute when rightly made as to size and tone, with lessons properly compos'd within

the compass and faculty of each bird, viz for the canary-bird, linnet, bull-finch, wood-lark, black-bird, throustill,

nightingale and starling, the whole fairly engraven and carefully corrected.

409

The British minstrel, and musical and literary miscellany; a selection of standard music, songs, duets, glees,  Glasgow: William Hamiltan
choruses, etc. and article in musical and general literature. Vol.1

il

The British minstrel, and musical and literary miscellany; a selection of standard music, songs, duets, glees,  Glasgow: William Hamiltan
choruses, etc. and article in musical and general literature. Vol.3

m

The British musical miscellany, or the delightful grove: Being a collection of celebrated English and Scotch ~ London: printed for & sold
songs. By the best masters. Set for the violin, German flute, the common flute, and harpsichord. Vol. I. by 1. Walsh
Engraven in a fair character, and carefully corected.

The British musical miscellany, or the delightful grove: Being a collection of celehrated English and Scotch songs... ValIl
The British musical miscellany, or the delightful grove: Being a collection of celebrated English and Scotch songs.... VoLl
The British musical miscellany, or the delightful grove: Being a collection of celerated English and Scotch songs....Val.IV.
The British musical miscellany, or the delightful grove: Being a collection of celebrated English and Scotch songs....Vol.V.
No. XXKI. The British musical miscellany, or the delightful grove: Being a collection of choice English and Scotch songs. Set
for the vilin, German flute, the common flute, and harpsichard. [VolV.] Publish'd for July, 1738. To be continued monthly,
with choice songs by the best masters. Engraven in a fair character, and carsfully corrected.

No. XXKII. The British musical miscellany, or the delightful grove...Publish'd for September, 1736.

No. XXKI. The British musical miscellany, or the delightful grove...Publish'd for July, 1736.

No. XXKIII. The British musical miscellany, or the delightful grove...Publish'd for November, 1736.

No. XXKIV. The British musical miscellany, or the delightful grove...Publish'd for January, 1737.

h?

The British musical miscellany, or the delightful grove: Being  collection, of celebrated English and Scotch  London: printed for & sold by J[ohn].
songs. By the hest masters. Set for the violin, German flute, the common flute and harpsicord. Vol. 1. Engraven  Walsh
in a fair character, and carefully corrected.

3

Caledonian country dances with a through bass for ye harpsicord, ye 3d edition, with additions. London: printed for J[ohn] Johnson

4

The catch club or merry companions being a choice collection of the most diverting catches for three and four  London: printed for J[ohn] Walsh
uoices compos'd by the late Mr. Henry Purcell, Dr. Blow &c. 1st part.

The second book of the catch club or merry companions heing a choice collection of the most diverting catches

for three and four voices compos'd by the late Mr. Henry Purcell, Dr.Blow &c. 2nd part.

i1

A choice collection of aires and duets for two German flutes collected from the works of the most eminent ~ London: printed for and sold
authors viz. Mr. Handel, Arcan{gelo] Corelli, Sig. Brivio, Mr. Haydn, Mr. Grano, Mr. Kempton to which is added by J[ohn] Walsh

a favorite trumpet tune of Mr. Dubourg's. The whole fairly engraved and carefully. No.396 corrected. [1st Book]

Select aires or duets for two German flutes or two violing By the following eminent authors, Handel, Gemniani,

Sig. Martini, Weideman, Quantz, Pascetti, 2d Book. No.620

Select aires or dusts for two German flutes, and a German flute & hass Compos'd by Mr. Handel and other

eminent authors. 3d Book. No.642.

A fourth book of select aires or duets, for two German flutes or violins heing a collection of favourite aires perform'd with universal

applause at Vaux-Hall, and in all publick entertainments. By the following eminent authors Handel, Geminiani, Hasss, Ame.

il

A collection of aires for two flutes compose'd by several eminent masters viz Mr.Eccles, Mr.Weldon, Seignr.  London: printed for I. Walsh
Gasperini, Mr. Finger, Mr. King, Mr. Paisible, Mr. Henr. Purcell, Mr. Tenoe &c. the whole fairly engraven. There

is lately published Seigr. Gasparinis aire for two flutes, Mr. Finger's Sonatas for two flutes, Mr.Courtvill's

sonatas for two flutes, Corelli's solos for a flute and a bass, Mr. Tophane's solos for a flute, and a bass, Corelli's

aires for two flutes and a bass, Mr. Weldon's and Mr. Simon's aires for two flutes and a bass, all fairly engraven.

i

A choice collection of ayres for the harpsichord or spinnett with very plain & easey directions for young London: printed and sold
heginners never before published composed by these eminent masters, viz: Dr. John Blow Master of the boys & by John Young

arganist to the Chappel-Royal & St Peters Westminster), Mr. Francis Piggot (also organist of the Kings

Chappel-Royal & St. Peters Westminster, Mr. Francis Piggot also organist of the Kings Chappel & the Temple,

Mr. Jeremiah Clarke organist of St Pauls Cathedral & composer of the musick used in the Theatre Royal,

Mr. John Barrett Musick master & organist to Christ” s Hospital & St Mary-Hill Church & Mr. William Crofts ;

carefully corected by each master and fairly engraven on copper-plates.

b

A collection, of one hundred and eighty royal songs, all written since 1678. And intermixt London: printed and are to be sold
with several new love songs. To which is added, the notes set by several masters of musick. by Richard Butt
With a table to find every songs. The fourth edition wit many additions.

hy

A collection of Scots reels, or country dances. With a bass for the violoncello or harpsichord. London: printed & sold by Rob(er]t
Bremner

10

The delightfull musical companion for gentlemen and ladies being a choice collection out London: curiously engraven for ye

of all the latest operas. Composed by Mr. Handel, Sigr. Bononcini, Siar. Attilia . Vol.1. publisher Pater Fraser
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Year Pages, Size, Format Notes 1 Notes 2 Call number 5"?31'3(“ fatloge ﬁ“mmm o

[nd., 1716]  29p., 36.0%22.0cm: folio Exlibris of W.H.Cummings N-1/44 85 0/ 1716 406

[n.d] . Bound with N-in2() 37 i
N-10201)-(4)(6)-15)

[n.d. 1730c] 20p., 18.7 % 26.0cm: obl. to. Exlibris of W.H.Cummings I-5/3 3 k14 29 408

Exlibris of Julian Marshall

1843 ii, 324p., 25.2 x 16.8cm: Buo. Exlibris of W.H.Cummings Bound with N-2/7(2) ~ N-271(1) 36 0.0/74 409
IIlegible sign

1845 i, 314p., 25.3 % 17.0cm:Buo. Exlibris of W.H.Cummings Bound with N-2/7(1) ~ N-2/1(2) 36 Listed with o
Lillegihle signs 0.0/74

Vol &1, VoLl 4p.,iv, Vol.Il, 145p., Exlibris of W.H.Cummings B volumes combined ~ N-617 36 0.1-5/92-b 349 m

[n.d. 17341, Vol.lI, v, 145p., Vo, IV, iv, 145p., Contents list of the volume written by unknown into 1.

VolllL& 1V, VolV, iv, 144p., hand

[n.d. 17351,  NoXXXI-XKKIV, 96p. (after 97p. lost),
Vol.V, 20.0 % 15.0cm: 12mo.

[n.d., 1736],
No XXXI-KKKIV,
[n.d.1736-37]
[n.d] iv, 145p., 20.0 x 14.3em: 12ma. Exlibris of W.H.Cummings see N-6/7 I-1/9 36 0.1-592-b 349 "y
Sign of Samuel Howard (11710-1782)
Comment on §.Howard hy unknown hand
[n.d. 17507] [viii], 100p., 12.5 % 21.5¢m: 12mo. Exlibris of W.H.Cummings [ R AT ) a0 380 3
Sign of "Benjamin Hill, July 20th 1755"
[nd, 1733]  1stpart, [iil, 48p., 2nd part, [iv].48p.  Exlibris of W.H.Cummings N-172 i 0.3-4/95 1384 i
16.5x23.4cm: obl. dto.
[nd] Vol 1, [iill, 22p., wol.2, [1], 23p., Exlibris of W.H.Cummings S volumes combined ~ N-1/3 38 k1-23 1370 115
vol.3, 1], 24p., vol 4, [i], 27p., Sing of "John Martin his Book April 7th 1801" into 1.
16.3x 21.0cm: obl. Buo. Erased sign of "William"
(n.d, 17037 14p, 17.9x22.2cm: uo. Exlibris of W.H.Cummings st flute part only N-577 3 k21/2 Ol
incomplete
1700 v, 1p., 17.5x 24.0cm: obl. Buo. Exlibris of W.H.Cummings Score I-5/6 38 fna 4 i1
Exlibris of Julian Marshall
1694 [xiill, 372p., 5.1 x 9.3cm: 16mo. Exlibris of W.H.Cummings I-5/8 3 01100 472 1
[n.d. 1768]  [vi], 96p., 17.3x 24.8cm: obl. folio Exlibris of W.H.Cummings Bound with N-5/9(2) ~ N-5/3(1) 39 j1/8 1021 19
List of contents and comment written by
W H.Cummings
[nd, 1726¢] [xiv], 162p., 19.3x 13.2cm: 12mo. Exlibris of W.H.Cummings N23 W 0.1/94 420

Comments on the edition by W.H.Cummings
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Title

thihRH R4t (F)

Publication : Place, Publisher

Le delizie dell opere. Being a Collection of all the favourite songs in score, collected from the operas compos'd
by Lampugnani, Hasse, Pergolesi, Porpora, Pescetti, Vinci, Galuppi, Veracini, Leo, Bononcini. Vol. .

Lonon: printed for |. Walsh

Le delizie dell opere. Being a Collection of all the favourite songs in score, collected from the operas compos'd
by Lampugnani, Hasse, Pergolesi, Porpora, Pescetti, Vinci, Galuppi, Veracini, Leo, Bononcini. Vol. Il

Lonon: printed for |. Walsh

The division-violin containing a collection of divisions upon several excellent grounds for the violin. The sixth
edition. Corrected and enlarged with aditions of the newest divisions upon grounds and chansons by the most

eminent masters.

London: printed for |. Walsh

Afavorite collection of country dances for the year 1803. With proper tunes & directions to sach dances, as
they are performed at Court, Bath and all publick, assemblys.

Londan: printed for T.Fenlum

Geistliches Lob-Opfer oder Fest-Gesange welche dem drey-einigen Gott zu Lob und Ehre vor in und nach den
Jahrlichen hohen Festen von einer Christlichen Gemeind allhier in offentlicher Versammlung abgesungen
werden: Auch ahsonderlich in den Hausem zu gottseliger Erbauung dignen kinnen.

$t.Gallen: gebrucht hei
Ruprechte Weriger

The hymns and Psalms used at the Asylum or House of Refuge for female orphans.

London: printed for William Gawler
[1750-1809]

The hymns and psalms used at the Asylum or House of Refuge for female orphans.

London: printed for William Gawler

Musica divina a iii. v. vi et vil. voci. di xix autori illustri raccolta da Petro Phalesio nella quale si contengono i
it eccellenti madrigali che hoggidi si cantino. Novante ristampata.

Canto, Alto, Tenor.

Antwerp: presso i heredi di Pietro
Phalesio al Re David

Recusil de simphonies et autre airs de differents auteurs a trois parties pour Ies flutes ou pour les violons.

Amsterdam: by Anthony Pointel

Scraphook of printed sheet music with some m.s. (Collection of English Secular Songs..)

Sacial harmony, A collection of the most esteemed & celebrated glees, catches,
canzonets, rounds canons &, &c, by the most eminent composers.

London: published by Jones &Co.

Sternna musicale. Anno primo. 1836

Milano: presso Gio. Ricordi [PN 3063]

Thesaurus musicus, A collection of two, three and four part songs. Several of them never hefore printed, to
which are added some choice dialogues. Set to musick by the most eminent masters viz. Dr. Blow, H.Purcell,
Handel, Dr. Green, D[anie]l Purcell, Eccles, Weldan, Leveridge, Lampe, Carey fc. The whole revis'd carefully
corrected and figur'd by a judicious master. Vol. 1st.

London: printed for R. Bremner

Thesaurus musicus, A collection... Masters viz. Dr. Croft, H. Purcell, Eccles, Dr. Blow, Morley, Lock, Hicks, Travers, Corse, Graves, & c....lol. Znd.

Twenty four country dances for the year 1754. With proper tunes and directions to each dance as they are
performed at Court, Bath and all publick entertainments: The tunes proper for the violin, German-flute and
hautboy. Note the true genuine dances will he published every year, in this volume and character.

London: printed for Peter Thompson

Twenty four country dances for the year 1758. With proper tunes and directions to each dance, as they are
nerformed at Court, Bath and all publick entertainments: The tunes proper for the violin, German-flute and
hautboy. Note the true genuine dances will be published every year, in this volume and character.

London: printed for Thompson
& Son

Twenty four country dances for the year 1759. With proper tunes and directions to each dance, set for the

violin, German flute or hauthoy.

London: printed for H. Waylett

Twenty-four country dances for the year 1796 with proper tunes & directions to each dance, as they are
performed at Court, Bath & all public assemblys.

London: printed by Langman
and Broderip

Twenty four country dances for the year 1799 wiith proper tunes & directions to each dance, as they are
performed at Court, Bath & all public assemblys.

London: printed by Longman
f Broderip

“Catalogue of the W.H.Cummings' Collection in the Nanki Music Library"(1925) (C52&; (3353 HS, IREFFEHLERTERV TENRIE) &8

Musick's handmaid, new lessons and instructions for the virginal or harpsichord (imperfect)

London: John Playford

Catch that catch can; or the musical companion, containing catches and rounds for three and four vioices.

It ed.

London: John Playford
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Year Pages, Size, Format Notes 1 Notes 2 Call number o (1925) (1917) ot o
[n.d., 1740]  200p., 32.0% 23.4cm: folio Exlibris of W.H.Cummings Bound with N-6/27(2)  N-6/21(1) 40 001/85 580
Exlibris of M. Costa
Illegible sign "...of Cahinteely"
[nd, 1740 232p.. 32.0x 23 4cm: folio Exlibris of W.H.Cummings Bound with N-6/27(1)  N-6/27(2) 40 0.51/45
Exlibris of M. Costa
Illggible sign "...of Cahinteely"
[nd] 57p., 17.8x21.5¢m: obl. Buo. Exlibris of W.H.Cummings N-512 40 h.0/5 1293
Comments on the volume written by
WH.Cummings
[nd,1803] 12p.12.2x 25.5¢m: obl. Bvo. Set with N-5/30(5) 54 a.0/8
N-5/30(1)-(4) 6)
1750 198p., 17.3x 11.5¢m: 16mo. Exlibris of W.H.Cummings 514 4 p/f3l
[nd, 1788]  [iii], 128p., 24.5x 17.0cm: 4to. Exlibris of W.H.Cummings see 1-06/50 N-2/9 15 n/3:b
[nd, 1785] 126p., 24.6 x 17.2cm: bto. Exlibris of W.H.Cummings see N-02/09 N-6/50 48 n/%-a i
1584(canto), Tenore, [ii], 2-36p, [i], 16.8x22.0cm,  Exibris of W.H.Cummings on [RTET I 030 1152
1674{tenore), Alto, [ii], 1-36p., 17.7x 22.0cm, the each part hooks
1634(alto)  Canto, [ii], 2-36p., 17.7 x 22.0cm: obl. dto.
1688 Bass part, 24, dp., Treble part, 24, 4., Exlibris of W.H.Cummings hass-part and N-6/51 50 k3/1
23.7x19.Tcm: 4to. Comments on the volume written by treble parts
WWH.Cummings
[nd] 11.6x26.0cm Exlibris of W.H.Cummings N-116 39 Not listed
[nd,1817]  334p., 26.9x18.3cm: buo. Exlibris of W.H.Cummings N-690 53 051 1572
Dedication signature "W.H.Cummings Esr.
from a sincere friend Sept. 1892
1836 [vi], 60p., [iill, 27.3 x 19.0cm: 4to. Exlibris of W.H.Cummings N-213 53 0.1
[nd] Vol. 1st, 77p., vol. 2nd, 80p., Exlibris of W.H.Cummings N-6/94 54 0.0 1641
2.5 x 24.3cm: folio Comments on the volume written by
WW.H.Cummings "The 4th edition of Thes[aurus Musicus.
God save great George our King, p.22. This edition is from
the same plates as the 3rd, but new title pages."
[nd, 17547 37-48p., 11.6 x22.0cm: obl. vo. Set with I-5/30(1) 54 a.0/8 h9d
1-5/30(2)-(6)
[n.d. 1758] 12p.,13.3x 25.5cm: obl. Bvo. Exlibris of W.H.Cummings Set with N-5/30(6) 54 a0
N-5/30(1)-(5)
[n.d. 1759]  12p., each contains Zpieces. Sign of "A. Baying" Set with N-530(2) 54 a0
13.2x 25.2cm: obl. Bu. N-5/30(1)(3)-6)
[n.d, 1796]  12p., 13.0 x 25.2cm: obl. vo. Set with I-5/303) 54 a8
N-5/30(1)-(2) (4)-(6)
(nd, 1799]  12p. 12.7x 25.5¢m: obl. Bvo. Set with N-5/30(4) 54 a.0/8
I-5/30(1)-(3)(5)-(6)
1678 ohl. Buo. £/
1667 12mo. 0.3-4103
MEEEYE B #3835 85
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